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Prof. Sudhirkumar Saxena

Prof. Sudhirkumar Saxena was born on 5th July 1923 at
Aligarh, U.P. He learnt the art of playing Tabla for years
from Ustad Habeebuddin Khan, the doyen of Ajrada
Gharana. He dedicated his entire life in rendering
expression to this art on different platforms, but within the
staunch discipline of Ajrada Gharana. Sudhirkumar
Saxena was an extremely humble person and one of the
best Guru one could ever meet. As a teacher, he never
declined to teach anyone, he also had graduated in Political
Science. A Special event happened in the history of All
India Radio that Prof. Sudhirkumar Saxena was selected as
an “A” Grade Artist without an audition.

/

Prof. Sudhirkumar Saxena was the first professor in tabla at a Centre of higher education.

Prof. Sudhirkumar Saxena retired from The Maharaja Sayajirao University of Baroda in
1983 as Head of the Instrumental Department, after serving the institution for a glorious
thirty-three years. In his long career (1945-1995), Professor Saxena participated in the
major music conferences of the country as a Tabla accompanist and also as a soloist.
Professor Saxena delighted not only the audience but also the main artist as well, be it a
musician, or a Kathak dancer. His disciples are scattered all over the globe, some of them
being distinguished academicians and artists in India and in other countries. The Central
Sangeet Natak Akademi (Delhi) published his book “The Art of Tabla Rhythm Essentials,
Traditions and Creativity” -in English- in 2007. The Hindi version of this book was
published in 2015.

Prof. Sudhirkumar Saxena left for the heavenly abode on 30th November 2007. In fond
memory of Saxena Sir, carrying his legacy forward to next generation, the Department of
Tabla, Faculty of Performing Arts, The Maharaja Sayajirao University of Baroda is
organizing a prestigious festival “Prof. Sudhirkumar Saxena Janma Shatabdi Mahotsav”.
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Apiid 39 UPR &
Iud & Sidid, graarh e o) e TR,

TR AR TRaT Haf IR =,

TRESIT W Y A9 AT Y Al

AR AN *RE AR 0 A,
STATST U8 ¥ WU SHHi ¥ A |y

= 9 AEToiel 3w W o Ue B TRE G ) 30 § RS g &
forg T Oy 1) WRg ¢ T 98 ciar B

SHIH IR H 98 FBA B,
| Y STHTS SfiqoT aTe|
AT HRT 3T, ST Y A1 B,
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I df a1q aSt, ¥ SHqur qrar| 2
@WWMW%WWWWW%W&%
TEla fpar g1
T P 91¢ 3901 AU A BT, Tedier, ' Jas! 39 aie Y ol fora
IHT T | o @ $ 39 SR B

LNEIGCIEREE

| AR igSt wg
ardt sy sfioft A sy Sifa ¥ Fg= 109
TI® geet § Biq avge HaToft 3 9 & 98y R ¢ I arel il &

g
| Hrar A R 39 guraf
EEREICIEGRcE]

g
3Id guaT A 9% 98 9 g1y Afsar
S0 SHAR UTdd=T |1y Af$ar| 09

TH TRE §H 4Wd § P $fd gavdg Aol 7 100 § i o o ot

g1 T 3% TXd®! & g1 3611 B aUl Hs BT THTed 36 bl |

IEH Hs IUUN, Tad B, A Bl qdR HA T oW+

Td, STERAlcd IR %Y1 U4 ardf 3 fordt| S5 TI1d - 7id g0 a8l & 3d

fara wd i, Aisial Td HATS P NI PR S5 TP & U A

THIRIC o 3B B3 e, e, R, 1y 0 o g=ii aret 1,

YO, AT, BTl BI a1 BT Al B3 BT Yad IR 3¢ JWd & 0§

USRI fhaT| oI et Wy 3ot 98t Md 7iia- 7 Ud BIe g9 Heal o

T ST S & | S8 B T &= GEUT fo5am T § ol s alspTial ud

ST T fOhedl H T ST TR § 3R 3ot off &3 o SRl H Heftha

T ! [T DI IS U J TF TR I 3 P 1Y TT ST o1l B |

JT! TS T HEa A ¥ UG AR § UAE B DI oS o dl b fat

TP b HATBRI GRT B UGIRT 1l § | TH THR AP ARR FARAG

Aol ToRTdY A ST Td dleh el ) Ueb el He Ut Ta13if ud

Aepifiar 3R A WIfed gRI USH &I &

dgf

1. ST I/ A wifed fagre/ . 3

2. aR®], oo Ta/ MY Ued, - AU B T 3He9a+/9. 6

3. AR, oo Ta/ MY Ued, ' AU ST Th $eq9+/ G, 59

4. http://www.gujaratisahityaparishad.com/prakashan/sarjako/savishe
sh/Savishesh-Zaverchand-Meghani.html

5. http://www.gujaratisahityaparishad.com/prakashan/sarjako/savishe
sh/Savishesh-Zaverchand-Meghani.html
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6. http://www.gujaratisahityaparishad.com/prakashan/sarjako/s  avis
hesh/Savishesh-Zaverchand-Meghani.html

7. http://www.gujaratisahityaparishad.com/prakashan/sarjako/savishe
sh/Savishesh-Zaverchand-Meghani.html

8. WUl gavee/RiYSi/g.18

9. ARSI, [Ior T3,/ MY TSy,  FUF BiadT Th HLA/Y. 117

10. YR, faoTg U9,/ MY Y&, ' AT Hiddn: T 3eag+/9. 118

11. HTOR, SFa”ee/ IEHATel Id YT -1/ 7. 1

12. HTOR, Savee/ IEHATel Id YT -1/, 5

13. AETOR, A=/ ault 91 %a/ 4. 4

14, TETofl, Favee/ gegt ToR wrrfidl / 9.9

e v

1. 1. s/ Wi HIfged faui URarer fiife 09, smr-3/ feedta
IO 1971

2. ARSI, a5 T/ =y yey, ' AAMIH HIAAr T seaae/ GR1y
giaRict Iedie; a¥ 2004

3. http://www.gujaratisahityaparishad.com/prakashan/sarjako/savishe
sh/Savishesh-Zaverchand-Meghani.html

4 ﬁ&?_g e/ RiySl ey f3tSe ufiiRim wewid/ un

1930

5. Toft, STaRda/ IGIATA IAd HRT -1/ AT GAUdHTS S/ TRiH
3gfar 1925, fgaia 3mgfd - 1926

6. HETUR, Fada/ Juft A1 Ha/ YIaTR Afga faeed; gud sgfd -
1928, fgaiar armgfa- 1928, i 3mafd- 1930

7. ﬂ% RTIe/ gEat ToR auiidl / SAIadTd GaUdHTS R/ UuH

- 1928
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Parmjit Kaur - Assistant Professor
Department of music,

Hindu Kanya College Kapurthala,
Punjab.

foreit ot T, T 1 W I & Sifid &1 Ufad™ g | S 0 &1 ofaA
Ul T6-Te, siat-ard, HeT, Sf-Rarel, @m-um, Rier # =R g
g1 o 3V tidt-ar-the} oA gl I faRTd & ¥U H U g B

UGB et Bal, T, M aUT I gRT & 2R 7 S 3ifdg g
BT SI BT ST B

TS & Tr=IgR UHa fag e e foraan § % wgs 3 sroet adAe
;WTW%mm@ﬁmaﬁ%ﬂWﬁmww
R B

Uorret U9 § WPl 3rifd WEER (Culture) T W PR FHAER &
Sfqifa v | et Wi B 5 uRehR, darY, gufar sk Aifasr &
31f 7 3rgu e ST ¥ 3Rh H Culture & 3T T TART o 7T frrehT
312 eT- T 31aT AT T 3R SRR BT 3 | fasy 1 faftrer Teepfera
BT JaT B UuTel Tpfa faderor sk 3R B1 gd ueme & 3fasr w e
BT df 1 BT § b UoiE @t aiiferes T fadR SR oifae ey
Feadl Y81 g1 fay & urdiad 9=1 Hdg St eRel, TgIfdgH aifor St 3
Y BT 1 T ST eRelt TR 1 | UolTe Uga T Ry srufa ara Afeat
&1 ¥ a1 H U= T 3yid Uid TAGT BT 3 3IR 1Sl UST + frd 3t
Tie Tl & 9 % I § TEIferd 71 % USe ITel g feam T A g
UoITe U ¥d 910 Syuld arel TexT fore! Uepid o1 g8 Yl goRl auf
Ud 31 81 et g3, HigA-Serg! kit Tpfaat gdt, fasia g3 oik
famrer & 71 & TR €

UOTTd Uil BT I WHU SHTHT-3aT HId \us!, Rt & FHaar
21 et e Ry ¥ €9 & ary Gfdd oft <81 81 98 BRI 31T
3T SEX1 SMPHUIGING! BT Y GR IeT| USe SfelT-3fei Siifad],
Faita, vrerel, el Tepfadt & gHRaw § ST 31 i, Ay, @i,
mmﬁﬁqﬁmwwwwwaﬁﬁﬁ@avﬁ T,
A, T, G, S, SIS, SN AT A S SfeTI- ST Ud 3R,
Qe o Wus! # Use | yawr fasar fore! depfa & faftre ¥ &
YTd ggi o ARl R ug|

U 9 Saalal o1 THIG UolTel! Wpid | el UST o d ¥4, UgaH,
T2 3171 i ohta g | e g dorTelt TRpfal fama Ipfd 31
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YR faHTSH & UyTd Yol &g usial § f&9-fis 81 man ugd gd uee
(URA), Ui UeTTe (Ui & fowdl § sfc o 81 a1, dayrd ghamn
fenmaa ® dic 3R Ipiad R foar Wy uoe Tpfa I TR o
3T Ug< & 1Y 31 §¢ T 2

USTelt i it

UoT USRT Pt SR s Tiid IRAERT &1 Sfaer afedl R 81 s
F 31U T & gRI $H URERT DI Siifdd 3@

ST b gd  feram ST gapT & o UsiTe 188 STshHureIRG! & feft Ua=1 gR
TGI8 OTE] Rich=ax ¥ AepR TFTe b 3| GHAER 31T 38 & U SR &
8 & Uoe gl &1 & 991 X@T IR Sa! IYd Qud & uyrd i uoe #
FAT & MR- $U Bad Hod g ¢ Faa P , Gp! Hiaar ¢
e ST & &7 § U949 $ He™ HIadl B o TR 3R ey I8!
?1 399 sifafad Aeidl e MA@ @rel 3R HAxR) 3R e T &
T U & HATHRI Bt 3UH S 31 T8 W 3y ot 75 e -fRTera 71

UoTTd 1 Tlieh i 3TR Tieh T TRIERT H 3 YR 1 Mo Afery oy
siferdi, <, Tiid, wepiiid, Difsdr gerT, Risfe, ©a, sRgHE 3Mf g
yaferd 38t 81 frear e A A e aifed B -, fARen-wanfe,
Orguft-Afgara, e I, T HITd, TR T 3Nfe e ol Ty oft
W T Pt URERT A g 3Tl § 1 USTTE & el Tt o dotrelt @l & <aH,
faRa T &1 HTaTSl 1 sifiaafad g e fom deimelt Wi &t deu
1t 761 &t ST gl B

UolTd Pt @i Spid | oFH & Ifidl, Al &1 ARl I AR I WR s oH
Tl SegIoR (SAfad &1 g & UyTd US| [aRIwarsil & ol &1 1) &
A Y 3% THR & ISTRT SR TGl 1 UoTTelt dies Tiid & fafde Jary
SRT gffa FRa g

ToTelt diep Tt A Mferes 3R TRy Trmafer, aret UeRi, T & e
g T, Y=, are oS & favga ¥ gRT 9ok URA 3R fay wfig
A U faqen ugaH 518 31 g Tiia & oo &t Siild ey @
T 3R ale- & faftd ¥0f & sifafted dome i dfte 30 o doirel des
Tifta @t Aiferedr B € Tpfead g SR uoTel die Irfid tRERT 3 TR
DI [aHRId e § favy YfiyeT &1 Fafg faan

UoTe &t Fifid TRART § b T &1 UM § 3R e aTel &l a1g- 39
e TG BT 3THRUT DR 3 TRIAD 3R dTAHS HRGR I=waraft
YIRGAT UeH Bl g1 AP YAl Bt WRiaedl & dled & forg et
yaferd &, for IR SET-31aT Y} BT WA dTe Ayl & alal TR HTal
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RN & A H Toltd B AGTEd Wad gRT SMMATHUR FA1 g1 34 A Y1
¥ firen, &R, wifgan, sifera, Gt onfe; faRw &1

UG 1 T AT TRART 8 1 aTel & 0 H SHP! HSil T JanT faar
ST 8 O GId, Gt UeT, 68, Woll, S, daRl, TSaT, §iIg 3nfe | 3 it
a@waﬁwmﬁaﬁmmﬁwﬁ%w%wqﬁmmﬁ
TN faar § R S aral @ ared fafy o ifcrear, falkrvar dormel
eIt &l TR fARvar g1 399 T¥as 3R d9al aie & Uold
TR 3R USTTe ST BT Hel siel U F UraT ST Gehal g | dret arell § Ao
I e ) IR TRERT 3fe-3erT A e dies T & sifafa
T, AR 3¢ W T T Gl BT HellABd dled THUT BT I
T & | TN Tt H GeTed HIaTfyeafa o1 qa Hi die i, T durai
TR YR Y5l 81 3T UHR JH UoTralt didb Titd Bt Spfd & gt H
e T U9 B

Uolld Pt b GIPpid B! derdl 34 § Uoe & UG e s iR
MBI J ot M A gRT Uee & At & A1 IR ARy 319 B
IR A T F a7 & T4 PRI T ) 39 @ I, F8d 9k
3narg 7 g it & & T uRifG vem &1 Sed) ud iR Uy &
FABRI A 3%y Ted W 3T HaT I AH 0T U Bt 34 e M1
, EERIST £, ARCR I, a1y ey, GRasiid T 31|

I T USTE & RT & ARG &1 U U AP 361 5| AIG1sT B
4R T, Y01 &7 H d8d dsd W AIBTaR $HA a1 dR) Bt IR W F
3Id UId 0 e el I 3T dgH | USe & RRIAMT S161 TaH HaATdRI
TAHTON, 3¢ I TS TP B

PHIIIRY Golg B Wi Tiid REORT H T A&7 99 el g1 39 T
el F Tl & GUSId Ta Selt B o § o e & uRgfa & ot 71
HIOTRY B Al 1Y Tl b S, JHIN, TogRI & Sifafad @it ok g9
I & eyt H IO 1 URERT Wit J e o1 W |

Uolld &t Al T&pld H BRI TG 3feT-3elT Hreg I, Bal W
3T fawdl o1 T HRa1 8 | o e & fofe 1l s WIS Had
3R A1 & IS T BT SMYR BT g1 HFADBR &b U WR 3R T BT
YR BT & | HiAdT BT fAoT 3ITHT-3eT JHg & fohea, weifa, wursif
maﬁwaﬁm%waﬁaﬁwﬂﬂmﬁmmmﬁ
Tt & A1 § AT UM fhar 38 v § - e Rig, Y Ia
W, UfEd Mgpa e, qad I, T Rig, WTd HA ¢ IW, TadR [,
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I Rt 3 309 TRH gRT 39 el & AR UM fhar 390 ugaE g -

UfEd HRg I, $3R Rig, 3R Rig, 9 W, AW Rig, dfed s, s1e

g, U. eXUTd dg, U. U d¢, U HeA a1, o= Rig, ufsd - am, s=ad

i, a1 Tore areht snfe

3id § USTE &1 A SHa 1 e wfed! QR ¢ | foraes ga & agi &t

WRERIS % WY oAb Do IR Wl Mhb! BT HRUR ANTGH 8T 81 HIS

TREHT U 1 T TR 3 He™ W X3 § | 390 9 8 fiea o,

ot BT, foree1 B, 3TS! HATHRI, IS HATBRI & 4 T Th T

RIRT FR-R IATHH I8! 8| s qura & 31 fsa @ af & & &

UoTTell e Ut & @Nll §f G Tell-Falt 3R ST fay TR WR faaer

T RId RGP B

e = I

TR, iR &g (2006) , USTE A e el USET Afed

THIER He, BIareT

2. TR, (ST) SR Rig, (1998) UeTTel WRER favw, deirelt wifgd Sfd
THIER T, BIAreT

3. R gftmmEd (2005) e TH®, TN SR USRA AR, &
b ¢d , AR

4. e gfmEdt (2008), wifeal e MGG, Ufeth= SR,
Yot gfaRid, ufearer

5. f¥g, (ST) TRAM (2005), Toet A il faRMd YRT U,

—_
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YR P IPId & PATHR: HIATHTS 19D

Dr. Santosh Devkar - Campus Director
The M. L. Gandhi Higher Education Society,
Modasa (Gujarat).

FHAT PR &1 UH A T T Al & Ues! AbiNed AT
A s S IR R TORIG TRG o G ¢ | e &t Aiadt w1 gxamd
D1 g3 ARy Hernsit ¥ Haqunt SR Hared & s Pifaar iIfid fvg
g1 YR & AEmieH YU St 7 AdHIE TS BT SgHH fobar U1l Th
HATRND 3 I &1 6T AbDbaI3N, AbATed, Abaiat, aydc b,
TS Al & U faRTeId DI e & Uo7 & S1uN Wad fhu | of Aiuig
AT BT TH T 1948 B AT Ui SR T YaTs W HRAaTd URAR
T g3 T | 3RTITEH et & NS dgdid & WRETs 71id 311 adH ¢ | TTdl-
a1 31 SR ¥ Ahdpar o faRmad U g5 | TSt WEFHTS 916, Aes
3R AHTed Hag & 3 IS F FATHR Y| TS SRS FRER Bl
g0 2t Arfia SR ardfeed & SRt SHeR Tt R mgTaeHt Arew
SO OGS | I d HaT 6 T 3N Hd 4, q9 dlac & ¥ J AlCD
S T HTT FRA A1 A B G T B BT HIDT U 8 R
TS FHell ddb A gul fHa1| I 1968 F Sexe, a-aid Afaa
YR WP T [T TR T YBT, UY BT IR A-H+ IR T DI A&
T X@HR YR ART Hafd IRORFTG Tiid MR a7 IRpia for formad
I B UG A A0S B! RIgies B A< et Rigres Axdiue 3 e
SexfiEine onfe wiemait Icfiol 311 Riers g9 3t vum Fgfe of ImgR
TS e H g8 | IR ot & qursii & arerfid, yoH, awlla, dieiial
D URGId W U Ndd R1gd AR T86 &) Ufaul & @D sHdH
Tadl & m=ide o |

YRR THF B o YATE T SUANT

TS & HHH B oA gIeTd SGHR IMAT & Y & HRA U1 AT
AAF & T § Yabe gU XA b AHH P &d Y GHRI T <udhdr 41| 27a
H Ryt va o T ol st 3R Rigamor 3 oo & =i e 7 fvan
% Har & offg, ATUTE T 8T g8 HaATe Hdl BT SUTNT Y-RI=N ThA B
B ST TIRT I QR STy 3R + 7 4 ) bl T 31eRT T Aleh
UERId SR &1 RS fbar Tl TTd & gaT a1 & Wgdn § AeH Bt
T @1 TR | TSl & TgHR I T3H T & g1 = 10,000 /- BT dal
THA B B Ahad! ol | ThadT 3 TESHI § 73 91 Udhe gl am g
TeT UHA g T 3R UISRNTe & g: fwior gar| diw-red sneia =
e TS 3 oA, S 3% f3e=H § ga1 gR1 yeRid fe mu ufom
WEY UIGINAT & IR TGS BT SiUDhd gul gofT| SfiH 9T Thd el
F 2 e ferant i ugfy gt g3 arcitar, Rrereor 3ik siftreprt aft
J T Bt Igd TR BT SHU & Tial B gRirelf F off Arew uexi=
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Bg FH=0T e @ | STHAT WHRSBR 3 TR13H & [dbr 3 ewRRh
T4 BH IR A% P e R e |

YaTS FT AP IR START

e o Qe B B T AIGH goft 3 Tia H fRen ) =y 9gd w9
81 3 IR W FAGAau & IR B Tad AIAre a8 et gs Ot s
B! o™ & fou arelt o7 § IeRiHd f@rs ¢ 6t ff| 9 e arara! &t
Gl H 7 30 Hoigd H SIS Sf1d A1 areitan sitae Fafg & Sl 8 81

T, 9gd T AN el Ufd S &1 9 1972 99 & oRA GHRR
e R ¥ SrIgfud Sifa &t arfaresraf i 2mar & wawr o= & I
Telad ot s Riem & ufa arefia & S a F o i Iwefa %
a5 T & e, HaTE S BT e STIR SUART S & fag aur
AT A F1A% & o T W MY S ARy 1, Tia SR 3 Aiferas
T & THY MU S 9T STl &1 Sy & TRUT & 1Y S
YaTg ATed Yt H TR HRb qmwmu‘:@hﬁ%@mﬁﬁﬁﬁ
F1 1 UM Wy SfYUEaE & AR BT TR gafl| ddard], aebid,
VTS, T8 T SR o A BT I e T4 e Tghvan
BRI Sl B YT § AT 7471 TS | MU SHard aRid T &1
g = B TR | S, YUredT A1gd], Gee YT, 1 AT,
Wmsﬁ?ﬂ@nﬁmmméﬁaﬁmwmml LS
FRIHA F forea FHem o1 Tipias yghrdl § mgaygut Rifgat ura ot
Told: TTaRIensl H Harsfl &1 gTor! fe ufafed Se- it

Aeare 3R APedl Ue Qe gl F @ g A

Rrers 8 & A1d oS o e 37 &1 el & AR fass favmea &1 eifie
T Y ITANT §) TP UMY AHaTg 3R AGARDIA Gl AT BT
Iy fear g1 Rueam gefa & o ot Aiparen &1 it TRy form
AHES, TTH-GG 3R 9 T 31 enfifes fopamslt, wfes $a - o0 s
IR H ST H fou SMare dibdrd, 9% iddl feardal &
Ay Ydd oxd g1 fafay foaR & @ & garerd ! ugii IRepad
T BT €1 T UG & 1Y Aebarg HY IS §U 8, ST 3ferel ],
P I Reid R U8 9E 1 HRA 8, I© IIAD! B A BT
T B, dUT 3faer ok fagm o fawg diem & forw 2fte afea
Iudsy faam 1| IRORITA 3R IRSBIA & SMYFE A & 1y dohem
Y 8 9P 3 IR T A AR ABRAeE & fad sHm I2MeH o7 fawg
1 38T B i uew & bt Sl § e uRfa &1 snfear,
WHRS], JUNIRT, HaTT, T, TRITSAT 3R 31 faR=rfa sonfaar f&
FUSIcan BT e B Tiford ad AIdTUIS 3 R1en &) [0S §9H & oFd
TN fhU | ANBTRIT BT SRRBRS T & 1T I5i- 81U A Iamaren ol
FHEydterat I 3R et TR & g1 f3fdy vew ot sidar 9 defien
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FT H IR W ¢l HoYdedl & AH ¥ I & I [A Knowledge
through activities $& dY Jd graRM W "GAGIS!" AH®G HRIGH 9gd
BT FT UT| TR Uid N b I8 BRIHH A TR &Rl & et W I
faran| FrisT Bt YR H UeRia Heydadar AU THd gRT 9drs
St ot | AR Ui Y & gRERA & H1EH I Heydierdl gRI Al &l
TARGH 511 ToRId & Qe TR F SR UM W Sy &I Id
FATHR WA & 1Y T died ¢ | AIdTUTS T I8 e & 3refmar s srwy
VD, FATDHR R T IHST A ¢ ST 3HH AICH Thidh], H3Yda
qledh, YaTs Aled oY Jlied &1 o a1 81 3% gRT fafad i gl
gan vferHT 2y et & faemifell g1 vefia ot 78 ¢ | R Iy setfa
Trees f i & R

Ay I eamn ([SeR) & ot 7w 3 Beydd Wd @ & e
& foa o ®iH U fobam o471 g=rsh TitheR S e T[wt o Jiius § A
HT IgAM a1 7| Ay & AHA B A0S U HSel gRT HaTs o
U FRP T 81 O HaTs Bl B F9H & 1Y ARplad & R faifa
YIS HAT B! faRIId Bl 91 & TId HR IR ¢

A GRT IFId ST ToRTd & UiaSd IHRie! § 3HEaR Udhe gid ¢
I gl HI Ay I fFar 81 I0RIM (STTR) (T.3718.3R.S) &
ﬁ?ﬁﬂﬁ%@ﬂﬁ?@ﬁﬂﬁ?ﬂ?ﬁﬁﬂﬂ%ﬁﬁ%ﬁwm

YT | YR iR forar uml Sl o,
é’fq%ﬁﬁsh? ﬁqué@?éﬂigaamﬁ&mm
AT B YaTg [t o WrTartta U=T fasar ol YR & fafay e &
AR 3R Hrf AR & Tor1a &1 vl wrb oo Tpfa & 2w
3R g & Twer srerT-SreT el o URgd dRd Tad foal o oMmeR
R U fpar B

ga1 g & |1y ugf

AT BT off T B ARG SR Qe Tafrdl & IR B SHGR! U gs,
T T B} gadh AR gaar Ht ygfoa § Heg HRA @ | garsh ot [t
P A & forT g=df & 1Y I8 IRPfAd ugherdl T sitel 1 $& T9T
YT AR HriwT B fEaedt Ia-arar U e U JaR gof| Sy
& QUi = Forean WR ST gar uicrdT =Ny F e Rifadt Ui &7 Iipiad
yafodl g faemelf ufautei srst Rifeat s1ieT &1 a8 d@a arciiar
UgRIE! P Feal & P U Hag A ol | Fiplae ughwdl 7 Rifsar
BRI BHRA a1 HATHRI ! Tdaral b R I W vrafyes e ol |
HMere / AiRplas & & TN 7Rt R aduHHRe

I G H ORI BT ST BT SHTHRR didh-Ted HaTs” favg & fey
T RN SHTUTRT S DI URT DR & ARl fURT & 4t 3R,
&) g fowett ot 3R @ Rifer Taiy of uem &1 78 g1 eSS -
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ichehenl GRT FRI&T TR IR oged B BT 3R YT G _UT| HERTY
FSTa e WHeH, ARTYR (HSRY) | ¥4 2020 & A% 1 YaTs Hal
I T ¥ REHd a1 T T | T[ORId 67 YRS aEnemy o o
ﬁ}ﬂgfﬁwmﬂgﬁﬁ?wmww 2022%?,%%&3?!’!3
WERT[W W(%ﬂ@a‘fﬂﬂ dCTTSIR ST) PXDHHAI
RIS SIS (@IhTed HaTS) UG = 1,25,000/- BT G YRR I B
BT UG U G AT G =rrerd g feeeht & g <ol A= ot
3R, . 3RTATA A5 A vl Tiiid e et g feed & vars Ha srars
THR G fobar ol URT &1 UfafSa ST 3113, 341S.TH, UG gRT
30 $A19d19 R Uie fhu A1 ForH yyw RF AIdYTS A1 &1 Tl 91a%
37E. 3. U, IEHSISTE § oyl & 10 JdT BRIk & | TR P i 3R wef
& HT Y gHIfad gie? At . dsq H e Tofifthed a5 it o & <t
TR = ot AidiTE o1 T fBar nl fRem iR war & srfey 9T,
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i Rra Rig 9rR, a9 foreeht

10. o} IASTTRIGR TTed, U Peell YRl dia]
11. I APGR IH $o HAR el

12. TSt IeYd fohciaR &1 grar dial

13. o W fo=ITe ure Iy T

14. it AT UTT U gegt Y1 dial
15. 4t faorg reg am HRER
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16. it QTG UTA U USS

17. 8t 70777 Tt 9T FATQR sffer

18. 41 WY Tied UTH HEIER iaTl

19. H HI T1Gd ITH YT GRAT

20. TSRS U TS} AEQR FIRGR dier
21. Ioig g Xroryd I AIgTE e

22. T BANAT AT XS

23. IMAGRIR A 3R Fial

24. 4t I\ FWIG U Hga

25. ot ST A1Gd a9 ¢F Fial

26. #t I Yad UTGd U T Sl

27. % IAEIG FIGd ITH HRTad Sial
28. SRIdl YTad UgAd Sads! ATl sicl
29. ot TTY FHRIATET U 16T dial

30. I EGEY fqaRt 71 Uegs siar
31 o gof1 Fred UTH Heig sieT

gRad=- Il FaeRI F T T AeTHR & SR W 39 ARt 94 o
MY IREd Bt 91d B AN T U F TS a%d-aag H T D!
TR0l &t siaeht § uikad ST 81 99 U8 g I Tial ¥ Ioax 0a
TR T 3P WEY H URTcH aRidh! T TSI Bt fdl & Sy o
7| Ugd I8 I Tial & 3rars H Bid A S gt & I AnRe YR
o | T8 ST AT B ORI Afd Uil B e iy B 39 T B o
B Y fobe] SId U5 HY TR (AT il HE o 3T 3Hb -9 bl ot
e Fx i & RIF W IS &1 fear 11 396 sifaled s 34l @
FHS IWON F 5 T a0 3 T BT TSI gRT fed T w0 ddr &

SMYR TR G H gormm T 47|

g

1. S0 oFE gwre Fardt § fore 7 e R & YR TR
2. ARt -2 S0 SHGA wg Hurét go o 3

3. a7 2, Sfo S v Bordt

g Uy gt-

1. S0 ST e Furdt § fofe T WeehR & MR W
2. AR Ta-2 Slo S TG FAUTST go w0 3

3. WY U aR! FABR, ¥ fU T GramdpR & YR R
4. 3G IR & HABRI GRT Y T AIETDHR & YR W
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HERTY BT At

1. AT IR IR1S

FHAREN FrRUETs I, ITR AERTY fFemdis,

ST (TERTE)

3T & G ! [APRIT 3IR Ia a1 A ABiid BT I Mo I8 T

B, e U T Amaiid &1 e guTd SR TR 3T el o7l a8t

T Tl Trftd & TRON @ & U H Al -Tiid BT R He@yuf o1 3R

3 4 81 AiepaTiia &) g TeTS! | W TY F gad 3R J B

B I Aiial &1 o Aidboiad I gidT 8| i & forg TJuy SaR

P sRed R o9 F TP T o & a1E, 47 ¥ T SR AARH & forg

3T H Weal, YT 3R T Pl ShSaTal Titd S 747 U7 | S Yward

T R TG U g3 | 9 Xeg 3R JR F919 & T oMu | 71 F orefguf 2reql &1

SSHR 98 TUSG Hiadl o T8 3R Hiadl &) TR J NSHR a8 Md &7
T, A-Tiftd =U o fer|

S S Apaifid &1 faer gid 7T 39 98 Wa: g Ue fage s= T
Awaiid & IR gHae! Rigid 81 1) a9dd @) 2) 4T 7 (=1ee) 3)
Y7 T (71G) 4) HIaad (9) | I8 G@N o Iohdl § B AbEId 39 Rigiar
R WA 31 P € ugd 7@, R e R TR 3R 3fd B uiat |
Wepiia 1 T gai| dieTid H WRY BT A 3R YT 9gd 0
B IR-UT ¥ 3 WRI BT TART g1 fora1 91l § | S9hT U (3T g &l
Afes 371 fafira Al & fore S 7T faftys Wi oiR 4l S 5o snyfis
Tt 1 fmfor fasa | IeTeRur & fore usrel, i, e e

T ABGIT BT Ueb AGAYU U ¢ 3R fIRY 1 3R T &F MR W
el Bt =T Y TS B, Iuged arerdA H agR few e | fafte & A faftm
AT 3R JRaTe o 1T T | A AHid B HedAT BT g A
BT THIT Y "HTOT 9 778 | §7R, IR, HH0M, 3R UiGRT B 351 At
¥ fog meayuf | arda B I8 fom S g o § 5 I 8t it
1 Hia B 3R AARH & Aiberiia 3T Suaie 3

HERTY 3T 374 § URTY

g &9 S &b A T g1 8T HRA & IR 3R 01 BT FRepfde A1 BT
TTH GHRM Y QT 51 P faxnel F S aTeh YRTE HERTY & 1fiich iR
T e o ufkafdd 81 718 3R T, 220 el 3R SFIugad baait
& H1FH 9 Qioll o7t el 37 Gild WIS | 918 a8 Sfadrdt @i,
A, AR Tid g T 3R faRRd &) ogad Rt § | A
Y areqd 37 1Mt B TR I § R S S o & gHe Wb g
faftrg FRUT § diedia wgfes Uexil 3R SIS &7 ¥ 4ROl &R
AT | T AT H qTe, T & 1Y T 1 3T R Wik fear S 31
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HERaY TIp I DT Y B HAI GHT TG & | HERTY & bt
D! 9GS fafaear o g9t e FoiRy I U= ST dTfeu|

ST SIS &1 Sfd

3y TegR AR R i 7 Wit =mfid B o WRd & o= SiTa aTdl e
&1 B g d B 1 onfem Il o) Ues Heayqut A= 9% & f 98 T stiga
% 1Y i1 g1 ST T8 Sy B a1 e @ b HfHT=T Tiitq Srisha
BT I HET T & | S IR BT ARTG AT, 6 AT, 3T il obT oy
g 3R el 1 SH& STl 37 AN & Gifid & SMIHR I AT
TfRdr ¥ fore I 71 It Ifewar Uiid & SnfashR & HhHm
fAgTaR & 3 &1 HRU g1 WY T & o W arerE Bt dior Bt
SHTIRAHT Bl § o THTA e Id HRd 1| 3T o BIST-BIET IR,
BId, TR ¥ G- ardl arel U= &1 TR fosa ofrar g1

TG JUBRT SR ST Y U 3R T Gt F §1¢ o § 1 oI
i, SIeRT 1 e, gl & o o | snfe TeAn e ok
Iahe SIS ¥ 3d-1d 7| Tl safad & Shawras & Aeayul geamd 99
S, AT, faats, T a3 IS gt 5

I & fafts ol & &R O smaifoid garelt goiRl ameff & Iifia
HTIHH 1t U7 SAR &M R 3| 3HP SFeTaT HERIP A TR § 1M
Teaqul ufa & 81 39 8 B TR I R U F 9 @ a1 ™R
TN TR BT Folgd B B Tgayqul Hffrest fFumd B

“dtarar .

HERTY H AdIaTel T | 98 34 WU a1 7 gHAT 8 3R 3 SIa’] & Od
forarn & R 397 Raran @ik &= 81 98 e (U SURUT ford
TS P Gl MATDHR WIel Bl JSHR & I Bl 8) TG dled I oY
I A G aTel I, 1Y 81 IR ¥ Thv 1 TS ¥ I @i - 39 9+t
ol A Giftq & Rigial &1 1 ITGNT Bl 81 T femm & a1 =idlaran
S AT 1

arged M

I8 &l ¥ T - 399 TG MOHR I M - I Thd MABHR &
R 81 38T 81 RR W ARYG! $1 §Pe YRY fPY gU FPR dGed
o IRT H Ufet 51 gu g o iRt 31 U S, arged T 7, 3% AR
3R T Ugferdt o § 3R Yer T R 8| T8 IS Yo§-Yag Ted UrTor
 firem & forg oM aTdl Ugd Mo W W TP &

qredT Rt

HERIY ¥ e’ 39 Md &1 98 JUUPR ¢ | I I8 G 3R RS I8
W, A WS HTaH & Had B 8| (FSIaT o) I8 JHftd g-ard)
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Arquit

auft T RIS T U 8 O HERTY B Ay Herere W ¥ defed
Bl T8 T e SR T & HeEH § ARG &7 Uh Yer SMTHR g
39 Tl i e 3R YR 81d 8| wauht U e M- & forad vl
3R IR & T # fTAmT &1 IsHare yeferar wftra g1 et oF I
T BT 1 T GHRI BT BT 3R AR0N B GHGR arel b B0
Bl YraTeft § e arar e aravlt & H1ed ¥ e fasar ST g | araoh
HERTY F Qerdt 3 |

grarsT

I8 TP 9R 39 Yo fid § IR 7eRTy &1 fadvar &1 7RIy # W1 ot
T g% 9gd AT gof| dR Iremsit 3R 3% WIHH Jfea ot diRar
3R geg & Uil Bt BT aret Hiadr A a1 i oid feraml diew
FHAdd o GaTeT M TR FRd & 3R T ot § 3 WER Fgand g

yferifa

T8 IR I au I ot 31f Bt U AUl SR Srafid WUt 71 Hidd Tifia
P gAS & I I IR TP S B | ANpEd 3R HART Gl & T &
A I Had & g Higd Tifid I U ¥ Ieeie=ia g1 Th Uy a1
fiEIa & = H Ufdarrt arf 2rdaredt & YR TR 814 6T 3R Tid ST
T S 3T & 7| Ui AR A R URd § ¥l & U fafkiy avf o o
& 4 44, vod, Hi9, TS SR = | ¥ T i 1 AUS TR gaft
3R fafdy geia o1 FAafor gaim 39 UeR 3} 3 faRwant §1 wfd gifia
& faftrer &U 81 Ia1. 4o, fbd, i, Mg 3M1fe 37 =l &1 T el
gfaerg & 3Tk IRed! Wdled! & 3THT UdT Tl O Wbl § | 314, T,
%%W W, 3R, Tad, Sidl U8 $& 3R TU g Sl M W

|

URFS

YRS U8 9gd RIAT $id WY ¢ T I87 TU F UH1Y (1528-1599)

Y T BTt gRT TN faar ST 81 SIS Bt 1S | I SfaAT-S1ehT

Tyerl ¥ Yaferd A YUTel, SRy I1 dRaldS! & HagR $i Hal

A1 81 T8 I 1 SR S Rufaat o1 ot aufa oxar g1 ures

IR W TH HoH & YT & ¥0 § 1 o1l g1 3R a8 Iqryefl gR
Sfa-Rarstt @1, sfefIyral &Y 3R =T AN Bl eikar &7 F Heg

PRATRI

ford= .

HERTY # fbc @1 Te Jdu1 e 3R afyd uefd g1 a8l fbaTdR

BRE H8 od 8 3R 3 fAY ISR & 9Xd YR R TS 8IHR HAd b

T W fbd A 81 39 b o 3B & - 9 Id 7 ?) IR A1

d T H fhddR Ugd TTCTERUN WU U 374aT 3= ¢adisil &1 Ta-
HAT 5| ISP SIG G WOl 7T 3| TeaR Tdll b SHT ST Uel P SMUR
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IR Yfad, IH, R 31 uRATSG fawdt &1 fFReuor FH=ar g1 599 i,
U, IHYS, THERM ST 181 TG ¥ IS0 &b 98 Jd T & &Y H
T, HETHRG 37T GRTON § SRSA Bl 3| 37 F 34T T & fobea
BT QAT BT 81 fabed = AR ual R greger: A A € g &

T

1860 % SMHUN U -I¢ YHR HI Al JHT ‘T’ Jg Taa- | 1Tl G T
g &Y BT Us Wi &0 g, forgd T, T 3R g1t afd srigd
T T ]

B e it & Igg SR fRTae W ot eam 3z s anfew) & Y
HAT M 3R SIS F RIATh 7t I3 o # I A P b e A
WHaART fAa®s gRT AH ORI 3R Riaoridt AR ¥ Aer Ma
Iad gs | A i A Il aAReH & Sriwal o o e 3 fomd wgg
I / TR 3fe =miHe

HERTY H S 1 Wd € TP GO I THM w0 J YHIId FAaTl Bs
qwal &1 U JYE T 8| TBid & IR ifid & ugd it Tfla &
A4 G 3R a4 R el 3| Wi WS 3R HATHD BB B
eyl ufthan U WY o §¢ X@T §l SR wf ufdw ¥ Iaw
BiHaTel g & 1T SHTe Ueh T Ufafshar & Savadhd |

Heo gt :

1. SiioRTee uRe - HigHT Ariax

2. HERIPR Abeifid - TRIST Ay

3. g Hgsrd

4. YR Fifid - ST 9T SRraTet

45



YRAT TiE FATHI ISBN: 978-81-956774-1-2

TORTd & ARTY BT AP EPpia I RO T ot Fravda
AYTOft BT U=

Hpec! AT ST U8 HRIBTH

T HERST GOk RaRid) 3 geiar
AHHAT 3R AN TP BT I HeAd: THIT BIdT ¢ BT 3 SIS B ae
TORG el Biar ofra 3R R Mifee w9 & 98 U Nt ¥ gust Uidl aw
Ugid! 1 BIaid! SAR Al Tpfad! 3R 3T Tpfa & R didwaT,
AT 3R 3 Aihbell BT 3R TXME P I JUIed BT S Tob dl
e Tpfa TR TS I AN oiid I8 Thdl! & | ORI Al Tpidl
3R TP HAT3NDT STATASNBRUT HR P AT H BT 8¢ db b 8T &
Hifp Y WTRY PT BT ORI P FAaRTa PIeiard e | AT TR
B ITR A ieRSh gRT IR Faveie Huoh 38 df 9 IR pareh
iR & O P 98 e, Th A, TGD 3R TAHR A W ITHT S Jay F87
TNTCT QT © T8 § ORI & TRTY Uid BT dichebell bl RAe 3R Hare
HI T ¢ AT 2¢RE H URIP $ GEETR douid & dcren # o4
FaXHe HETUA TORId & IRTY &1 Ha-e diedbarsd o1 d=ied wd
Hures S fgferdid farame €t
FEe! ¢ (), Faal } (3R]R), BIARST (3R¢), TeHTE A UTT ¢ (3R]W),
JHATAT I HET R (R]E), IS AT I HFT 3 (3]), ISIATS I T ¥
(3R¥R), TG T (3-3R), TRSTATGET (3R¥Y), TRST Td BTl (3]3%), TRA!
Tadroft (3_%)

APHUT F TUE:

SIGTSI aTar (3’R'), SIRAATT ardl (8333), HdIACT § (3]R0), DA R

(2R38), TT D TRIT (2R¥W), YR 2 (]33), TRTFAT TR R (33),
YR 3 (R3W), THYUR ¥ (R3E), GRIFAT TUR 4 (330),

FERASHT § (3’R0), FERACHT R (3R3¢), YRS TERACHT 3
(3RRR)
var, Y, HeR # grad:
IR 3 TR AR (3R¥3), B TN (3R%0), AIHHINE eRel eraur
Q (3]3R), NHUMEA ERcll YUTTUT R (3R¥Y), AH AR THTEET (3RYE),
AP TS U (R¥R), TRHHT (2RYE), TRYH ¢ (3R¥Y), TRYHTT
R (3]¥), TRYHTT 3 (3R¥), WeIMT (3R3¢), TRGA AR AR (2333)
IR R (R3w)| 37 Rpama) & ST Bt fremdR TETuieh ¥ o
S § ¢¢ fhare fordt 37 wft fraras wmaam (3R%) 3R veq
TAT0T (3R¥10) TE &l G H b aliecd & HRNYT g Yure H 351+ fbar
e ®1 ST YT IUHT UR= g8 e ] 1 =5 SIUTT Uoel § g
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81 38 3R e e TR 3R AN il Gewsiia R bl BT
BT YT | AHH AT & TR SR FUIGAD T URUN 3! BT F firehl ITa!
A B HIRY B dl T 228¢ T URARDT SRl Dl R B & i
Treofiol Hadhdl H ASRIR & o T A | T5T S5 STTeH HTNT 1 =i o
3R ST RG] B Uel = BTl I1- JAaEAT TRk Hf et ok
3= SISt} rge! Hi yeT| Riauifde feAgrdg ST 2’0 B fobdd Hidh
TR 3% ST’ BT Ue b a1 Hemuilsll B ARIYSH! Albbarsd i
= S B BT UM T Wl Te | (BIUSHT T, R0%R) 39 WRUT &
91 99 98 3R3& H HABIE AHD P ¢HD H YUGH & HRER | 9g a9
I S-S ST F YRIP Midl § W BN, AbbUT Td Ap
FHATHD! JTdl B B TAd T4 JuIed PR BT B = $H1AT| a8 Afgars,
2 G U ST & dldh HXepicids I I AT T Tidlh, Aebburaf
T 3R Afgesi ¥ Y Qe oRkd dd & T1dl BR TTe, 3T od ¥ | ARG
Tamfis 9H S F TG P GEIaNH & Jad ToRTd & 39 TH T8I
TS UiRIBRA ITh! ‘ANHYTTDH! IUIY I Aol AT 3R HT AT BT A
Bl AR T SR Ahd 30 HoR IRt & VM aam a8 I=
AIHYEY | (JUER S R02¢)

TEToft BT TATYHAT IR ToR S dl ST Al lied & &7 H a1 gorq
AT 38T 3R Mgl § b omeT I ST & fare femoft &1 9 €
AP &1 Ui &9 71 § | ST g8 a1 ofF H Jarlt 31 A iaan
T N RIF § 39 S1d BT dl Ferdl g | I TaE I ST 3G H IRTY B
el BR AEoft < 45 &Y H g’ Tl ATl o fal SR AT R $roef w1
Bls & 71 3T Y R st ant ot Wid g3 de-Td, ra-mg, 3y, dRT,
Ffere 3R Al & F THH TR ot AEToR &1 aToft I gRT ORI HTST
A 3R] &1 US U g3 & | Hemoft & T ofiqe &) afe #1s 9t Suafsy
2 95 § S AigT| Ao & ufa o gy Aol F s g A s it
IS Ufd 3 TP Y1 & F1Y GBIGR e 1!

APt ABDHAT & N Dt Piash HT Wl uiaa
Hgft 3 Tt T WPld T A Fensll BT piash § R TP a &1
T uRea 3@ dF IRTP A YR RT3 A Y 8 TR0 I A puTd
ﬁa-cﬁ%:lwsrr{ sz 1 3 BT § X9 BT URTI 37 Alppursq o
T G Bt HU S1e] 7T STt § 3R 37 Hursh o
g?wqgaﬁaﬁam@ﬁwsﬁuﬁwﬁw%mqwmﬁa%@ﬂgﬁ
WUR # o B o AHHUN g3 g U B Sfa-3ren
aﬁwm&ﬁ%mwsﬂﬁmé@aﬁnﬂwﬁ ITER Pt IeRdI, T BT
DI, AATI, ‘Te FATH! gaT, ST, ‘aﬁ?ﬂ:ﬂuﬁ&n W3-8, I,
mﬁmaq@ﬂa ao—é’lum SERICH, S i gafe g1 39 It
AU T GRTY F 76T Td T 2, ST 11T 0 Acpolia F
3 UgTSH Bl T S Thal B
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PGl HIT Teb H R TADYI 81 TTH Y & TAbUT ARSI F o9d Ay
2 3R R TIHUT G B 81 371 WU H 2 TIB T U B TPt bt oft
TR B | HHIaCr YN El H 0 TdHUT B

SIS ardl SR SIRAAM ATt 37 a W98 # +f 37T S Al §
S ged: g@i SR garell & g o TR § | ARy, Rigr, fawa
3R fyyTar, TeakerR 3 Gaddl SR R 39 YU & § 3R 37 gFl YU
T g Sl didpuied IRNYF Bt STHREAGR el OdT Gdhed
SRAUIRSH 3 ST U1 IYHT U1 TeTolt F HU13N & T SR 3% e
F T H 39 ghd 3|

ARST TERACHT HIT ¢ ¥ 3 H ARTY H §d ST 3R Shd B AIbbUT &
TS T B 1 37 BT H 37 AN Bt YRART, 37! AN bl Aeg B
B UG 1S b1 ferara T ¢ | Aol gRT &l e Ugiel 39 HUlsh R
JIIE H §o PGP & qIG JoRTc fthed U =11 ST Al A J81d 81 Ui
FiaT| YU FAdET AT & oI HarbR/ ferasie, Fafd 7 37 Hureli )
P DR & ORI R8T H A BT S S|

GRS Gar TUg H IR H gU A BT AbHU g1 AN F o o I @
3 Idl & IHBR $I a1l I o 39 Jug & Duroft 3 wE e g

TS IRIC Th T T ¢ o) 1! IR fadaes Aaroht &1 qad e
AHHUT P UG BT TIE A 81 39 JUE H R AhHUTE § Forad AnT
ST Tt AieddT & 3id H 39! HUT Hel | e, i § I, 39
HUT A faarur gan § 98 e fordia § a1 =1, forda @ o a8 #e1 8, [ gra
A B, 91 R QT ©, AN TSI SHTahdl 8 W g 33 A1 el T
DI TS, U, 98 U & ANNIeh] THSH & @ 39 AIfed &7 S 7 TNeH
BT 81 3 TSR & AN Bt UTNT T4 aielt, 3 ANl & glad-HeTa, A
D! Weg YUl 3N B! I T H Feroft 3 981 S B gl

Agroft Y e gwE:

Faveie AU ) BB PR & THH 4 Fd & ugd §: )j¢ &
AeHared & A-Me & fore USRI Wulkigd U g3 830 H iefioft
q ID! P AR’ BT G &1 1R ¥ & H ORI Hifed URYG & Hligd
T & 3¢ remerdr e | 2oy, & AU 1 o B I8 YA Bi¥a
Pb Holel YNNG T foar man| 2hifd Hoed gRT ToRmd didb
e & MYET H U™ gq 2% T AHYF faar 77| YRd ISR = Haroft
& @I TH fedic SIRT Bl

JUHER:

I T STe] ST 3R 3faR STd ST el B 9% & Tagy W gt
APpdal R AferTd - & gRT AHfd @) 78 Ham st i B
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Abdma B ST S TRadl Td TgordT o131y § oz g1 sia- & o1
WW@W@ﬁﬁ@T%&nﬁ%aﬁﬂﬁWﬁm@ﬁ%l
A fdl 1 e TIHla B M & I F1, I URNfers AR &
AN P D 3T QR I 1 A fid BT B B B |

e T IoTERT o1 Srorerdt ol off S B 1 AR ¥ TEOR 96 UH
TAHR & IR U AIdH H & 916 YPaR U AJIR dF a8 T IxNYSH
5 & S{CT-37C Tl H gHd 3 Tial H gt Herist 3, 981 &
B BT TGR AHDT HIH I8 P Y| RifdHobd H fad T I UIwoy
T 3% Qe Hel YT I Abbelisll H 98 YR ToRTd BT 3Tl T6%1 a@d
| iR 1t a8 TR TEY THA o1 el S A a1 bl ¢ | o el
I 3BT a1 e SO U dawt 37 B dHort R A 3 e/ara B gU R
B AbdHa dasl o Y JUAD @ Al 81 (UFRBR TA, 08R)
Db arsd & Uit 3! Sl Tl 361 g8 T g1 Ul forgi+ Herofl &l web
T 2Tl ToRTa 39 df gR & WX URd B T el 9T < R
ST AH R TP TR W AN ST W HE0h T T fovad
M A SRR 3R ge & IoH § H et A ar iR Al IWBi &
TN T GUTGA DI Ja9 AGAYUl A §d 30T Sita- 39 S & did
Tt &= <

o FaReig AETOfl Ueh I SR YA BT HIOT TORTA ST ITANT H
ARTYS! dich WP D1 AN b A AR TR b1 A= 3R FuraT |
YRAAYDT ¢RIEY T & P19 ¢ | T8 T guagul a1d g1 &1 oid Hemolt
AU AFHHATS FNYT T YUt & HThT 35T 19 R IR ¥ 79 R wo
TS Bt IH IAHT <eid 8 T, TRAT ORI HTH BT 3R H3 ADHbT 3R
Alpiid o1 He I Iodt 9t Gg B 75767 T (URTS ] dIadh) Ja
ITet TR UETS ST I BTH HRAIT Tl Tepiad & B T4 8, (e
T AR SHaR) € &1 395 Hrid! g4 M Ul e 3R I St &H
PRI g IUD! TGl ¥ 1G] AN db Ugar |
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TORTd & APAIed A Bid GAUARTH BT 3™
e sifsar - Myem
T YRS ATk gRaRid offts geiar
MYAR
TR YT & HId TATRTE BT ORI & b uIed H S Hgdqu] EH
@1 8 I Ao R UehTRI STa- &1 {44 TR faba 711 § | SauerT™ = oy
WRE Y AT TRT Sa ORI e 7 SR 1eAfdrd dR-asid! § TR
?m,wﬂmaw_mmﬁmﬁmﬁﬁww@wﬁmw
|
7@ farg: &l did-Hifed, S, YR, R, ToRTd didb-HaldbR
(AfETPR)

PESICE
TORTA A F3 IR 7ol Uit R, fEmTe dl gU 8 S0 U U SaUaRT™
St | SR B! BT It 8§ He@yul & e ToRTd! Sfddr Bt
BRHY YRT & 7@ T e Bt FHiadn| graie, o Ry uRfufadt &
PHRUT, ITP DT BT IRR ALBTS R QRIS D1 18 S8 1
¥ Afguied & SIavE, SHBT S TOTHINT Bt He Qe AR A
FHEII! P TRURT & HRUT eg 3R 374 ) TR & ATy | Higar o
B W YT | WHARTIV YR & GHIT & SR J FaraR 3R Afdesar
BT U S dTcH HiAdT B I A A1 BTATD, BIsd DI I6% & BRI
P! HiAdT B G BT W AT 3T Jdy & SR I Ui 97 oY
g fasRid g8 ok fofewr sme ik fofewr Swafa & srRur faurh
DT T Yo S H S URadT & gU ¥, 3% o 3R Jpd
B H TP IaR Y fasfid &1 37 3 ufl § i 18 3D AU
Hiaan Tmfe, THId, SUSRIHS, THfd § GURATS, g 3R 312 § TR,
A, T 3R Awfg a7 TS

v ufv=a:

FaTSt / B TAUARTH STRITHTS (21-1-1820, 25-
3-1898):

BT TATRM GER Rrd F deanr § Uar gu
I8l b TP Tid & Wl H urufie Raml 32
3T T § $ WHRT & S8R d¢ Fa 1 &
T, Qfds=T 319 far o ohiefl TUTa & HRUT 6!
Ira T | 3% I90 A g ghaal dd ggar ot
M T =M AT | [T Bt IS BT B A
& §1g S Ug # RIGA 3R BT
S pi-E fordl, AT s an @t omg H
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yaHe W ¥ gWiidd geR Swi
W@IFRTA GUaR &) WER R R iR (i
3 HEIal o S fea| fiR I Sare g
Wt ¥ URURS Hiadr, gaect iR goryrer @ 8
Hidal &1 3reaa fa| CRECR =
3 SEHGETG & WHHRE HieR # Wpd
% IRy sregae & forg MU | I ERM ST
WY TRIHTS ¥ O UedH 81 TS| 1848
T, HiaHy & ReIRY |, sgHeEE &
Terad AT Sfadeler fhaie Hisy A
I gAYl § UGG AT far ok
ORI UTHT 3R TIfeed UG & fore s & S .
RI&d &1 T B F WY 3 oUS &
qﬁunmquﬁgﬁwgémﬁw%m G@ﬁtﬁ&tf%ﬂww
% faft Troal 7 ReHTer & fore Il ued A & e g &Y, iR ary
g e 3R I U &4 & o, wisd T geAAg safad /9 111 59
B 1854 W $icis AT, Al 3T ID! RGING W Th WHRT At
WHR TR | Afd 1855 H ToRTd aAfager TRzl & Tt Hieg Ireq
P GG R 3R By & 3R BT TR R §U, I81- MTT -t
WHRT TH BTG & 3R ORI FARITR TATZE HT FRIUR U &
for srereTaTe aroy off MY 3R AR ' BT HIHR JHTT| |
1858 T G "B FITHIAT B! IRKIBTY IR B H IRBR Bt Aeg B
A I F PR 1879 H THIRIR Tzt § JaT-ga gul SgHamEs
e 8 mam

I Bfadr BT TH AT

& IRl 1 Yo & do UL @13,

a1l 23 GURdL delet Hid;

diRl sutals edl slddi sy,

diRl sul afs Helle [Rieg aly;

AU F1 Plaar .

TAUAHTH-HI1, 2 (1879, 1896) T Tabferd ds Hdamd Ugd Be! JRdpmraif
& ®U H yHIRId g8 o, Afth Ud® &1 e Ugal IRDHRUT 3 I
T g1 SfafdiF ToRT BId 1845 H UGl I 'qTUH IR Hfadr fora=
A 3T DA BT Brod-To g 81 TRl U SRt oY Pfadl § ddx
TSI Rl Rt @l Hlaal g, I8 H3 BIC-BI Hiaal &t
T Bt g1 IR DY BISHR, Bfd & A9 BT B! fHf FAfyd e A
¥ Y T UgaHT 7 off T 8| U R SR RraR &) ogad S % g
TLBTH BT FY 35 D! d¥e U Y ol HRd U | dIRA-Feam =it
3 gAfdaTe Ui # srearudt faear Afganst ot gue fufd, fayar faarg
& e, & T1H F IR B HeMl & H1H F aRTST gRT I fbg 10
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Tt T Tast &1 U UfdgTRie gurfard form Sa fayar gAfdarg &t
gHTAd Bl &1 T B BT I GURFTA =P & -9y w1 &
SRR S IGT &, Al SU HH blg Yrberdl ! (el ¢ | T8 eI bl
TP T Y He A1 Gl Dl HSATU S B XS T8} [T Tb |

- ARSI & %0 § IId 3@t $& dat arsit | FHgial b
YT AHR AT TPIT THR UV Bl I S BT AT ¢ | ATGRINS A
Td® HT B T MR =T 81 390 T U ¥ gel-auTs &t j1gel
3T gREM SHaR fegear 2nfie 5, foraw m=fvieRor & ST &1 Ig™
I & fore BragHe SarT AT 8, S ‘9 I Bt gaT § Us Sel dfd
g wue B §1 Seawyel A $BH A §F arell &ify HiTad b TUREd
Y B T AT IR MY §, AT HUT HHSIR g | FARe= arfores o
FHEH 3 Rrarn § b ge, Ao, gaan, Yol onfe saf & Yea waeh
Hare ® o7 T8 e Topdl He@qUl ¢ JUT 3R A& F o Fare Hoer
BT Ja B a5l it foeravy fewn 81 U o & fow Whas & dg@ &t
feam & o fEome fasar m, efaemare g g &t uiis
HEF & 3R TATTemT HIGTR % T WTE! & SitaH BT 10 BRd gU AT
B &1 BT ARGHTHS T 8, ToRTA B! g b1 gUrfard) aediR < B
WSRNG MIHATS, TSGR B AT H TN 3R oA &I gaTad 3R
HTST & Ufdl BT b U B} e BT TorRari-faay anfe Teft w=am g1
"BAdTAeTy a1 BRI IR fasrta-le Gefuss R STefl TS ForHT
P BT TRURTSH BT Tgal ¥ ebe B aTalt T I918 8 | Weg 3R 1 &
gma@a,%,%mmﬁaﬁ%,aﬁmmm

|

3% offad & d1¢ & ant § Ifod dar el §, gRedlagd-un1-2, s
TgSIHe Wt & Sfia H1af &1 AfgHHST ovdl §, e fagRiarersl &
T ST &, A IRad B gauaR gRT frd fosar mar o1 fafa gt &
Yapford, "aRaafaey H1.1-2 HIGTR & AERIST aRediigoil & Bl &t Ui
FHRAT 8 | Al TAUARTH B el Hiadl H Taw W ATe] Hid RIS
81 ! HABIR TT1eH § AfFIRS dd 9gd HH &, Afh1 T8 Pid U
AFRTRS AT & St Bisd B! g S G J Hfa & YT gL TR g Bl
I FCA] B | T8 TORT! Pt UGl H0M TR 31 51 WIS o ey 9 el
HIH f & SR ggl o} O1F B U B Wfad DI SURSHA adb-1d!
Y foam &1 T &1 8, df U1 01 Hfadn & Mblgpd WHE & 1Y
ST B I 8| BT, Hid BT e ST B! o Fd gU F& RaA
o T8 Ugd T &

TAURM P Y Had! H HHBH TR, UG IR b Ml ST yaferd
Qe R ameriRa s fawal iR TRalt-ug oiR w8 uey Hfaand mfHa g
Al & Siia= 3 fafid ATfeieh Sa¥Ri R 7T O a1t Tidl & I1Y ATl
faraeit St Pred TSl H HaEIRS I SR IUCRIEHD 391, F 1R
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JUCR & ddl & 1Y 'H3 TRSFar, R 3R URIg aif & IR & TR
"3BT A I TRET SRt Tl H TRell Bt WAyl & &7 U1 HH &
3 3 adr 31 396 Awd, SuarEaeH S AR $8 3 aY

HIAAIY, S| TGRS RI&f3f & a9, Bqaﬂﬁamﬁ?ﬁeﬁwwﬁo‘m
B & HRUI I U A @@ 81 773 8 | Tg1 GUcRIH B $S 3R Hiadl
g1 7He & 18 SAURM 7 RIF 3R Hgeft S Hfadrslt ot ot = @,
o Tl & i & Fry-Hry ATl b Sitae @1+ e Y TR §1 e g
B9 3@ Biad 1 o TR TH1e & WeHR Fxd § oY & Midrers
M, B [T BT A AT WIGHTHAD HIW-BGl BT ST HA DI GH
D HHI, Wsal b R Il I HIAd YT B BT WA TS, TATARTH D
SGDBT STTNT P T 3 feaT S Fevell § | ORI Hidar Hf Ueell SR 31&R-
A g SR ToRTN FHiaar & IHIfors T ¥ 399 99 & e 39
et Hea & Sifafkad U &1 WRadr, H1at Bl W= J Urg: TR B
D! Wi, &l & TFdT, T SR fad) g/ § aroft &t I §9 H
Y14, AP WU PT T8 SaaidH, 3fe, 31 Ht I3 Hiddl § & H1A
g%wﬁ%&ﬁw&ﬁﬁ%m%aﬁasﬁﬁmsﬁaaﬁ

|

AR T T HY 3 1aT ¥ Aelt e (1851) Wb AchdR iR
W &1 TR g1 3@, AfYd & 9, fRella &1 Aes Hrafme
(1870) §| TXFd 3R e AT AT &1 fyor, sharmy Hg &1 afa g9
TRA ¥ RR @R ¥ 7 A a7l &1 g9e 3erdT g
“TAIGUTR (1854), T HaTe Hid OriepT I8=T WIsd B1 ToRTd & WRI A
Tefrl & ot SOt STaeid BT U AR SA1 T, TR ary’ (1865) ol
¥ 1y Fgw, 3R ‘TageUur (1873) SN & ATH TR Q- HTA AT 1 R
7 a1 SRl R g AR €, HUT E| Bisd B GG I Gudrr
YHTRIA TG 3R el TR (1865-66) 3R GIIRTH AgdToll (1876-77)
B yGIe, ARfA® & Seal HHG-RHeEr (1863) oY od! o
U0l 1T X9 ¢ | 9% AT, HIsH 1 IR 3R QRGR Ufcrfrarsii &
YT O B ID! UgRT & A1, 361 o' (1848), 'SICHIEY' (1851),
TRIJAEUSY’ (1852), "SGR o JUR-39@ Faiy +f fora g
fAdy (1858) 1 g & T B o | favg B afyd sgaw, fER &t
a1 3R URERId, 37 et & T § TR @ a9 & 3t faRy
3 it &
ORI T/ gaud e (1862) 3R 'SidRER! (TRUNURI, 1948) 3%
U9 3R AHR R Faf HA a1 I &1 ATy (1868), HIa@le - Y.
123 (1862) 700 FHTadl P TUG, ‘HUFIAGRIA (1862), ‘HATETS',
B B VALY TeAy AR PR (FRUIWRI, 1933), AT
(nwﬁuw 1903) § 37 Tuifed W | 'TdIUNIR' (1882) I gRT fabarm
T SFATG § | "YU (1868), [ SIS TorHTHT H 7! a1 5 |
IB 1864 T TN VT ¢ fobtT &7 3rare ot i) - srgamfefa
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TAUAHTH- HT.1-2 (U 1879): UgS ThR0l & BUT T8 H3 dHiaarsii &
Se®hR GO’ G0 ol Uil § Frar 81 = 9de & gdadf 3R
YHBTA GAYRT BT Pferd § A & Fs (3 7, A uRfes
R IRy, U faw, 9u 3ya 3R U TN <9 O Wahd &1 T8
WITGH, FaraR, Y, Ui, §H, Hidsaroht 3R smasiied, Ay 8k
RIAT Biaal T GRM 8 O UR, WU, Inuld, WusR &R
g ST § | Hfd 2Mid 3R gfgmmit § Iaftar &1 fafgd sar g
3R i IR Sfia & IR & Ugd Aiaar 31 S I W S S
fawat R ey SR URig a1 g8t uTe ofrd 81 U Hid &1 A8 qeft @l &
oy Juged, UG ST SR T AT B T FAT §1 TR HS
TIAD, TR SR e TE-TE ot § | JorHTST & Wil Horgd
B & BRUT qufdy, HURIGE 3R T &1 IR G 71 G5pd Tt
IR A verrerar H ufdm 81 gy, MfieTey, SHavey o o
H I 1 T ST XA 1&g &, T BT 8Ty 18T B IS
B I A &; TR R, 78T I0U TU F Hfadr i T8 IH FT 3HYE Bl
fRreanfid (1871): Bfd CeraeRTA gRT I, ORI e T Uga Uge|
316 Fl 3R UsE Fdl BT g Aled U T, G Aled 3R Jaual
Yads & dl BT Sidd B0 ¥ Iqee Shavy Yg STef U faaried safad
B GoH & T S0 TR & R S §, To! IM, Pairel 3R 47 & 968 &
PRUT 37 Y WR g Sl 8, eagu fufaay 3R darel o1 HRars &t
RO & I gfr w1 g1 Sue! yuiaRiadr Tt § f SiaRm ug
ToRTE e H gHe & Ui & U H 3R §| TAYRM FI Ig AlCH
3ot TIfRfres TuramT SR YT &EdT % HRUT AR & T 31 -
dgpid

Taud fUiet (1862) : T8 fivTel gofgaR™ Ugd fordl 7 3R fihR 1862 H @13U
T § BUT oT| I8 Hiadt § YRS @t & fu vawr gR g1 AsfE
Tgreff R foaR & 3R uRmATiieru & qi-ary 3er-ffdm gaf of
UgT B3 & d1C, T8 HINT Hiddl R IR a1 a1 8, 39 3ramal disa
Vel B Wecraa +ff Tewt 1 TS 81 I fbee uer # € iR Ud® Tl Bt
UgdM 39 X | ¢} TS Sl A el g1 -gseid

Y TRE B AU I Sff FHT TRT SiHa ORI U & 1 BT 3R oft
TG B A 3R eArfdrs aR adie! § oidr|

RiCAl]
1

. http://www.gujaratisahityaparishad.com/prakashan/sarjako/sa
vishesh/Savishesh-Dalpatram-Kavi.html

2. GO HIed HITT &R /TORId TIoie” UR/SHaTdG

3. https://images.app.goo.gl/EXxosUdk8Q1JCsqm6

4. https://images.app.goo.gl/R5H99TdndqTx47up8
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YT TR U A1 T el

Dr. Hariom Soni — Asst. Prof. (Music)
Government autonomous girls pg College of Excellence
Sagar.

YT T fawy Yot 81 Sl &1 WRey T Aifae g a1 e fafaa
w0 98 9Uf {3y F T 31 AR SHIAE A T &) B b
IWATH WY | g WIHR Hal g 3R o Ig! 91 I Fiiid H fRipR
SIBR YR BT STl & <t aet a1 I D 3R 4 wHg 7 off
S ® 1 Sfaera | foram +ff fawa, R +ft i~ @ o fosh = fopedt At
AT, IT-AERTST e Hegy 4R T gare; &t T €t §1 e of
TRIUT 3T &8 Tt § 98 et 7rer 0 8t § | Rron & sfagry 78 e afes
T T HeaIsh W SATTRd HUTE gl 51 M & Sfa "ol <t
IrTfoTe TR, =, T 79 JRigd 81
Tt off qr-vrdn o ArATToTep, XToTiferes, 3niies uRfRT & Affverd yHTa
Y I8f & MR ITaTaR0T &1 FHf0r giar 8 iR 39 Afiiferd wqig & gR1
8 g8 & Tiied &1 Ao 8idr 31 Fifigy T &1 Ul gl & 3R 39
Tifec U YU T THRIT SHHY THI0T WY HT & | I8! THT0T 39%
UfaeTRres w1ea € S o ot e 721 Bt | 31 717t Tt Qiferat & Ry,
HETHRA A APR IaHTT JHY b Pt THI TMUTSHT BT Heberd, ITh! TURT
1 Sfie™ QRIEA 3
A UHR BI T T Aferal 7 o &7 IRy 3R o o1 1 3 g
€ 3 HIA & o7 HERIS B WYYl AFH! 39 UIed 81 STt g | I b
ST T, ITHT T & ST T, THIIS gy Hat off, {6 ra & &
1 IR GEY gofl, ST ARl F HIF-BIF I HI b, IUF GRT I B,
YT BI 1-a1 A1 g T8 T TSR S Mrsi ¥ g U g1 St 5 |
(oft &1 T, TRATH & SFYR) 3id: WY T &g df T T §ART AP d Bl
9 d@ § 3R 98 ST Sifcs M1 TRH, Hids Hifear & fordy
D1 BT B ¢ | 98 IAHH JHT & ferd SUAIT S RY SuaTsy Bl & off
5 A T ) T Tt AaHdT g1 3R 3H BRI (STeT) BT et
IUGNT IR &Y Sfia & TP & § o 1 $3 UG Tohd & gax Vsl A
B YT M ¥ Sita S B el BT I BiaT & | Iy g T H R wm
1 T BT qui farar o 38T B, 39 THT & JAN & TR Ud I6-989 oI
WY gdr T B 1 AT T S AIEH A SR B, JAS BT oW i
TRGTelt TRURT T I BT & 91y & afdfa i M fawg & 39 &ret &t
gg?wﬁmwﬁ&nqﬁg@:mwﬁaﬁlﬁaﬂa?@w
|

T & ot off Bl B B B Ui PIS AT PHls HRUN A BidT g1 MU
et &1 Fmfor a1 It I TRURT Y RS & o sfaer # E HRO
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IR 8 Iohd g1 39 o rfifes @y & e il ryar TS,
oA sryar o s HRU I/l B Tdhd &1 HRA Il @
WU IRY A &) e1fifer 3813 | 98 Y ufaa ardraror # i Ria gan, sfogra
Y UHR & JHUN T R UST &1 M1 & A0 & I 39T aRafas
W& [ YHR $1 SR, 71 98 had altadh TURT & GRT UG [T STl
BT S7qT TR W & HIEH GRT IUD! UG BT STl G, 39 a8 WR
3fdeT 9 31 31c: “I8 UHIUIe =0 I 78] Hel o Jobdl § [ g safaq
% T T I8 faarR S b T &1 MR URgd fovan o | IReg afe s FIa
o @ o) I fasarg g1 A o1 f Sadnett &l Henshi o e 9§ ud faa
S ebdl &1 Afdes ral & el &1 Mae gir UTl sl Bl qul, Iy
B T 3R W B T BT 1Y AT T 77 1 59 9 W Tg AN
TR S Gl § o MuTel & Ity Ui ufifes HRUr 381 I 39
e P 3T I<TeR0N I dfces Tifiecd +RT UST ], S 39 UBR B

"JI BT TPd, HRITT THTA qu1 Tifid &1 IeH R AT AT 81 WP
T & SR Jd ITHde | 5ad 75 TaH T3 BT 81 3o 5 | o= 9 3=y
F1de Y S U & | I ST BT Taie U SSR-fd €1 8, TRed Idg
i B 1 ifiomg g ® i Bae Y Sifeadrsii &l H-fhar gRT sgad
HAT € WIS BT T B | ah Sl T 967 iy 3R B UG
HRAT G 8172 31 Y&H DDV <1 S Y T It © o Ay 7 ot
I & 1Y &1 YT T B IR 81 718 8HN O1 39 39 bR Hi 8 Toba
g 5 39 Wa: € 1 &1 Wy IHIRd 8

BTG B T 10:71, 10:125, 1:164 31 Tq: Ired! BT T & g1 39
o7t & 9gd Bt SPY TU B HeuHl B TS 713 W a5 [T st
T T ST U1 Ud s ARy @l ol Mt St SR 7 3@ S o7l

S Bee § T 63 ard BN, Tl 3R YT 1% rHde P M ard
M Py U1 e e gug H fobdl el favy 1 TRiwT 1 Sl 81 39
T T ST Tl a0 & S9R, § Farg gamym 8, s a9 &1 a9
T ST €174 S8 YR & 37 g Fide § U gid § B | 4
foFTH Saanstt &1 T &1 71 § SR R 7R S bl § S 91 & &0 H
Tef Ige 3 TurE far 3R I ST W I 3y ey S & ugmn|
gé’r%—ﬂwzs Y AHR 61 TP THI P I-AT IH & T4 T & urf} St
"5

3(d: UGl Ug WY 8l 9T ¢ b M1 T 1 I, MUt B WEy

1 YRR o =0 H U1 a7 -9 8 gaarstt &1 ¥fd, 9 I &t St o
3fd: T &1 AR | Jaarsit o1 sHfed ST THIfaw 81 s a1 Tgfa ar
Yigaurayuf T &) AFRIE THId T8 SRURRGR &1 ft A@ds 5176
fpvia: I8 Pl 3 Tl g fob MUTsii &t WY TSR] 3fee o1 I U
Bl § W IR WR KA TR & TG H YT T &1 WY U grdl g1
39 ey 7 fafie uryrer vd yRdrg fagt 3 8roA- 3199 1 ogad fad g -

56



YRAT TiE FATHI ISBN: 978-81-956774-1-2

ARAR = MY13ft Bt Joxd Bt P F AFAY G&pid & TP 3T IR
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Ugell- e : urgaft SR HR0N & Il T o H |
TII-SRfaed : el & U TG0l 1 S7dl HTeh-
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- ATgYTeTTSieb e TTYTY : 9 7 H Tl & |
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St IR Wah: T T§9-Ad ¥ vaTfed gt g
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&ﬁﬁqgwﬁc{é?
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s T &1 T M § BT 81 99T WHdg & YR, I, UideR,
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gwm@?ﬁ%’aﬁ?wﬁmeﬂ%ﬁ, 3fyfq Sreareiy Harg it
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T T Bt Safy & Haiy | fafiva fagmi & faftm aa o Sa 51 59 &
T Sfftrenier fAgHl 3 HearT 3R 3AH & 1 for g1 arad | T M=
P! I, U 3rd wifed fawa g1 Hf31E &1 Yo T SR U8 ¢ fob
39 Yoy o Pel o gwafeiad wmire ufd 8t ferdt| srd: a8 srgae
TN T bl § fob Aa T & fader & Iry-wry, Jat, 1l wd maraft
1 fa™I g3 G171 | I GHY RG il b1 [aepr el g3 U, 3fdud gd
RIS TRERT HT B S8 U 81T 8 | Fife URERT & gRT &) M1 g+
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Prd= : i Tal &1, yfgarfial &1, er, 1o, LuTeR, W, ToR, 3R,
T, SR, T, IHTRA Ud SRIRPIRT BT USRI 1, 7 DI 81
g A PITBR | 37 1fid UHRI &1 S 1R} T T IR § 3% DIAABR
FEd &1 Pl b Y & Ui T TS IRIVIE HuT, Ieafies o o guf
FRA T 3R TEN e HRa g1 Higaia T IHg 3 HRRT, HRa,
ThdR], Gl SaTfe arell &1 R, mémwmélww@{ﬁ
B, I WRAT TY F 3R T3- sy Rt § =relt o 3 21 3
IoT8 Y IR TASRI & ORM § 3 € Bl uireor & off v g1 32
1) ST HERTS IR FRI&07 YT, SHTeid] gar|
2) 3T YR Pia T, faga Jegars 1R, 3. va 39 7rf, aTeR,

|
Eﬁfﬂsﬁﬁﬁqmw R HfdR, TeilRE Us, got| 3|
m%m%%amummaﬂﬁgma@@miﬂﬁa

SUeigdl, drRead AUIgd], dgRWAX HERIST  ITRPY, SIE HeRIv
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TTRSR, THIE_ ! GG, S HERIS, SGagdl TSR, SgRBR
TERIS, SR, frddrs wioRy, faygar Faswull snfe| wi
%Pwuaﬁﬁ@mwﬂa&rﬁmao‘m b HigTHT gUf HUT-HY,
aﬁwﬁwﬁwaﬁw%eﬁﬁ?ﬁ%ﬁ%lmw%ﬁ
PN G UBR 81 HERIY & ARG Hid Td aRepA P U < g
UPR 2| BIdTHR 2R Hidd BT THE a1 3al.

Ruelt 7a w8

. TT5 S feruesia |

« I T 9 I T 99 Geiar,

« T Y14, 3t aRoft

« THTET ToR, TS e dR e |

I : ¥ g H, TERI T YaE g bR, NHWr &, Uigy & M
TR ARGEd ANl 1 I3 & | IRIad U / T Had g & | RR R
TR U9 $T <, SR, eicll, H8 TR el THT 3T UgRId gidl ¢ | U
BT T AR, TR 81 & FHoraTd, B8 IR Felt, HIR R IS, T & FHarsdl
&1 Jfe AOR Y Hred, 1Y H A T b PS, e 3R D3 WY B
% T §U IR TMd 3R TR & gA §1 IR I Yahed &vd g
3o T 9 & 3 3w A3 B, R SR <) 39 o 1 e, e e R gl
&1 1 ST SitaT 3 T H ol X | 4R IR fay, Hick 7 ok Aeprd
FRA IR | A AT B AABHATE AR U & Tt gt 81 3.

- T IRgGE H UepT | o BTt 3 Ut |

Sles H I B AP |

BT PRI ST 3R AT |

IH ATH T 37t

arged gt argea gt |
- THTET URT Tl aRjeard! @R

T Hrael {1 & B argea |

P &1 T, ATe! BIUR gl el |

JTEAT-HRAY: TERTY & B SadT S} & WS F IJU § arel-
Wa‘mﬁﬁwmhﬁ@awwﬁ% 37 Tt & 70,
o, 3R 3R WeIaT o Sita T, @mwaﬁélaﬁrﬁﬁr
HABR g, o gRd a1 Naqulfl Faart a1t ugTer, HEie W HSRT 3R
TS & Ueq § I goft TRe SO 5T T R 3| IS WY =,
Y ¢ 98 T HXd IHY B9 89 89 Hed gu 3R TTd §U Ma‘g"t@fm
gaT H ITaT ¢ o faaRar g1 3al.

- §bq-Hehar gt AT WX,
ST et 1 H GReT |
WRTST : T 3 TR0 T, fcll & T H FATHR AR I ¢ |
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V-G : SIGHT B el & qui 9 Md TSR H gl o | HLRTHIGT Y
B TrgesUr - faRfgult M St § ok Wy €t I o fsan Sran g1 A haveR
G- # 950 51 799U IR WR B0 51 3 TRYE quf B § 1 I8 R
ST H, Ho H IR {31 S e 791 YR 31 el

« YT TGSV B HY,

SHfaRd g 3 71 fefad |

« T8 71 TS Moo Mara |

Yaet fia (At F M) : 3 Igfes Mid ToHR 8 S8R Wt Hrd I
TRIRATT ¥ 34 g

MY : J TR F Yad 81 & 3R 3% 7l § J Tt BT Iui9 HRd o1 Sl
RUHTATAT & JUNGP & I YIRTS / JUERTS B §1 3R S JoarHarh &
JUNS &, 3¢ HEHRTS Hed & | T8 UHR T TH ad 1 e AqHR STerd
QAT § 3R 3 3V goH e 3| T AP HADHR Ta, il AR HraTd 4
el & Y <Gt I B T MR St Bl 3MaTeT BId &1 3WW 8
SIFIRUT, Tiiefes hed 81 TR H fJaTg & Just 89 & U 3=t pacdl o1
PREEZE AT R EI R

- HIGIYRT fQTETS TefesTel I

TSGR YT 3173 Teesar i

YRS : YHS T BT HATHR S TARGH HRd gU TS Fale=
P T1 A WIS & 93y S B, By, He, Hig, oy, 35, I A
B YT IR < 81 31 I8 IR 3R 7 F R I 8 S HATDR
TS TSI AR § | I TR, Id UH1Y S8 9gd Jo! el & HIeS
ford €1 341

- &A1 X a1 fdg arae |

THaTST : TIaTST U= HRAaTe HelbR e, Haf us- g, RIRTR e a1 T,
Y H Saw), W, S FolTd U TR T, HERIST 3R I IR At
D, g $ gAY fozars Tt IR b1 Ipy qui i F, Haaret § wa B
q gAex A9 B ¥ Ui, dkar, T @) Yiar 39T gt g1 e TS
FHara 3 1 seER &1 ot <=1 Hied & forg 9ga IR FRa §1
TRMTAR ; HIHU & AIBRI & T, T A HATHR [qW] & GMFAR TR
Tt TTed TR BRd B

Sia=r=ht T7oft : SiaR v T W HERA & Dot fezard gu M I & iR
1Y g At o oI |

THaRTS: I8 AHHATHR I R WG B 91gH ARG g¢ ARSTE 3t Bt
I X &

DIt wa: Ig ufdm g & e Tgard HGSIRI B 7iid T
T UPR T A0 A %imwﬁsﬁ?wwaﬁw

88



YRAT TiE FATHI ISBN: 978-81-956774-1-2

FRA & 3R I AR o1 Hd § 3R U THS B YR,
3R 3R B} HTHAT B & | 58 TR vt +f Fed |1 I

AR : TE HERTY B IPT AHHA ¢l Igd IR Jg THIRN $ 1Y Fax
BT I B 1 A0 BT 3 § Yo, FHIES | 9 Xeg Y AU / Araon
eg BT I §S ¢ 1 g el YR TR T iR, &7 T8l b7 Ay
B 3Id & 19T g1 IR T IRRAUR & TR vuH, o 9 §
arault & siftres URis 3, TraIferd 1 Araoht A, T U9 SIEIHRI &1 Uh
e Haoh T & 1 amdor ym H S g H, S # et g fdt & qumen
H AUl TRgd ! Sl 81 U8 HiSRI, Sierebl, TG, bRt g arel Bt
Wﬁuﬁaaﬁw%mmﬁﬁwmaimuwﬁmaﬁ
TP, ST BT IR T H TN il ¢ | SIiap! &t a1, 1t & A1 g ol
YRGS, YR SIETHRI Wl HATBR & I B eIl o | T HIdt 9 gt
meﬂaﬁmww%mﬂmﬁmﬁﬁs@r
JroTHT foreht B

Ut % Iy b fawa # < R vate €1 39T ga Wid Wdl B fawmof,
Tae U, 3 B Bl S HiGRY guf | Wt & TR AR dal 1, 31ufq
iR fafay Farat & va= &t g, o araoh «ft afdfed g1 3R 3 dw
T Qo d IAP T HRA & OIF Hdll GRT AN hifd g3 a9 dab arauit H1
1t T HiGaRT v o7 fores TeRTHia fazadt 2t 39 usrd dd siufq
MR} BT 3T §HT| TWHUTS, 8o, BITSHETeS], THIEHR, IH SRR, e
Tl 3 Mgl A 701, e, Tdes0, UidTs, 39 id USRI DI T Bl
arauft RIS 8 & 1Y 4R, Ui, aTcqed 39 ¥ ft gad oY 1 0 3 A
T U SIQRIG, U3, Hahs, 3o adididy, gt aaTaar, Ggadl s,
Ffd IR A FASHR, 9 HATBGRI A 71, TS, FATd-ofard, Gidrs,
FIHTE, IS YTRYY, ARSI A1 Bt At o
wravft & g fiF UeR §-

1. I Yy araoit

2. M WY rault (§&% Bt arault)

3. SMQIDHRI YUY AdrH!

c:maw, SIaETe], AP S, UexyRaTy, 3G H gaRIuu & fafts ¥y

mwﬁwwuﬁa&ﬂvwmﬁ GEINIRPISIEEICIE
ARTIVATIGHR Sfia TR REBR' T T foan g1 araoht Tt g
PUEREIEECTUiiny ﬁéwaﬁawﬁmaﬁﬁw%waﬁqa STV
1 T TR {31 3R U FABR & U H SHAMY &7 qadT e fHar g1
T STeast 3 4R & A% d claR & A YR Aglead J A1qul Ugd
B TP IWId A1aull B SRS UFIST U g5 | Gax1 J1 H& HReft
Ig Traull TR 3R BriehH ST, AT e 3 3R # Trex fpar g
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TAUHIETS YRR, TYAETS e g anavht & fg wifew es
aamﬁwﬁw%mmﬁwwﬂwmwwaﬁ
yreft ¥ qEa fsan man §1 Aot TR, AY Hididr, T IS,
TCTEaTS JTHRER, TN STHARSY, AT BT Gemaam Ui,

ST I8 GURIG Arault HAHR I8 IHi o | I8 H favor HR argont

HABR & &Y § UG B

g Rg It AbHan gaR Sl B TR, Hiad 3R JA Taied &

?Easﬂn%a@fmm%aﬁ?maﬁwm&ﬁ@rmm
|

W’Lf:
1) T O (T 2), T fega, TRHR UHIRM, a3 40033,
21/11/13

Q) AHUITIRIRG, 3MRMP GHIER IS, o, . TETRHR, TTRITAH, YR
Waﬁvwﬁr IRATETE, BEARY 04

3)32?%'-

Z)II?RTQ'I?ﬂHFﬁWT

¥) ARG, =MD R IS, o, 3. TGIRY, RIS, YR

o R TS {1, SRTaTe, Hgart 3Ry

t«)ﬂegau?%ﬂ%ﬁrww;nﬁaﬁwnaﬁ$$rﬁw‘ré
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TR AP FATPRI BT IUHTHSD feaa=

Pinku Jha - Junior Research Fellow
Department of Political Science, Faculty of Arts,
The Maharaja Sayajirao University of Baroda

ufveg

R, Hall 3R Tpid & fafgy ot &t e 1fier Ifed feu gu g1 fafva
MY HTATH YRA B HAT 3R GBI TR & a1 71 8, T T I AR
Harsit BT AP WY B U B | i, b s b Hed HI I T
gmm%maﬁwﬁaﬁmmﬁ%ﬁuﬂmmw

|

TId Y U H A Herrsi  Agd W 91 B T8 @, AR T dR R
TR 50 & AId Hars & Hew IR a1d B T3 T | T8 MY JITHD
=P T 3d SMaH &1 YRA &b YaRR Il BT YRA B 98 T&pid o
T G H U fa=IY aRTe 8T € 1 39 e &l g H g B e A,
UaTR & T T AR BT 30 MY P P H AT 8

% ot e TR, HTHT HETaed, 3R o Rge w=imar ofe AR
F S TAI TRATd AP HABR ¢, g1+ TR D alidh Wepid &I shifad
TG B TETe $ BT B | Al pardRl 4 S el § ug g g wie
DI for A1y ¥ A Harst i 4 Safy AT 3t 78 W1 gamHE §
e FHaArsl & Aegd I AN AT DD D JHS & JHe T IR 2
TR & e FHarsh § oft 39 910 1 BY T 1 ¥l gl

TR & TN Herrsit BT UEH 3iasT 38T ¢ | IS8R0 & o 9 700 H
AR & Al MasR! &1 94 & Uex & fae U6 a1 uTl fod aRg 9
& Tidt & A T iia &1 uvTa Y81 © 9 =iy &1 favg g1 Al fidl #
b &t Tad & Yo & JHT H, Wb A S ey § TR S 8| BTetifes
3= STt B o i Hernsit BT U Hed YT ¢l ST el o o faRiw
TII3T & T MY & I B YUl B o1 JAN b S|

AR I & WRSITd AP PATPR 9 ITDT GNGH:
B TH AR & SHHIA & T91920 H g3l d
T A |l TS & U J URIg U 3!
IR Rign AforgR Area ¥ & 4t diHifa= Rig
Y D! &M EUHGA 1940 GRI§S | TTYTT I
ek Rig ¥ 531 ft fR=gaR At & @
g ugelt aR AR d@e Ttd TuHgd e

%
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& T 9 T TR 1| 3 CH & TS & &4 H HRIRG 35 | AL 1948
I Tiftd e T T 3 YfiieT A @1 1A Rger 1960 3 T
DI e Y ANIGR e i BT SF A a9 Tgamn| S gragi iR
it SfEar Yfean & o wiia wRgfa €1 % <=1 9 1980, St AR Riw
J Tl e Gl ok dimdmutelt § BEERY 87 e foan B, I3 §U
Tt R AR & YT ferr SR <y 3R Meca YR [y g
SfepTeH, T8 faedl gRT UHIRId Aoy Mid & Howad 3 AfdgR I &t
Tt faRTad ) IS T4 J eI db Ugarn g1 o fegpar Rig &
T aforgdt wifge uikeg gRT 1991F M YT, 199 1 H HOMGR W Hlel
31wt el eNfa e mar uti Tefid e ST, TS faeeh @Y iR
o I Wi A SPpIGH 3faTs U gofll 2003

Gimarg gift fg: o IiHem At R &1
S § A0 & ATERIN & Ga ATl 3% 1926
O UeR &) BT [elt § @ a1, BHeH
TASTISN, SR T HAT HeT8 § drferd U
@1 ot | 91 yeRiH  BAlBR, are T Wl
Fifes I8 Hfaa fid TRgd a1 81 ST >
IR HigT 3R P 3 F 1S g
yaH e, SR AW ud W b -
3R V01 ATC B1h ST I U - HRTHToagd B 1 ufRiermn ot feran| 9
FHersdl T ITeT URIET AiOgR o ST -y TRERT & AHRUT 3ol
T UH e & YT B & 1975 YU & IR g o1l of #ivft Rig
STATERATd g% AR T SHebIeH! & et gul a8t 3 U1 uesi &
TGS Rl Bt LIATT A BT 47 {31 ofrar g1

I 3 3R fagwr QA ohTel iR uRuRe st wR Higd fafie IfARY
3R wriearal # 4T forn 31 S AR & HfiaR SR aTeR 98 TR R
yeR far 1 f At Rig R we Slagddt v adom o AR
fayfaener ok O Tvitd &) WRfdd w1 & forg uftfa s=n @ge gr
TS ST X8 &1 GRERI $g, SHBTA = U1 3 A1y 3 B SR AAH
U&= T Gl fHaT §, 91 aTel U U1 b0l § ol SHiddR
I BT &1 AR Bt IRURS FHarsft & e It Jar & forg, off wiht
g 31 AR I FHaT SPBTIEH GRT TG a1 7 3R Tid Ares
3fepreHt, T3 faeeh @t 3R § URufkes AT U1 Tita’ & WREMUT /G 2006
® difq e et orare off e g Bl
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T T S AR & gEhTe H g W g ATl 1926
3 UgdHI -390+ ¢dt AforgR § U ST siwdt T
- = I §1 IT 9gd A SH H THTOIH WReT BT
A UeRM E R e o g @t ugeh mfken
&~ é JAST T TE| WIS WREl & 3feal, SAch
Yo T N o 3t A wrerd Rieret & dgd Tedtid @ik
e Tifid 1 ot ufremr forn 31 S Afee wareR! aied st Temm o
ganaii &1 ufkeor fear 71 33a @ik efifasH W e Fafid saer, 399
TS T 1 offfea Rapttat okt &1 €1 I1- IO & 30 Hell R Th
fae ot uelRa 31 g, e 99 ARAT FF )vaithing Konu(' Bl 38
WIToNY URaT & 307 ARTeH & forg o Tifid e 3rars 2004, Tid e
SfaTeH, 7S faweh ¥ U gam

sfiwedt YiEaig f[Aia gerret ¢ s §
T S 1934, odt deam Hia g
3t 3 T3 3fie o SR 3SR IR ¥ IR
31 cften & wifreror ured foan| 36R w9 39
& PO A R e IPHT B Y= B
BT BT gl SoH ¥ I BT SH H AR
dfer & §a1 &1 Yfirst FuS | 396 ek &
X! GRI a1 W8T T & 3% IP gRI
fuTE T fAReR & 99 I S 59 @l Siud gerRet Sdt, sareera
IgE TR T T, SHhTd & U T3 & =4 § Uit v &3 SH!
BT TIRT e | SR foba | iRy citer oiR oot ofter & I aNTeH & forg
I 7 AR T Hell b [RER Afed B3 T e §1 3 1989
H AR INHR GRT 1991 hdbe 3t iR & Hf ge-a fovar ma
Tl Wifid ATed @I, S el gR1 # 3% Wfid Aed sfae 2007
ot o g

41 veaw wrdief! g 1953 § OfOQR & SArREUIGU! Mg § 54, o
AT esitelt Rig A Teddida § e ke s ufafd Teeh ¥ U
fora, e U Srgell, IRaH e ST, TATTEH TSR STSTH Traiial, HiaT
SR 3R UCHTEH SATEd UM § | Ia4Td a8 U §ek YNAH HAThR
F U U I T R 8 Y 3R JWIG IWE™ & T AT o
T T 1| ot Aaet Rig A Tedekda & ial o of udiorar urd o= 9o
| AU FeHBIAH & TYHE™ & ©U § SameIdd de HogR S
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BT, SHIA A TH A ¥ & 9 H I, 3% JaT HR §av
AT &b s HADHRI Bl IR foha1| I YR 3R a2 o o8 T W
TR T 8, arer uex fou € oiR #% IFFRT # Ui form §1 31
BT A STl R & fobdT 7T B, SR fob 1988 H Soel! H HRel Wl
TeId | A TRpfa & fore 3t S % fog, ft varen wredic Rig
P B3 JRIF! gRT A fHar w1 81 I 1978 T SAERAW 8%
AR & ST gRT UGH foar 7 Jfaar Agar @of ued, 1995 H
TR At uikee §RT Yed HENTAEM Sale W0l Ugd 3R 2000 H
AR I Al APIEH [ROR U g3l Wb 1Y Fifid Aeh
3T, 78 fewelt gRT # 38 Tiid e o1 20028 +ff v gan

s

AR 9 & AlD Hermsll B Shfad T@- & e w_ee 7am fhar T g
TRgd U168 Myydhd! $1 el FABRI & TGH B! GEAHAS &1 4
Ulodh P! @M argar g1 el 3R T & b T & JASAT |
IR, 3Mage § 50 e H AR & $& Wb HebRI F ST BT ui
TR 31ear B b T §1 39 &7 B Bl 8 BT IRl g el |
F AP FY B S BT Y AT FRIAT BT Fadred 01 AT S Gl & |

weH

1. http://e-
pao.net/epSubPageExtractor.asp?src=features.Profile_of_Mani
puri_Personalities.Thokchom_Brindashabi_Devi_Profile

2. https://www.sangeetnatak.gov.in/award-honours/awardees

3. Singh, Laishram Birendrakumar. Musical Qualities of some the
Ancient Manipur Songs in the book edited by Birendra Dutta,
Traditional performing arts of North East India

94



YRAT TiE FATHI ISBN: 978-81-956774-1-2

PO U & AP FATPR 3R 3P IRIGH
TAfey a5 - A5aD WIS
T, TRAT MR - AnfeRie
T HERIST TaSRTG fay faemeg, seiar
=g
I8 O § fob el for A U] 99 8, 3R &l afe 9d QIR aeb ugan
M1 YT 78T dl 98 a1 YA Hal P =0 H 8 SHT S| I = 2y
TG Dol b G YIYRU Y, b el TR biad g1 afe favy avg W a1
B ST A TR G H3 ORI BT T Wid &b Alh bl 3R BATBRI &b
AEH BT faaa-TeTd ST PRl g
I8 U § fob el for A U] 99 8, 3R &l afe 9d QIR aeb ugan
M1 YT 78T dl 98 a1 YA Hal P =0 H g SIHT S I =T 2y
oG Bl b Fd YRV T, dib Hell TR bi-ad &1 @I bell BT FIYRY
3 B 3T S A S, 39 T & gRI, HaA1 Bt G 3R ITF Hifd
Yifd & JHR| YR, THh Sl Bixd o ¢ IR gl fa, Iid, T, Tred
3f1fe Y &R fyent sfoera @ adaM de fafay w=ui § 9w it o &1
A Y O & AT a¥g R S BT AT A TG A 5 (T[ORId BT
TS Uid) & A Bl 3R HADRI P TRTGH DT f[dda-TdHD 37eaT Bl
1 gIaifeh ToRTd Iod WY B € el BT b T F W S Febell 8, T
YeH T U T B Hod D] Hll BT ATH oF I o HR Y 8 §
ST URAIT Al Aehid o GRAT B Holgd a=TE |
Artist: Danabhai Bharmal
Folk instrument : Ghado-Ghambelo.
Vocals: Sindhi Kafi and Lok Sangeet.
Village: Bhirandiyara, Kachchh.

S 91 B Upeadn AR R et it @t ¢ A g
YRAS ! Giitaaad &1 3MeR feaT| a8 3= 1 &
URURS @i a1 US! TSl & 1Y T8t SOl el
\ Tl QU caa @i S GEERIH g dRdl ¢ | Afde

3% UH TMdeR & U H 30+ §I0- & qHR B
| YT Ub WA Bt UTelt R TH B St (gt &b
R El%)ﬁ@?ﬁtrsﬁlﬁi@dlwqmﬂ@ gadl SUBRU &

= U R ¥ wU T TR T 3ER ©d 3 e
ﬁ@%ﬁmﬁﬁwﬁ%mumwrﬂam|mﬁﬁ
U o T U forT A1 HHRT| Uh ARSI & ¥ H 51 ol 3HfUg U
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TfaumRIeht GftaeR & =0 § | IO &1 wH & RO, IRAfde g
TS T3 T AP 81 T Ugd I IuY A1 US|

THh 92 & WU 8 G oI SI & $I U= Hd 3| Had @i g Ta) afew
T I BT Al TR TS arel gHTa H ST &1 guTiad o3 &l | T a7 &
EUH, a8 3o a1 & ¢u RepTer & A1 H16! 997 faard & Sgi )/ et
A 991 3% & TR R &t 1Mt o) Sireftar & ofid Ui gaiT SiTar ol

Y o1 I 31U Td & SUN 1 (@b Tiid ) H aTal 3
e TiidsRl & T Je1a fHar| Ja $T 3Ea™ TR & U iR get
i IR IRGf & 8 36 AT i ez man | ifeReR 3% Witd sriet
B Ue=H XA SR oo Wit ¥ T B At sirefifaest M & fog fezm
T T 31 dep 500 A SATCT T R G & | 3T it 3 Iy YR #
T SHTET B AET BT 3R FToid R TSHRMT H Ue=H F=7 & oy 3%
St ot fasar mam

b 3pal T | M1 P URGR BT HRU-UN0T 78T 8l 8 | 98 3ra Tt
3R et & Y TP BI W Bioe B gp Ht Fa g1 3 /A HUS A
AR 3R WL 9 &1 30! Ual! off U HA Ab FRIR 3R Hals
HABR | I8 TP Fgur T o B, e 1 R oo REer A g1 Ridh
PP 3R AIp TN B A A3 § ST faRvgar 81 98 3R 3
1fid gg forad 8, S ool 3 & I WTid & e%9 | 9gd gay ¢ | 3§ 8
3T 9 3R 9t &b F1Y Fid BT 3T B &1 3 D S I8 § 3R
HORT aTe WRe Tred B

TETA HAT I D T3 3R B 3R ISP HABR] B1 Al TITd ULURTSN
B L G & 30 A BT 3 g H Hgayul YiHeT Furs|

Artist: Nameribhai Parmar
Folk instrument(s) : Santar. And also Dhol and Harmonium
Vocals: Aaradhivani
Village: Ratanpar, Khadir Bet, Kachchh.
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TR 7 3 T SR aTer 9 SR g
T g & 0 H T 7 303 Mg T 51 Bl
e d g G & o &3 siagiy Id
fyarg | Tsdl, IART 3R T WRY Y AT,
TH T BHRAT, T HRAT 3R Ga B SRR
B AT TRt H A 56 TN H ¥ O
faRw gl

TR HEd § "SRG B e fraw,
W & Ufd 9gd e Hidd 81" H 39 St
TG BT U T & T DI BRI HRaATg 1"
ﬁ@ﬁzsaﬁ@rmﬂﬂ&mﬁw i) & AT § WITaH S Ui 3R
TSl ) e § B

THRAYTE BEd 8, "IRIREF Bl Hidar 3R Fifhiq gz 87| IR g
T& i S GRAR § 3 a1 3 370 SO & IRURIST &
ST SR 37U I -Hal B 15 R MfNcafdd am & i Qo | Hal
I A TR DI TP TR qoiith o 1Y Ha UM fova, fore) ag oo difia
F Iy gAY a1 T 3R Th e & 31 3o HIere 3R He UeRH &
3T 3R GUR PR GP | 2012 F FHE 7 Bl 8T gRT ST TTHT 20
e ifid srdwHl | UeR fbar 81 3% UeRM A SFEd RIF 09 &t
T frar 3R I 'WATd B IUTY <, o et T wufda & forg uep
R GG I § S 30 B H AT g |

T e B, gH oA Tia F faftr ariies ok enftfer e & e &
AP T IR U= B & IR § Bls SHBRI Aol R, Har a9 4 g4 ot
4 fea, wiRiféra fasam oiR Rrarar |

TR} U SR GId dred W § 1 3o e AT F S e b |y 3
DINA & T T B St F A Y TH A T TR 83 & R
AT 3R BRI H SIet &b 1Y e BT Aged B T ABRI 3R THARIS! B
SR T B U SHola R Sitdd o -4 & forg offe 708 &t Jufufa
BT Mg At g | THR 45 TG fora 3R REBR faordn dies Wiftd FasR
g1 98 Tl & Tegd q U 33T Sia AU IRl § A Have wiaw o
R GG SARIYETOR ) Gt B B SHHig BRA € |

Artist: Velabhai Gana
Folk instrument(s) : Santar
Vocals: Mystic poetry of Khadir region and bhajans of Kabir and
Meerabai
Village: Khadir, Kachchh.
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F & TTGal Md & 58 qUA b Wi
PABR, M V IRE, JAE, 3T &8 &
I & gHA 9 quRaEt &t Igward!
HIAT B HIGUFUT T & g 99 1 § 1 98
FER 3R HR1EE & wor 7 off AR § &R
3T 44 A F T BRI F GRA 53
b TR & UIY S | AEHTS A 3F dP IR
BN 555 3R R P I $HRd §U 1000 ¥ SHfH
S edfaai € g
P . P U 9gd BH BRI B T HRA J UG
o« RF R SR HRA BT AT Badr g1 et
Wwﬁaﬁwﬁ%ﬁmﬁﬁwﬁ?mw%waﬁ
J ITATHTS B T R IR UGRA B4 & g dg feam & vee 311 ag W
3R W Wiid & fore Tria Sipfad iR Al -t wrfewal & vexH
FXA P DT U T W& §IF BT U Tedl &0 7| §9 TRE B U FB
M Tifid RoRst & ufd 31 SRewar o # Aee #3d &1 3R U8
Fed U A Iifid WoRTsit 3R HAThRI &I 941 [T g1
JITE Bed & - el a b & g W e e G b B fbaey wom
THdT g1 Th IR 9a H Rare # IRgfd &7 & fore 3d & oo TR & ary
YA E, A H I TRACTE SR Bk, MRgarft 3iR 3 quikaa &1 sfaar
& IGWAIG & Y 79 P 9gdl § oId db (b Ugall YU & HTHA & i
30 go§ § T81 9&d S|
AT W AIp GHITHRI D1 ATl diet oY o1 I &7 & o uige
3R 98 918d ¢ [ o ogudt FAHR ot a1 FABRI B TG S B
YT TS| dfeh 98 39 PAHRI-Te-Rad! ¥ o1 7ag 31 TR
I € difs 39T Sita a9 1T 7 811 3R 399 o feauf ad g8 &
% 3 Uh FABR & FU T 77 Heqy S| F3 aRY HABR of of
3T TRGR BT HRUI-TINU FH53 & foIT Horlgdt R & | T8 THe ol b
F AP Wiid B fRIIT B 99 & g | Md g+ & fae Ifka
A

JAHTE 3 $3 hel o B3 Hiaar T & fAw ot Smaret iR ¢ o
yRara R o off v die It U fhanl 3% wifdar gRT dR-
TzY 3rfiade JaTe IRd 78 TR 4 off e o T g
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Artist: Geetaben Bhil
Vocals: Lok Sangeet.
Folk instrument : Harmonium.
Village: Ratanpar, Khadir Bet, Kachchh.

Tﬂﬁ%%ﬁt«hﬁ@ﬂaﬁmm
T @ i @ 31 v de Wi
aReg # Tidl Bl Yberl T g
s 5l ST §1 B B Hs Higansii & fo
, 3 ITid Sffeq &1 U ddT g1 U
i R F oM P IR T 3O gdlaT
S, o IS R e SIS R
TR 3 P AT TG 2, AR T34 S 3R DR
¥ TR TR 2 9R-9R B2 e B
TffT 3 Ugelt SR 2015 § 304 Tid & SR UeR a1 ok Yol H IR &
2Pl & I TP HY W "HaAl J4I 8 A, 2015 B RIS Afgan feaw
R Al Gl PRIHH & oY Al FABRI & UaH & fow 39 99 &1
3@ 3§ 9 Al Wid sfen Fw 31 At A dihid FABR! Bt
ST STATSN T Y T o forg 7|

i BT yraTsit BT IURA aTelt AR 3MTaTal & 1Y, Wl 7 T ger eft
18 ot I3 oRE W IPT 30 7| A T B §R BIs bl a9 3R db
T & & H 37 R fabT o X8 H1af & SR & ST AT1 3R $F Gt
A dilep Wil etrepR 4t SicRTSTa Afge e THRIE # HIT o 81 of|
9 ¥, 3o 4as, QUl, SEHGIEE, faw fed R URd # 150 ¥ 3ifi®
FRIGH! # UeRH e SR PifiiaH Tedt, fearcfied fid ot o uftg
e Tfid FATBRI & 1Y g Tr=n fBar| “Har a9 § AR q7ar-dr &
T & fou 93 Hrfed 8 Uek axA &1 3Afd g & fore 9gd o
AT US| H S 3R 3ifaaried UTl 3R 3% Ps Fard &1 JHN T
@%m?w%ﬁuﬁﬁmaﬁ?ﬂmﬁaﬁ%ﬁwuwﬁmaﬁmw"
T waci 5

a1 & Tifid R R WRORieH 3R R SitaT el o7 Iie-1a UHa
7| 98 31U AT B Id U 3R Ih! T el Bl gU TSI 83 &, S 30 g
P TP URrg MiAeT 1 81 I8 2016 3R 2019 H Soll 991 B Y& Ugd
Taret gar & i forn, arfer STt QR, a1 3R TS &HdTISh &I Sgrar o
T, AR HAT I gRT A TeaH & forg wfear-Rapis fasan mar|
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3 1id faaet & fore uRtrg, wiar de Wi &1 Al el SR fGaeq
Wid, 3d T & Il A 3] a8 Alfb® ¢ | I8 TRATTAH i o
gl

Artist: Shankar Motiram Barot

Folk instrument(s) : Tabla, Harmonium, Dholak, Manjira, Jhanjh.
Vocals: Aaradhivani
Village: Anjar, Kachchh.
T A 2y g1 A A I ared fbar| Igi- daad
R WA Gid & Uredsed | fran iR 3=
ﬂWTgﬁm T fepaT| ST Teel W LA %hﬁ

\ ﬁ%ﬁmﬁ@mﬁ?ﬁ@mwwﬂlmaﬁ'
U T2 S () o AT SR AN Ot Id Weltl a9

s BN 31 700 9 3R PrispHl § vesle fan @y
@Wﬁﬂ}[@%l 3R 39 ufthar § 3o forg Uil ofik Iwam eififa
foar

it & 1Y YHR B A F90H F B YE 8l 75 M| S 98 6 Wil B AT
T8 d izt o ARg @ Ul I gHem S URER # T g1 Seid
e WRFT ¥ ¥ $s Wl & TiiaeRl &1 9 361 81 TR &
Uar 1t =5 & 9gd URTS TP A1 I 2001 & YHY & §IG BRI &
U # Tifid # faem @11 US Sdcy 3 @ | AT &H I HH 31ifkie &4
Y Tid R WGe B! 9L W Thd ¥ NaRd G H 31 &) 77 3R
TR, 3R Grere Hifgar afed Hifsar ot sgiad o o i o1 o ot
3R g=fep! I Uga b B

T T1E g 3 80 3R 90 & @ H Mgl H Iiiq HRIHH MR BT
fPaHT iR g Hrar U7 | WD Id gk Tidl & I MddRI I AT
forar o 1| e Tifid FaTER & U | o P31 A Bl arg Hra
BU IR Fed &1 A 98 AoGR ATl AT, srenfidar & 9 faF,
3T JUHRUN & TTY WHeR & IRT AR gHAT| T8 AR 3R G 3 4R
7| TR fore qam Ul & STave 98 TR W & T T AT SR oTl”
T & fore =M, 9Hg, W 3R 1 & TR § TFGRT S At wi-
FHt B I B ST o7 1 IR e St ot 3R 39 Bie ¥ Afeq &
IY IR & oY 1 a Ugan &1 Bl AT et o7 Hft-daft g1 U Tpex
R IR H 4 §U U R & 7ITd & T AR U, FHad Ig o & o fob
PRIHY IE B TTI”
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a8 aul & (2012 W), AR A 9gd Fa! YHH1 AR - T8 & A Iifid
P AU FABRI & AT BT HY I T2 I Bl 341 & T3 o
Heaqul HiHeT T 3R Her 41 o & oIS Ga& § Q U &1 98 SfFdl
T fp 3R ST Tiftd foRMd Y §Y 3T § 3R 3Telt Tt 1 Iioe
2, A 3Q Pt 37 AfRITT HRUI-GIUr Bl & T, S R B P wllep-
Tifid & =g & ey H 1 81T | TR Gilid T Dis Ao e8! & 3R I8
G 0 ¥ YU | Safds MU & Tidl &1 A TRURME Fa-1 oot I
TH 1 QN ¢ MMBRBR I8! SRU A Tifid favrgd W +ff uebs &1 3|
I S i § Rt 2mer-die Gifid femer § | o - var 2
e & g wikieror SrisH, UiRiemn 7 S5 e fedl # Rapls &,
T, Uit R AR & WY We ST 3R At SiaeRi &
a1, YR B! Rich1gel BT 3N1fe W 3@ I Fifid & raeiisar o
HIGAT S 7% & | aTex0T & AT, I8 YT 1 [ ITb SUSH0 Jaxiq
& forg Sies O = fpu MU E

frepd

S § i P Ao AR & ARTGM B MYl 7 S & I TRgd
B BT U [par g1 9 dareRl & Ry st &) 9=t & I gy
FHABGRI & e & gfed ge-rsit &1 +ff Ieora fovan mar 81 Hyad: IRgd
ARG UTSH D1 Hal b U U ST J FTae BT A8l & | A HATDBRI
F Sfig § TN &1 1 3! Hal & Uld U 3R T & HH H o
e awha 78T 1 UTe 2| b Bl 7 B oiiep baall Bl SaTTeDd &
TS SR WBR & ANTGH B, TGI8 3 o e Uid Harst &
fafay Ul & Sidd T@ § Jam g b
q’d"-fﬁﬂ:-

1. https://kalavarso.org/Folk%20Music%20Artists%20from%20Ka

chchh/
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TORTd @t AT IRRTH TIGHT (Tattoo) BT HaAT

fird=r A= UTE WRAR - eredf
1. o1 V9% - qrfexis
A faym
oft arofare fexTuft FHicrsT 3HTth SHifererd & TRBRTHT 1Y dicrel
RTY GHARIE I e (oRTa)
PESIGE

FHAT AHISIGT BT AT 3T | HaT & AT ¥ A 30 HRe &
fafed ura & fSrdd T yeF wRa1 81 R4 fafay war & ]
YR & UAP I9 & ANl Pt 30 eyl Tepfa ud Sfia 2t g, S
IR, e, aRge e, ifid, Ueha $iifq & ATeqd ¥ o1 g &1
i 81 31 WX &) v g aliep Rmrpen & S cafad & TR & o 3t
TR P 1 § 3R 3foiad 39 afad & IRR R I 7, vy e o=
BT SMYFHYT T Tattoo Hel oIIdl ¢ | YR T ITR I faf0T 3R yd 4 ufdm
%y it &t & e faeme g1 &l snuR R wHiet fafkmar &
3@ gu wife i oA fafte Siftrt @) e & ®U A eard B
AT YD T T URA & $© Il Bl ST & AT 8T 3O IRWRT
3IUR IR W T HRald 1 HRd & IR H Bid, 3FTRA, feor o
eI Bt enfeerer, gdf & T 3iRfa, HRe, UHH H ToR1d B 3ER,
IR, R, i TA & Al IRORT § TG U He@yul 31aM § IR
IG & A ¥ I8 Y™ Uga O g1 e & WRT 8 &R 83 &
TSI T B SO AIRIATE Yaiferd § | SxeTe B $dl SRl &1 Udh
fARTE YT ST SHRReAT § STgT THRMAET Sifa & @l Hgel & dead!
It F T R B 1 a8t IR S & S gfera @t & v e
Ty ¥ ot ST ST B 1 39 IUS & NT 30 TR IR TR IH T TEard
%Gﬁiﬁwﬂﬁm%wﬁﬂm%e@wmﬁaﬁ%ﬁmm
TfeRY & gy =g e Siar ot faviy

& U H U UYEH™ & AT 30+ 4R s o
TRR W WEaE I\ BT A
Tean 8, Forem ot ud gow i €
NS &1 90 SATETaT d X9 7 BT
S 3R IHARTANY Ugd §1 39
WER & AR G ot 19 &
frfor =9 & A B1 wRfvET ey R P
F A P AT R [P RAF a8 gl

Wi ¥ Yad & ¥Y H WEH I B, Wmﬁvmﬁﬁw
yaferd g | TS SfShR & HRUN 31T T WG & AR 3T g TRWRT
3 fo@ 81 38 B U &S AT Ud et HRd H X8 Tl 8 sitfertt
TR U ST §E 8, O 310 IRR WR g1 & 1Y URURe el iR fafkwar
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aﬁgm&ﬂ%wnﬂ#mwar%ﬁhm@mﬂ?ﬁwww
gURI

M1 &1 Mig® Y T uRY

T S5 BT AMfsgdh 31 FUAT 31 TRR A Y& FHIHR STH PIa a1 i
T BT AU TR e HaTdhid §Ts St o | e a1 Sfeanty Afgansi
BT YR SiGandl § M et B B ¢g BI IRE ARTS al, Ifewp
et & are o Ty T8 arel TR § 1 e YUt Ui e ¥ Ia o @
B UfierRies i Femreel 9 ST 3aga AT S 9T § | 81 Tohdl § Bt
13T § T8 arel SfCHMT A 30 TG &I AR IR Sifdhd fohar sad
R g1 e Y IORT fapRid g3 81| U U1 § &t HeTWRd Pra d &t
P M BT Y YRU HRb AL D1 TMeT e ¢ Y | I8 Ml Hid
& b ST YHad e 3R H 3 o, T e s § b R 5w
YT 1 YIIATT 304 g P! UgdH & forT g3 grft| I8! HRUT § fb feg
ot B Ty aft Sfdt & e Uyt &1 vaed g1 Afd 31 98 TRERT
Fad $o Snfeenadl d% Rt 38 T2 g1 Med Tea &1 fawg @it
SO H SIET-31a § 1 $© Sphoat Tt S & T Teard 1 e
FRA & fog &I, 9 a1 IR T dies & geai i o § s forar S
21§ g< g2al ) WiE) & Oiet § G IRR & 37 B} @l R 39 RE
IR-IR U & o el &1 O91d U 3fsd i s ar o gat
TR | HSER TeA &t I8 UehdT Sicdd UTSTarids ol § |

TSR B SMfeeITdt URURT | Tigem

HRA &1 UiEH # YT ToRTd I8 H ¥g- JTell 38R, WK, 7R, HRATS, TP,
o, fid oY snfeTdt TE # e @ wall fa¥y WU ¥ U ot g
ToRTd & AU § e I Feom Td ATerar T ST o & |
3NfapTer Paxd A U T 3R Ala 1 e Sfeb¥es S &b ey g
Tad Ygasiid Y81 81 ToRTd & UTHF Ta &1 Wit Sedd 309 TRR W
FEU' U4 ATSiaT gl drRardl A dadd Ib IRR & s R SR d
T A, 1Y BT BRIV ST Aeb el b Hed Td IR BT Uil A
ST 8| ORI & SfaTol 3R SRac! I AH IIRG 3R S F gd U &
g ATt nfeaeht uRaR & A3 € geom ! firear 81 smeR, IaRy,
TR, HRATS, WX, el oI SMfesTd! FHTet :
el o 7, A g AR QR Gy | e et et
W Wﬂ Q_d AT FRAT! %l HE’ tITCRT geldll wusi gegld & ‘y'.

PIEiECa ] SRS EaRSIED Wﬁ{ o e 1 ollggst ollgst 20t cucll
sﬂﬁﬁﬁﬁzﬁaﬁmwaﬁw@ Astal oflet uxal 8l @,

UM ard Foka-g Jemoll 7 91g Her | @eldl el geel 8l .

%ﬂmﬂa%@%ﬁﬁwﬁaﬁwm

|
IRIad M § U T ASar &1 91d TheH Fgoldl ¥ &I T8 8 | ToRTd
T 3G ITeY g SMER, I, TR, HRATS, W, o, i S 3nfeeid gt
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F W P Tl o7 IRE F UgE YIaD! 39 B 8l STl & dF 30 JHg B
TRIRT SR Yo ST 3 IRR R [eard 71 381 & drem & snfesmdt
g & faYeids 3R qUIRIRY I 1 Rl eRER SR Feum Td ‘Areiar
Al A &1 W B axdt At Feum SR AN SASIRG P &
faftr = 1ft B4 B S ) Fuie T, IR, fiuSs, 3RS, AU U
TV T B AIHIA SR AW SfS 3 SMHfaai Td 91 8id 81 3 IR W
TORTd Bt TSI IRFRT 1 Rerdl BEuM Td ATSIar FaT § Al $&
oy off oA gl o oft I A, I SOId oft FT Bt i, AgHToH
PRI offe Teard &

U I9F # GEum SR ASEr Eal A $1 gs B AR & S6d H @I
TR Il off 3R S 81U & UsbsH o1 wreH Soirdn o1 | faan(asaaR) st
THS! & THI! I AW T AR G ST o7 IS 1Y Mg
T FHIord e B el srse | gE gRI @l B RO AR M
ﬁmﬁaﬁ%mﬁmaﬁzﬂﬂwmﬁm%é%w
T FIoAT a1 A & 37 3R guicany § Hart =1 I8 & e

AN 81 F3 IR & I M WPl A F U fges iR g
Wlﬂﬂaﬂﬁmﬁ?ﬁmwﬁrﬁamwﬁﬂ%?ﬁﬁéﬁ?ﬁwwﬂ
faafera el g 31 e ) fovan @t 81 & @ ol d% I /A R
Fo 3R &¢ g1 81 Ml & RIF W $HaRM A1 81 39 I IR-Uid
T 9 T A R vd 3 1 U=l | S fearonan § ok P WRT H gt
ff TS }1 I & I8 TE &8 HH BNl 51 IR Yo ITBING
STHTA ST TR YR B AR g1 3T Bl Jg BT o8 Salided AR

& HIOH I MeHAT BT AT g |

wrr Td AT B AP ToRTdS S A $© AIa
BT H SAR BIAM a1 fohalt Gfa-gadm e g df SftR H S gl e

2. g WR TGAT HRAR gl dl fhiiept g1 FoR g] e |

3. B 3R R R i, fasg &1 M1 HRamn gl df 9iv, fosg o Jgdiat
MR 78] Bledl 3R BIC dl 3P e Y Al &I Jg el il |

4. qm?ﬁﬂnﬁﬁ%ﬁlﬂﬂaﬁéﬁmuﬁ$mﬂﬁm

|
5. TeT B! g H B 30 3fedd R Y Wiy St 71
6. Wqummamwﬁwwwﬁw%|

ﬁmjr 7 s

YR faot (Pterocarpus Marsupium) et vaiferd A fasaaR 81 Ho
YR g8 U W &R U & SHTe § UTdT ST § | HRd & SATATdT T8
U, 4, RIMR, dideT 3 Ugas # H wareiar 81 g@ Sirel § Ui
SAaTe 78 U8 ToRTd & 1R, fRAR 3R sRe1 udd WR uran Sirar g | wff ud
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&St & Agg # 7 ufoRiy® &mdr & HRUT ASTaR dhet 1 I &
IR, BelaR | B9 11 ST ST & AR g deR W §
TP HRUT SCARHA GG BR FZAYH 3T AR & Sia 2nfira fasan
T | IR 3 ahe) iRy tat &1 &t gt & SRy urt F i 9§
mmmwm%mww@m$mm
ST 81 3gdtea P ¥ 31 < faoaaR $§ A, JGerah, T8, &, U,
mﬁwaﬁaﬁmm%ﬁmﬂwaﬁmﬂ@mnﬁwaﬁuﬁ
T g ¥ U I o gae 9 ure

Tl A WM A S8 T ViVe Ve o UWVV
gt BT YaT dRA I UHE

S o o o e =) 3}

2 AfPT IR F T dHie '

el il darerd & wnfesi & W“W wg‘}@yﬁ*
B B AT STHEM T S

Tohdl § B! W & o ARt faoaR & St qored & s T@ax
ORI Bt TGS TRURT & ANT 34 761 &1 WTg! [ SUART fosd =l
B b FASRIIR &1 W18 & M1 $HRATU U ORI & SUIGTAR SISt
AN A S T, Gorell, YHE el UraT S g
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Bar 2 e

SUHER

YR BI Al Sd Ui ¢ | 3fofdT, IART, Tfertel, WeRTa! &1 T
¥ R1ew, arg, SR ferden YR Afcdedn BT 38 IGERUT ¢ | ORI
I SnfeSrch N & U U ASar Bt WO UHF g1 feiered T4
Sfed 81 B Iol J TTY B $B gaol-d a2, HardiaR & HRUT S Ig
FHAT W B B! dGR R gl AfBA 3 T WRT ST 8 MYIdH

T

attoo() A AfCET Bl el AHTWPIA Bt Design(3MPHA) T J{HT

MY g1 3R 3 A & $S Ao aH & ST G o of !
foreran & Fore® 9 g gafadl @ de) uRig aafd o nfeer 21

T

1.

2.

The Arts of the KHARAK & Crafts of their region- Saurashtra/
Publisher — Dr.Suresh Shet & Renu Shet

Rathvano Pithoro Bhitchitra/ Writer-Arvind Bhatt/Publisher —
Ramnik Japdiya

Avrticle-Nisarg/Writer-VinodPandya/Newspaper
Phulchhab/Panchamrut/ Wednesday 27-04-2022
https://www.sahapedia.org/chatataisagadha-maen-gaodanaa-
parathaa-social-role-tattooing-chhattisgarh
http://www.udanti.com/2021/02/blog-post_5.html
https://shareinindia.in/history-of-tatto/
https://www.larskrutak.com/india-land-of-eternal-ink/
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HS P URUTRS IR U qu1 ulrg I ufeT saeR

UM AHIBTTUTS SFPH - nerff
3T 3T ¥ - Arfexie
HRAT oh HATPR & 3Fchid

YfireT

T 9y & YR R a 9U1 IRUIRSG SHarstl &1 U+ Th 31T Uga™
81 YRA & fafa & & 1ot Siu=t URUIRS |l el § S HR T TRpfal
DI IS 1 §3 &1 UK G ToRTd & o5 1o &I IRUTR e I Uf
¥ fawg & 81 I UfET U BUE dh-iie Bt T T URUNS HRAT
e Bl 8, FoTTh T8d HUS BT aat 3R FIUS T b A1y gk S Sirar
 Sryar at =it (e a1 werger (R gy ffgd faar o & R rss
F1 3 BRE H qa BT 81 BRY H IART & A1Y, T§ §R AT 300
T U8d Hd T SR AR H3 § 39 goH FRIeT HT 3nam T Sidha
TR IRaR, ORI & AR Tia & Wt ad |

I U F dP-iie 9T ITAT & aRiY SR tee:

qAPID:

T CagCTsd UfeT &1 TP FU § f SRS & Id 3R Wpfad TN 4 a4

THh TG, THDIA 1 & U BT ST HRl 5 | SRST AR W oRTd &

ggﬁﬁmaﬁaﬁmw%sﬁ?damlmmsﬁ?ﬂ:ﬂqmﬁ‘fﬁw
|

Yo

AT THIesd Ul ¥ Sifcd uidH! - S Bd, AR, Sia &7 g4,

1S - P8 &7 P 3T IR T H&pidl ¥ fog & &

I FATHRI H g SUINT B 3T+ Tl aEqT:

SIS : HER AT P I P [T ITH ThS! BT T D! ST St
I giEl FEd Bl

GIfSTY: U5l 3RS & dd DI IS & forg e & a1 T AT foha
ST T, A 31 3Tt T8 TegHifAay & a1 3 & ot § 1 I8 o gifsa
F W A FF O B

JAT: T 3R 3RS & A B! FaH & g SATe Bt S arelt ord &1 38
cakicin kil

THAT : Yg BN / PR W B URURS 91 §; T, 3R] &1 aaf 3R
foror & T Gt HeR TP HaR We T g od & R Ue 7 IugiT &
A 91 B 3HTFdl D) Tl A1 Srdl 8, SN 32 3HAd Irayr §
Tufed fopan ST 81
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TRTE: YR TS § T 31 o, T8 U1d § &1 Sl § 3R 39T 48
a@ﬁ?@ﬂ@?ﬂ% DT SUGNT B 1Tl 1 s AT AR} b forg fpa
I

ET: I8 U URURS Hg! § forad aa 71 fawa Siran 81 e &t I
DI ISt & AU 3R el A aTelt & S9-3UfRY & WY A fbar Siar
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Gulabo Sapera-The Snake Charmer of Kalbeliya Dance
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Abstract:

Gulabo Sapera has to be viewed as a symbol of transforming India
rather than just an instance of a girl succeeding on her own. How one
lucky break may inspire and transform a large group of people in a
community. She is one of the numerous leaders of modern India who
challenge the passed-down rules of conduct, reject what they see as
constrictive, and adjust their distinctiveness to succeed in the
contemporary world. She took the initiative and made the decision to
lead by example. Numerous individuals of her community have been
inspired to join her ensemble and broaden their horizons by her. She is
a successful lady who resides in Jaipur, where many other Kalbeliyas
have started to live rooted lives, sending their kids to school and
exploring the options that contemporary India has to offer. Gulabo is a
pioneer in a changing India, as are other unknown individuals just like
her.

Keywords: Kalbeliya, Sapera, Gulabo
THE KALBELIYA TRIBE AND ITS DANCE:

The Kalbeliya clan has long held to the following myth: In days gone
by, Guru Jalandhernath had two followers, and he gave them each the
task of filling a cup with their knowledge and skill. Gorakhnath, a
compassionate student, poured a cup with ambrosia, whereas Kannipav,
a bold man, offered a cup that was filled with snake and scorpion
poison. The enraged Guru cursed Kannipav, causing him and his
progeny to live their whole lives outside of cities and villages and work
as snake catchers. Since the Sanskrit term for death is "kaal,” these
native people are not afraid of passing away. They put their lives in peril
by controlling the snakes with the main instrument, the woodwind
poonji, also known as the "been." These are kind people because they
would rather save lives than take them.

These scheduled tribal of gipsies, who live a nomadic lifestyle and were
once snake handlers, are now full-time artists. Since they don't have a
reliable source of income, they must labour extremely hard to generate
money. Door to door, they exhibit their prowess in such a sensual dance.
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This tribe is mostly found in Rajasthan's Ajmer, Chittorgarh, and
Udaipur districts.

The popular yearly Gypsy festival is held at Mehrangarh Fort in
Rajasthan. The Kalbelia people's exceptional spin is a distinguishing
feature of their socio-cultural identity, which is the first component. No
matter the celebration or the occasion, the dancers are always eager to
perform. The most well-known kalbeliya song, "ara ra ra ra," has fast
beats and involves whole-body movement. Women from this gypsy
clan, who also perform it live on stage, wrote the song's original
version.

When talking about Kalbeliya tribe and its dance we cannot forget
Gulabo Sapera, the Kalbeliya artist from Ajmer who has given the long-
standing customs of the Kalbeliya clan fresh vitality and vigour.

KALBELIYA DANCER-GULABO SAPERA:

"l have broken down three walls", says the attractive middle-aged
woman conscious of the power of her personality. "My people were
nomads but I have shown them the pleasures and profits of making a
home. Our art was only related to our livelihood but after | took it on-
stage it now entertains people. And finally, I led my community in
putting our children in schools”, says Gulabo Sapera.

Gulabo was born on Dhanteras in 1973 in the Rajasthani hamlet of
Kotra, in the Ajmer district. Her father had left for the market at that
point. Because her family already had three daughters, the women who
assisted in giving birth to her went and buried her. Following her
mother's intervention, there was a panchayat, and her parents were
shunned for not putting her to death as per their community's norm. Her
father kept his position and was constantly very concerned about her
security. He would not abandon her in the community and would bring
her with him everywhere he performed. He had a way with snakes. He
began bringing Gulabo to his performances when she was just six
months old. She was quite natural at dancing. She would observe the
snakes' supple movements and her father's manipulations of them. She
began dancing like the snakes by the time she was one or one and a half
years old. Her father used to give her the remaining milk that the locals
gave to the snakes. She was surrounded by snakes while growing up.
She was really young when she first started to understand the music, the
beats, and the rhythm, so dancing had to come effortlessly to her. Her
father performed other fascinating things including juggling in addition
to hypnotising snakes with the help of an instrument called a pungi.

135



YRAT TiE FATHI ISBN: 978-81-956774-1-2

She soon began dancing with the snakes, something she liked doing.
But because he was allowing a girl to dance, society questioned her
father. They would respond, "She is not a snake; she is a girl, and girls
in our society are not permitted to dance.” Her father explained to them
that he carried her everywhere because he was afraid of losing her and
worried that people were attempting to kill her.The locals used to tell
Gulabo's father that he would be expelled when she reached six and
would have to leave the area. She would weep a lot even though her
father was compelled to keep her under house arrest. She only wanted
to dance. Soon, her mother began sneakily bringing her along for little
performances. She'd benefit financially from it.

Her father gave her the name Gulabo even though her original name
was Dhanvantri as she had pink cheeks as a youngster. She said in an
interview that her group did not use surnames. Due of her dancing in
this circumstance, she earned the moniker "snake charmer."”

When Dhanvantri was eight years old, in 1981, she was given the
chance to perform in the Pushkar Mela in Rajasthan, close to Ajmer.
She was singing and dancing for a big audience that had gathered in a
circle to see her. She was dancing when Tripti Pandey and Himmat
Singh, two senior Rajasthan Tourism Department officials, saw her and
asked her to perform a "programme" that evening. What a ""programme"
was, she had no notion. That evening, she danced, and to her
astonishment, everyone applauded during the whole performance. Even
the meaning of clapping was unknown to her. She couldn't tell if they
were applauding to hiss her off the stage or because they like her
performance. Tripti-ji informed her following her performance that
audience loved her performance.

She eventually wanted to go to Jaipur so she could devote her entire life
to dance. Her father opposed the plan because he was worried about
being expelled from the society. With the help of her brother, she was
forced to flee her home. They first met Tripti madam in Jaipur, where
she later relocated to begin a new chapter in her life in 1981. She
developed her craft, worked on her outfit, jewellery, style, and other
crucial elements. When Gulabo made his theatrical debut, the big
audience stood up, clapped, and demanded more. The dancing and
music were expertly packaged by stage managers, and a folk-art form
was created.

The community's opposition was now defeated by Singh and Pandey,
and Gulabo joined the daily performance at the fair. In the audience one
day was Rajeev Sethi, soon to become art autocrat,in the reign of Rajiv
Gandhi who in 1986 took on an activist role in projecting a new image
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of India overseas, with the 'Festival of India’ series. Sethi was the key
organiser. He remembered Gulabo and away she went to Washington
in 1986. A vibrant 13-year-old found it to be an exhilarating experience.
The admiration and attention she received in her new environment
planted the seeds of accountability in her. and gained self-assurance.

She had a wonderful encounter that was nearly life-changing. After her
performance, she was highlighted by prestigious newspapers. The
perception of a female youngster in her Sapera village was altered as a
result. When she began instructing their girls in dance, everyone began
to appreciate her and her dancing. They extended an invitation to her
and promised never to engage in female feticide once more. She was
shocked to see their daughters providing for them financially right now.

Because she couldn't afford to stay in motels in 1991, she used to live
in tents on the side of the road. Later, Jaipur's Maharani Gayatri Devi
adopted her and supported her career. She even persuaded Gulabo's
father to fund her and her dancing career since she felt her skill will pay
off in the future. After her father’s death, she once more felt pressure
from society to give up dancing. But she was adamant about continuing
to pursue her love of dance. However, she was not given the chance to
study as she was always performing and the girls were not permitted to
attend school in her town. She is currently providing assistance to the
Kalbeliya folk group and seeing to it that their girls may pursue formal
education.

Later, she was requested to join a crew for the USA's culture. She
became recognised as a representative of Rajasthan's traditional
traditions after her performance in the US. She served as a guest
professor at a university in a place like DENMARK, FRANCE. Gulabo
has travelled much, stopping in 165 different nations. Every year, she
travels to Copenhagen, Denmark, to teach dance and body awareness
to local schoolchildren.

She produced many music CDs in French in collaboration with French
musicians, and a book and documentary were published about her. She
has a street in France that bears her name. Students in the US, Canada,
Japan, Chile, and France are among the country's biggest fans of Gulabo
Sapera.

As far as her dance is concerned, Gulabo adhered to no restrictions in
order to make sure that people found it simple. She claims that, unlike
Kathak, Sapera dance does not use calculated steps. It has a start but no
finish, and it is wild and free. The freestyle dance strongly relies on
fluid body movements. She picked up hip motions, swirls, and a U-
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shape with the body from snakes. This dance requires no prior
experience.

In long, flowing black skirts laced with silver fabric, the performers are
female dancers who twist and move like a serpent. For their lower body,
they wear a lehenga, and for their upper body, an angrakhi. The hat is
known as an odhani. All of these embroidered clothes are available in
various shades of red and black. Bracelets from rusted jewellery are all
over the hand. Their attire is unique and appealing, perfectly capturing
their zeal. Gypsy males dress with turbans and shirts decorated with
elaborate mirror work. They look fantastic in their silver jewellery,
which completes their look. Gulabo made her own outfit. She created
the flowing black ghagra-choli with multicoloured piping worn while
performing the dance, which turns into a fashion statement.

She received the Maharana Mewar Award and the fourth-highest
civilian Padmashri award from Mr. Pranab Mukherjee, the President of
India. Due to Gulabo, the Kalbelia dance, which had previously
received no acknowledgment, was included to UNESCO's
representative list of Intangible Cultural Heritage of Humanity in 2010.

The male participants use musical instruments such the pungi, a
woodwind instrument historically used to catch snakes, the dufli, been,
the khanjari, a percussion instrument, the morchang, khuralio, and the
dholak to create the rhythm for the dancers to perform to. The dancers
have traditional tattoos all over their body, and they are heavily
decorated with small mirrors and silver threads. They dress and wear
jewellery as well. The dance and the beat both get faster as the
performance goes on.

Through the GULABI SAPERA SANGEET SANSTHAN that she
founded; she is working relentlessly to improve the community's image.
She would instruct the pupils in Kalbeliya and other Rajasthani folk
dances. Along with receiving a formal education, pupils will also learn
about the Kalbeliya community's traditional customs. They will show
them how to produce jewellery, mirrors, carpets, daflis, how to get rid
of scorpion and snake venom, how to make herbal medications, and
other skills. She wants to highlight the other facets of Kalbeliya's life
now that she and Saperas have achieved international renown. She said
that in addition to teaching Kalbeliya, her institution will also feature
handicrafts, traditional instruments, and other things to preserve the
folk culture.

According to Gulabo, the term Kaalbelia should be “Sapera Dance” as
the word kaal refers to death and is also the reason the women dress up
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in black, deemed to be the colour of death. Snakes were a reference to
death, and controlling them meant controlling time, destiny and death.

As her agent in the beginning, her spouse Sohanath, a classical vocalist
and harmonium player from the city, would go to gymkhanas, the
offices of private organisers, and event management firms. His passion
and admiration for her work have been crucial in spreading the word
about this dance. Her kids have also mastered this dance and are now
passing it along to others. Last but not least, she says that she owes
everything to her parents, who thought that she was destined for
greatness. She has a huge fan base all around the world. One such
supporter is Jyothi Tommaar, who in 2019 earned a National Award for
choreographing the song Ghoomar from the movie Padmavat. "l was
enthralled with Gulabo's flexibility and demeanour as she performed.
Her movements were highly distinctive, as were her tapping and circles.
It was incredible to watch her backward arch and elegant body motions.
Gulado performs the swinging, flexibility, and hypnotising circles just
like snakes, said Jyothi.

In Bigg Boss 5, Gulabo Sapera had a chance to work in movies and
continued to perform her dance for the audience. Following this, she
was given the opportunity to dance in JP Dutta's films. Dancer Gulabo
Sapera appeared in popular movies like "Ghulami,"” "Bantwara,"
"Kshatriya," "Ajuba," etc. The audience enjoyed her dancing. She
performs in films, is a member of jazz ensembles, and is active in the
world of foreign culture and music. India’s first biopic short film on
Gulabo Sapera, with graphic animation was created by professors
Rajendra Vasant Khairnar and Ketan Madhukar Deore the theme of
which was stopping female feticide, preserving the girl child, and
empowering women.

During the Pandemic also she was very active. She used to take online
dancing courses during the lockdown, and she utilised the money she
earned to purchase dry food and other necessities for other artists who
were struggling.
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In India, in earlier times women were not getting the freedom, education
and support. That was the time when society had the mentality that
women were responsible only do house holdwork, for more affluent
families as well as raising children and should stay at home only. Hardly
few girls were able to go to school but that also till the age of 14 or 16
after that their marriages were done. So hardly any girl had a chance to
explore any other activities.

In other activities also music and dancing was thought to be very
disrespectful activities and no one wanted the women of their house to
learn or practice such arts. If any women was doing that art she was
called a women with very low character. In such scenario many women
have created history with their art, they proved that there is no
boundaries for art and the purity of a person depends on the art she had.
These women have taken their art to another level and set a bench mark
that with a strong will power we can face anything. In today’s date also
their art is glorified with pride. These women had to struggle a lot
specially at the social front but their struggle helped making change in
society and inspire many other interested and talented women. Also
made the path of other such women a little more clear and easier.

Now we will discuss about few such women :

Diwaliben Bhil

Diwaliben Bhil was born on June 2, 1943 to Punjabhai and Monghiben
in a tribal family in Dalkhania village (now in Dhari Taluka, Amreli
district, Gujarat). Her given name was Ladhiya originally. She began
singing traditional garba songs at a young age, influenced by her
mother. Despite being a primary school dropout, she had learned folk
singing on her own. After she was nine years old, her family relocated
to Junagadh when her father was hired by the Junagadh State Railway.
She got married when she was nine years old in Rajkot, but the marriage
was cancelled after just two days owing to arguments, and she never
got married again. She began working at a hospital around the age of
twenty and stayed there for ten years. Later, she worked in the nurses'
quarters at the Junagadh Public Hospital as a domestic helper. She
relocated to Junagadh and resided in the Ghanghiram neighbourhood
with her brother. She suffered from a long illness before dying naturally
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on May 19, 2016. She never went to a music school; Diwaliben learned
to sing on her own.

Hemu Gadhavi, a folk singer from Gujarat, discovered her potential in
1964 and set up her first recording for the All India Radio-Rajkot in
exchange for five rupees. She was brought to Delhi by social worker
Ratubhai Adani, where she took home the top honour at the Folk Music
Festival. She was discovered by musician Kalyanji while giving a
theatrical performance in Mumbai, and he subsequently asked her to
sing as a playback vocalist in Gujarati movies. Her debut film, Jesal
Toral (1971), featured the song "Paap Taru Parkash Jadeja,” which went
on to become immensely successful. For performances, she travelled
throughout India and overseas. Together with Pranlal Vyas, she
directed a number of theatre productions.

Diwaliben performed numerous folk songs, garbas, bhajans, and songs
from Gujarati movies. She also recorded and distributed tapes of these
songs. Her folk song "Aiwa Aiwa" from the album Mann ki Manjeere
gained praise (2001). The traditional song came from Saurashtra's
Kharwa ethnic group. She has written many well-known songs,
including "Marey Todle Betho Mor," "Sona Vatkdi Re Kesar Gholya,"
"Vage Che Re," "Ram Na Ban Vagya," "Hari Na Ban VVagya Re," "Halo
Ne Kathiyavadi Re," "Kokilkanthi," "Hoon To Kagalaiyan Lakhi Lakhi
Thaki," "Varse Varse Ashad”.

In 1990, the Indian government gave her the Padma Shri, the fourth-
highest civilian honour. She received the Gujarat Gaurav Puraskar from
the Gujarati government. The society also knew her as "Gujarat ni
Koyal."

Vithabai

Vithabai was raised in an artistic family and was born into one. She was
born in the Maharashtrian city of Pandharpur in the Solapur district. Her
father and uncle ran the family troupe known as Bhau-Bapu Mang
Narayangaonkar. The group was founded by her grandfather Narayan
Khude. He was from Kavathe Yamai in the Pune district's Shirur taluka.
She has been exposed to a variety of song genres since she was a little
child, including Lavanya, Gavlan, Bhedik, etc. Although she performed
on stage with effortless elegance from a very young age without any
formal instruction, she did not do well in school as a student.

The time when her child was born was one of the significant occasions
in her life. While she had been entertaining her audience, she was nine
months pregnant. She discovered she was about to give birth while she
was still performing. She went backstage to deliver the baby, cut the
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umbilical cord with a stone, and then prepared to perform. She was a
sound, patient, and brave woman. When she appeared without a baby
bump, the audience was taken aback. The presentation was halted after
being questioned and informed about her selfless deed. She was
applauded by the crowd for her perseverance in finishing the
performance, but they politely urged her to take a break.

She is usually recognised as a renowned Legend Tamasha performer
from the Maharashtra town of Narayangaon. In 1957 and 1990, she
earned medals for her artwork from the President of India. Despite her
notoriety and the accolades she received, it is claimed that she suffered
from financial hardship and was neglected. Donor contributions helped
cover her hospital fees when she passed away.

She received widespread acclaim, earning her troupe the most coveted
President's award in the Tamasha art form. She was honoured by the
government and referred to as "Tamasha Samradini” (Tamasha
Empress) by her admirers.

The "Vithabai Narayangavkar Lifetime Achievement Award" was
created by the Maharashtra government in her honour in 2006. The
honour is bestowed upon people who have significantly contributed to
the preservation and dissemination of the Tamasha Art.The award has
been presented to noteworthy people since its beginning in 2006,
including Smt. Kantabai Satarkar, Vasant Avsarikar, Smt. Sulochana
Nalawade, Haribhau Badhe, Smt. Mangala Bansode (Vithabai's
daughter), Sadhu Patsute, Ankush Khade, Prabha Shivanekar, Bhima
Sangavikar, Gangaram Kavathekar, In honour of Lokshahir Bashir
Momin Kavathekar's lifelong contributions to folk art, Lavani, and the
study of Tamasha, he received this honour for the 2017-18 academic
year.

This honour was given to Ms. Gulab Sangamnerkar for the 2018-19
academic year in recognition of her contributions to Tamasha and
Lavani. Due to their contributions to the field of Tamasha, Mr.
Aatambar Shirdhonkar (for the year 2019-20) and Ms. Sandhya Mane
(for the year 2020-21) have been chosen for this award.

Bhuri Bai

Bhuri Bai is a Bhil artist from India. She was born in the village of Pitol,
which is on the border between Gujarat and Madhya Pradesh. Pitol is a
village in Madhya Pradesh's Jhabua district. The largest tribal group in
India is the Bhils, and Bhuri Bai is a member of this clan. She has
received numerous honours, including the Shikhar Samman, the highest
state award given to artists by the Madhya Pradesh government. In
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2021, she received the Padma Shri, the fourth-highest civilian honour
in India.

She was the first Bhil artist to paint on canvas and paper when Jagdish
Swaminathan, a well-known Indian painter, suggested it. This marked
Bhuri's transition from an indigenous local artist who painted on the
mud walls of village homes to a contemporary folk artist who elevated
Bhil art to a higher level on the global stage. Bhuri was a skilled painter
of Pithora works. Bhuri was invited to travel to Australia as part of a
presidential delegation, where she took part in a workshop with tribal
Indian artists and Australian aboriginals. In Bhopal, Madhya Pradesh,
Bhuri is currently employed as an artist with the Adivasi Lok Kala
Academy.

Bhuri Bai is skilled at both painting and hut construction, which she
learned from her mother Jhabbu Bai. She helped build the Bhil hut in
the Indira Gandhi Rashtriya Manav Sangrahalaya, also known as the
Museum of Man, in Bhopal, where she currently dwells. In truth, Bhuri
Bai was employed as a construction worker at Bharat Bhavan when she
initially arrived in Bhopal, earning her Rs 6 per day. She initially met
Jagdish Swaminathan here, who recognised her talent and inspired her
to start painting. Bhuri Bai began her work in tandem with Lado Bai, a
local artist.

Bhuri makes reference to the vibrant culture of her village life, which
is packed with music, rituals, tattoos, and folklore in keeping with
traditional Bhil art. Her paintings are vibrant and dynamic depictions of
woodland animals, nearby flora and fauna, Bhil gods, festivals,
traditional clothing, jewellery, dances, and many other parts of village
architecture, such as cottages and granaries. Bhuri Bai has started
painting scenes from urban and industrial life, including automobiles,
buses, and aeroplanes. Instead of being realistic, her artwork features
elongated, surreal forms that are covered in dots, intricate patterns, and
coiling designs.

She gots awards like Shikhar Samman, Government of Madhya
Pradesh, 1986, Ahalya Samman, 1998, Rani Durgavati Award, 20009,
Padma Shri Award, 2021.

Jasuben Shilpi

Jasuben Shilpi, sometimes known as Jasu Shilpi, was an Indian bronze
sculptor who lived from 10 December 1948 until 14 January 2013.
Throughout her career, she sculpted 225 large-scale and more than 525
bust-sized statues. She was referred to as "The Bronze Woman of India"
in the media.
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Her creations featured statues of historical figures including
Vallabhbhai Patel, Swami Vivekananda, Rani Laxmibai, and Mohandas
Karamchand Gandhi. Indian states like Tamil Nadu, Maharashtra,
Karnataka, Kerala, Rajasthan, Bihar, and Uttarakhand have put her
sculptures. She created several statues that are dispersed throughout the
city under a contract with the Ahmedabad Municipal Corporation. Her
standing statues of Martin Luther King Jr. and Mahatma Gandhi have
been displayed in Charlotte, North Carolina, as well as at Florida
University, Jacksonville, Chicago, and other locations.

Jasuben received numerous accolades and honours from both domestic
and foreign sources throughout her career. The Limca Book of Records
listed her name in 2005 for her bronze statue of Rani Laxmibai riding a
horse.
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India is a vast land with diverse cultural, linguistic, and traditional
background. Geographically, all four directions of India incorporate
people with different tastes and interest. Folk songs, an intrinsic part of
folk art, are nothing but the music of old-aged locales, transferred from
one generation to another. Folk songs reflect emotions and feelings
pertaining to varied religious and other aspects of India. These are
celebrated medium to project love, separation, union, wedding, and
death.

1. Child marriage in Rajasthan: sorrows of a little girl

The present article solely focuses on the underline evils in a few
particular marriage rituals in “the land of kings” i.e. Rajasthan. Located
on the northwest part of country, Rajasthan is known for its richness in
cultural diversity. However, within this diversity, one thing seems to be
constant and that is hierarchy. Be it caste, class, creed or race, hierarchy
is a dormant and constant variable in all marriage rituals.

Interestingly, Indian traditions and customs itself grant rights to parents
to get their underage girl or boy married off. Here, marriage- an
anticipated day, the biggest decision, a symbol of hope, love and
passion for a woman, takes place in unusual circumstances especially
at a time when the girl or boy’s psyche is incapable to grasp the
complexities of the world.

1.1: Dowry

Even after Dowry Abolition Act of 1961, dowry is still in practice
today, although the connotations differ. Time has changed but not the
sick mentality of people and their evil practices. In the name of
‘marriage gifts’ or 'well-being’ or ‘security’ of woman,’” dowry items
have a hidden agenda for the royalties/wealthy class, which is of
portraying one’s wealth, position and power. On the contrary, for the
lower middle/poor class, dowry is a way to satisfy or lure the groom’s
side.

1.2: Atta Satta, a bride for a bride
An anecdote of a girl named Komal, shared by United Nations
Population Fund (UNFPA) on an online platform reveals that women
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in Rajasthan are used as product to be bartered to another party for
family’s individual interest. The woman to be bartered has no right to
voice up against this illegal act.

1.3: Stridhan or bride-price

Also, known as bride-token is completely opposite to dowry as far as
role play is concerned. If the woman is highly desirable in the marriage
market, then the amount automatically rises. One who bids high gets
the commodity covered with jewelleries at the wedding day.

1.4: Honour

Honour has subjective connotations. With regards to marriage, honour
for the girl’s family is to get their daughter marry off to a man of their
choice. If opposed or disobeyed, punishment will be inflicted on the
woman who is held to have infringed ‘legalities.’

2. Analysis of Rajasthani wedding songs

Many a times, it is not just the lyrics of the song, but rather the mood
and setting in which they sung that creates an aura of mournfulness and
grief. In a traditional Indian society, especially those in Rajasthan, girls
are always considered someone who never belongs to her parents but to
someone else, right from the day she is born, only to be married off.

Folk songs or rather songs for that matter are never like poems. The
song can be wholly experienced only when accompanied by musical
instruments and setting. Therefore, when we analyse songs, it can never
be about the lyrics alone but rather the mood. Look at the following folk
wedding songs of Rajasthan and delve deep into the interpretation of
the same:

CLER
TS TS BT UM /SIS aT FeT gl
ST I U < /TS IS BT T
ST ATS BT U1 UG dG1 915 BT 9L 9% U 06 ARt
CIERIE R RNIRRAEE]]
ST ATS BT UM ST Hel gl

While, in the first reading, the song might simply be a praise of the little
girl but instead when it is sung, accompanied by the musical
instruments in the soulful voice of those people who are either her own
relatives or parents or some musicians specially invited to do the job.
The general aura is always of great melancholy. It carries an undertone
of loss of a previous one- the giving away of the dear daughter for
parents, dear sister for a sibling, dear one who is much loved.
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FRT S A A ST | A T AT IR SR

Bhaat tradition in Marwari wedding system is dowry in disguise. The
lyrics signify a sister beseeching her brother to bring as much wealth as
he can to lure the in-laws, to protect her beloved father’s name before
her in-laws who are eager to shatter her inner strength. Woman is
portrayed as a unifying force between the two parties- bride’s side and
groom’s side. She works as a bridge that connects two distant lands and
her absolute duty is to protect the honour of both the houses even at the
cost of her own will and choices.

goguit
BRI a1 7 3 qH
T T} gugult
3ff SUgTR Y HROY
BRI a1 3
T T
31 3ugult Y HRU
BRI TR &4 o™
T Tt gugult

This song figures the daughter as a source of pleasure for her in-laws.
Along with taking seven vows with her life partner before the sacred
fire, she has taken an implicit non-verbal pledge to please her in-laws.
Their dissatisfaction will affect her relationship with husband. Being
constantly under fear of disappointing the in-laws, the daughter takes
every small steps carefully.
4 i Il T W
/1 = T A
Arasd ¥ T |
U o A BT S
TR H SR I,
ERUETRI
PIs Ples] BN ST I
IS Y BRI Bleg! B,
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S BRI AR 311d I
At el I,

IEGUEKISEES IR
The wedding is not always an end of liabilities that a father or brother
has for the daughter or sister. The customs continue even after the
completion of the process of handing over daughter’s hand to the
groom. The idea of departure from the family, that showered her with
unconditional love, leads her to a state of suffering. At that very
moment, the brother rearranges the shattered pieces and shapes her
mind and soul together by just paying her a visit.

Conclusion

The greatest substitute for love is memory. In every part of the world,
oral literature (now-a-days a huge chunk of it written down) and
committing to memory, songs and stories, generation after generation
is a way of preserving love and heritage. These songs which are still
sung by the people of Rajasthan simply from memory is ultimately only
one possible way of showing love towards a beloved daughter.
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Starting from Natyashastra and the later text have extensively explored
the Rupaka and Uparupaka Tradition. From then till now these forms
have been taken different shapes in Indian Performing arts. The
Uprupakas were pre dominantly had dance and musical forms along
with the Natya. One such form is Bhavai, the Folk/ Traditional Theatre
of Gujarat. Bhavai's Origination can be easly trace from medivial,
Sanskrit text. The word Bhavai in the sense of show or spectacle occurs
in the 13th century Apabhramsa Jain religious texts. The late Harilal A
Dhruv has indicated the origin of the word ‘Bhavai’ from ‘Bhav-Shiv’
and ‘Bhaav-Sutradhar’. The Sanskrit drama tradition and especially the
Uprupaka can be said to be an inspiration for the emergence of
traditional folk drama. Drama is classified into two types, 1) Rupaka
and 2) Uprupaka). Some of traditional folk theatre like Natyarasak,
Hallisak are Parallel to the existing folk theatres like Rasalila Ramalila
Bhagwat Mela Natakam . They have arisen due to devotional flow.
While some other forms have emerged for the purpose of entertainment
such as Tamasha, Nautanki .

The Uprupak are divided in to different categories based on its emotions
(Rasa and Bhava), Story content , Dance and Music . Natyarasak is one
Uprupaka which has Shringar and Comic elements along with
extensive dancing . The folk theatre of Gujarat that is Bhavai has
devotion as well as entertainment elements. It is dedicated to mother
goddess ( Mataji) . The dramatic form of Bhavai has extensive
dance with Comic and Shringar Rasa as well. As in the Rupaka called
"Trotak" which has Vidushaka / Comic Character, Uprupaka Hallisak
has Hero who is crooked ( Vakpattu) similar to Bhavai Comic
Character Daglo / Rangalo . Hallisak is verities of rhythms and dances
and speeds . Some experts and scholar say Bhavai has influences of
Bhan and Prahasan. According to Dr. Sudha ben Desai Uprupakas
were the visual entertainment of people. They are also folk traditional
theatre. According to her Bhavai is tradition of Drashya Kavya also
Bhavai has not come from devotional rebellion but is the creation of a
poet with his inspiration from an accidental occurrence.

The period of Asait is based on the Samvant mentioned in the
manuscript of the poem 'Hansauli' written by him. Ke. Ka. Shastri puts
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the date from 1320 to 1390 AD. Asait was born Audhichya Brahman.
In addition to being the Brahmin of Unjha and the surrounding Kunbi
Patels . He was a story teller with a melodies voice. As per one legend
Asait was thrown out from his own Brahmin Community as he had
Food with the Daughter of Kunbi.

According to another folktale, Asait's host Hemala Patel's daughter
Ganga was abducted and imprisoned in the camp. Asait went the camp
of Muslim Suba / King, Their he sang songs in a melodious voice and
pleased Suba and demanded the release of 'his' daughter as a reward.
Subo ( King) despite being luxurious loved art. He freed Ganga. It was
not easy for common man to go to the camp of the Muslim ruler /
suba and get the abducted girl release when the Muslim's were in power
in Gujarat. The Staunch Brahmin Community did not accept this and
Asait was out of the community . The relatives of Kiunbi's of Unjha
invited Asait from Siddhpur . They gave him land and Shelter in
Unjha. Muslim power, army camp, the contempt of the Brahmin
community all these must have been stirred in mind of Asait. The
visualization of the conflicting emotions and thoughts, started playing
in the mind. He created stories with Play, Song, Dance with strong
commentary and message of this complex situation. These was the
begging in of dramatic theatre Bhavai.

Dr. Sudhaben Desai has quoted in her dissertation on 'Bhavai', Playes
performed before these time . Such as the eleventh century
Karnasundari by the Kashmiri Poet Bilhan during the reign in
Anhilpur. The play was performed at the Shantinath temple in Anhilpur.
There is a reference of performance SatyaHarishchandra play by
Ramchandra in 12th Centuary. The Sanskrit Poet Ramchandra was the
main decipal of Aacharya Hemchandra. The poet wrote 11 rupaka.
They are Raghuvilas, Nalvilas, Yavilas, Satya Harishchandra, Nirbhay
Bhim Vyayog, Mallika Makrandprakaran, Raghavabhyudaya,
Rohinimurnika, Vanidhanam. Ramachandra.

Natyadarpan written by Ramchandra along with his Guru Brother
Gunchandra occupies an important place in the sanskrit Drametic text.
During the time of Bhimdev Il, Shri Vijaypal's 'Draupadi Swayamvar'
was presented in the Shiva temple of Patan. At the end of the twelfth
century, Prahladan dev's 'Parthaparakramavyayog' was performed at
Achaleshwar Mahadev-Achalgarh-Mount Abu. There are also
examples of comedy plays performed in the time of Siddharaj
Jayasingh. Asait had extensive knowledge and was well versed in both
literature and drama. There was a need for inspiration. Thrown away
and despised by the Brahmins , instead of apologizing, Asait adopted
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a new path . It is estimated that Asait created more than 360 Bhavai
"Vesh" that is Dramas. The Bhavai tradition started in the 14th century,
served as entertainment and education in the villages of North Gujarat
for about 600 years. During this time many changes took place in the
stories and performances of Bhavai "Vesh"(Drama). the successors of
Asait are known as Targala-Nayak. People of other communities such
as Nagar, Kachhiya, Kansara etc. also started Bhavai in the form of
devotion to Mataji. Still they perform Bhavai in the temples of their
family goddess on a certain day of the year. No one was allowed to
enter the Taragala Mandali as the actor audience relationship was based
on religious belief. Each group goes to its fixed host villages. At the end
of the monsoon, on a certain day of Navratri, the first Bhavai is
performed in a particular temple according to one's faith and then the
group ( Mandali) has to go on a pilgrimage to its host village for eight
months.

The protagonist of Bhavai Mandal is Veshgor. The Bhavai Mandal
consists of five strong male characters, five smart female characters (
kanchaliya), five singers, musicians and Instrumentalists and five
Young Men to do verities of Characters and helpers in other
miscellaneous activities of the mandal. The masculine humorist is
known as 'Bhathi'. The group goes to the host village get the permission
of the village head and the leaders and camp there. During the nights
the " Bhavaiya" play bhavai and day time strengthen social relations
with the hosts. They bless the newlyweds, sing and welcome the birth
of the child and if there is a death in the family they will also provide
solace. They sing the praises of their host , the ancestors , and the
villages. The group has written record of the ancestry of the host. Thus
the heroes / actors and the host-spectators become intimately
acquainted with each other going to their respective houses
and villages. Bhavai was the livelihood of these groups.

The main parts of Bhavai include acting, dialogue-speech, song music,
dance, nut and its acrobatics - acrobats and storytelling . The importance
of storytelling becomes secondary in Bhavai. Bhavai is adorned with
narrative utterances (narration), rhythmic dialogues, song , dance steps
and verities of Acrobats( angachapalya) etc. The narrative in Bhavai is
loose. After a small piece of Dialogs with description or statement is
immediately followed by dance and Rhythmic dialogues sequence.
These way slowly the play builds up. But the waiving is loose and that
is the prominent feature of Bhavai. The Vesh are so simple that even the
people of villages can understand. The development of the material is
in the hands of the actors/ characters. After the opening song is sung the
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main Character enters, then other actors entertains the story of Bhavai
in a timely manner. Sometimes a " Vesh" / Story is completed in just
thirty minutes. But the same story lasts for three to four hours in a
village with a knowledgeable audience. The actors dominate the timing
of the story/ " Vesh". These shows the Bhavai is not a forte of a writer
or storyteller but it is the prerogative of the actors. It is the art of the
actors. In terms of storytelling, Bhavai's stories can generally be divided
into three sections. Mythological, Historical and Social.

There are two meanings of the word 'Vesh' in Bhavai: (1) Vesh means
'Performance ' in Bhavai. Vesh means 'Bhavai Prayoga /Performance’.
"Which Vesh are you performing today?" When such question is asked,
the word 'Vesh ' paired with the name of the main character is used to
describe the performance, such as - The Vesh of Juthan, the Vesh of
Jashma Odhan, or the Vesh of Zanda Zulan, etc.

(2) Another meaning of the word Vesh is ‘character'. In Bhavai, when a
character is about to come, a song is sung indicating it and at the same
time the character enters with a dance sequence. It is called 'Vesh'. In
Bhavai, the noun 'Vesh' is used instead of the character. In other words,
not the character in Bhavai, but the one who is dressed like that
character, comes dressed in performance.

Characters appearing in Bhavai can generally be divided into two
categories, (1) Characters representing a person (2) Characters
representing a class

Ganapati's Vesh Kan-gopi's Vesh, Kali's Vesh, Kalaka's Vesh (Patai
king's Vesh), Shankar Bhildi's Vesh, Ram Laxman's Vesh, etc. Thus this
performance represents a certain person. Historical, popular as well as
fictional characters like Siddharaj Jaysingh, Ratna Hamir, Shuro,
Ramdev, Jashma, Rudio, Maniba Sati all these character have their
own personal identity and their distinctive sign. So they are characters
who represent that person. Along with this, The Ranglo, Rangali,
Vidushak, Sutradhar, Juthan, Zanda Jhulan, Tej, Adavo, Mulchand,
Thakor and Thakrana also have their own distinctive identity. The
Bhavai is opened with the traditional playing of Bhungal ( Long Pipe).
Then Ganpati is invited and introduced with Aavnu. The Vesh for the
evening is decided and then the actual Bhavi Performance begins. From
14th century to 19th century, Performances of Bhavai Continued
uninterrupted. By the end of the 19th century, the theater (Juni
Rangbhumi) came into existence. Attempts were made in Gujarat to
bring Bhavai's elements to the modern stage. ‘Mena Gurjari’ was
presented by Natmandal, Ahmedabad. In which shree Jayshankar
Sundari, Dina Gandhi and Pransukh Naik acted. Shri C.C Mehta's
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'Rangalika’ with creative parts of Bhavai was presented by Bharatiya
Kala Kendra, Vadodara. Shanta Gandhi performed 'Jashma Odhan' in
Hindi and ‘Ganpat Gurjari’ was presented by Shri Kailas Pandya.

In last few decades there have been some attempts to promote
traditional Bhavai. Bhavai training is given along with primary
education at Asait Bhavai Kendra at Visnagar. Stipend-incentive help
is given to the trainee. Bhavai artists from Morbi have performed
Bhavai Vesh-s abroad through Indian National Theatres, ‘Lokkala
Sanshodhan Kendra’. The last decades have seen the creation of Bhavai
literature. Shri B.B. Mehta compiled the stories of Bhavai Vesh. Dr.
Sudhaben Desai researched 'Bhavai' and discussed its form in detail.
She found 60 Vesh-s and included them in her Doctoral Thesis. Three
books of Prof. Janak Dave's were published of Bhavai Vesh. He created
new Vesh / Stories focusing on issues such as environment, communal
violence, linguistics, education and children. Prof. Janak Dave trained
some of the students of Gujarat Collage in His Bhavai Vesh and
presented. Shri Krishnakant Kadkiya's books were published in which
Lok Natya Bhavai, and ‘Jashma Lok Natya-Prayog Shilpani Drishti’ are
the main .

With the new globalized world easy asses to many channels of

entertainment there are few hosts who invite Bhavai artists for the

performances. The audiences for Bhavai are almost none. It is very

tough situation and some strong and fast measures have to be taken at

the earliest possible for the survival of these amazing 700 years old

theatre art form of Gujarat.
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ABSTRACT

India is a country with rich heritage and culture. In its history of
thousands of years, India has witnessed amalgamation of various
cultures, which ultimately has resulted into the rich cultural heritage of
India. In India, like no other country, every state, city, caste, sub-castes
have something unique to offer our culture with, distinguishing India.
India has one of the world’s largest collections of songs, music, dance,
theatre, folk traditions, performing arts and rites and rituals. Also, Folk
tradition of India has an enormous potential in the universal market.
Indian folk arts have their overall thrust towards the spiritual; promote
moral values and the attitudes of generosity, simplicity and frugality.
But to make India’s cultural pride catch the eyes of world, there have
been relentless efforts put in by folk artists, who have passed such
beautiful art forms from generations to generations and thus keeping
the art alive.

Thus, for India it can be truly said that, “A country and its culture are
entwined, A country has no identity without culture and culture has no
base without Country”

This paper mainly focuses to highlight the various folk arts and
respective folk artists and their contribution in making India rich in
culture.

Keywords: India, Culture, Folk Art, Folk artists

Distinctive religions, orders and convictions have existed together all
through Indian customary life. The folk arts have played an important
role in reinforcing national integrity, crystallizing social harmony and
fortifying communal harmony. The texture of Indian social culture has
been spun with yarns from various societies: the Persian, Arabic,
Turkish, and English societies. This exchange of traditions and customs
has resulted into large number of art forms in the Indian society. Among
these art forms the main art forms connecting the country can be
categorized into: Painting, Theatre, Dance & Music.

Indian folk Dance:
In India, while classical dance is considered a higher form of art and
was performed in courts, temples and on special occasions, folk dances
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are performed as expression of layman’s daily work and rituals. Folk
dances are performed in seasonal festivals, religious occasions or for
entertainment. There are large number of folk dances associated with
each state. But some of the widely known are:

Santhal Dance of West Bengal and Jharkhand: Santhal is one of the
abundant tribes of India. They are devotees of “Thakurjee”. By dancing
the santhal dance they celebrate glory of nature, offer prayers and raise
a message. It is performed by both Men and women and covers the
gender related issues and land rights. Male dancers drape dhoti along
with turban. Majorly flutes, pipes, drums and cymbals are used for
music.

Bhangra of Punjab: Bhangra is, according to some, martial form of
dance while famously it was initiated by farmers to rejoice the harvest
season. It has become an important part of weddings and festivals in
Punjab. It involves dancing to the beats of dhol or drum. The dresses
worn are bright and colorful. The community form of traditional
bhangra has been maintained in Gurdaspur district, India, and has
been maintained by people who have settled in Hoshiarpur, Punjab,
India.

Jhumar of Haryana: In certain portions of the state, people also refer
to it as the “Hariyanvi Gigga”. It gets the name Jhumar from an
ornament worn by females. Young married females clad in striking get-
ups and sparkling jewellery sing and dance to the bangs of thali or
dholak. In general, they dance in a circle while singing. At times, a
dancer may also balance herself on a thali to move around gracefully.
There are three main types of Jhoomar, each of which has a different
mood and is therefore suited to different occasionally, reason of its
predominating mood. They are:Satluj Jnhoomar, Beas Jhoomar, Chenab
Jhoomar, Multani Jhoomar, Jhoomar Taari .After the independence of
Pakistan in 1947, many dancers moved away and the dance started
disappearing, but Pokhar Singh learned Jhoomar from his uncle and
performed it since. Before his death he taught the dance to the students
at D.A.V. College, Jalalabad, Eastern Punjab.

Garba of Gujarat: Women perform this graceful dance on festive
occasions like Navaratri, Vasant Panchami, Sharad Purnima, and Holi.
Women do the Garba on all nine nights of Navaratri. It includes going
around in a circle, singing and clapping musically to the rhythm of a
drummer. Garba songs are largely a tribute to Mother Goddess Amba.
The costumes includea short coat or Kedia which has tight embroidered
sleeves, churidars or tight trousers, bright waistband and coloured
turbans or embroidered caps. Along with Garba,a large number of other

156



YRAT TiE FATHI ISBN: 978-81-956774-1-2

folk dances like Tippani, Hudo, Garabi, gof-gunthan, beda,
panihari, etc too are widely famous Dance forms of
Guijarat.

To keep this dance forms alive and to develop them, many artists have
provided their invaluable contribution. At present, Smt.Parul Patel,
Prof. Parul Shah, Smt. Sangeeta Choksi, Shri Chirag Mahida, Shri
Bharat Baria, Shri Akhsay Patel, Shri Bhavinbhai Patel, Shri
Kushal Dixit and many such artists perform on global level, thus
developing the folk dances of India.

Bihu of Assam: People generally participate in this dance form during
the Rongali Bihu festival which denotes the start of the spring season.
According to the earliest records, King Rudra Singa of Ahom invited
artists to partake in Bihu on the happy event of Rongali Bihu at Ranghar
fields in 1694. Both women and men take part in this dance which
includes quick hand movements and spirited dance steps. Men are
dressed in colourful, embroidered gamocha and dhotis, whereas women
wear the traditional attire of Mekhela and Chador. A group of these
people who performed bihu moved from Sadiya, to Dibrugarh and
finally settled down in Harhi Sapori, Dhakuakhana. These people
had brought the idols of god and goddess along with them and
established a temple now known as Harhi Dewaloi. It was here that the
first form of modern Bihu dance was developed.

Hikat of Jammu-Kashmir: It is generally performed by young girls
and boys in Kashmir when spring season arrives. The boys and girls
become dancing partners, linking their arms, holding each other’s
hands, bending their bodies backwards moving with perfect precision
in a circle. They sing songs and the music is often provided by Rabab
and Drum.

Lavani of Maharashtra: It is a blend of tune, song, dance and
tradition. The Dholak beats coupled with dynamic dance movements
makes this dance style unique. It has a fast tempo and a powerful
rhythm. It generally depicts variety of subjects like religion, politics,
and society. Sometimes it is presented in romantic flavour wherein a
woman is eagerly waiting for her lover to accept her. It is believed their
origin is in the Prakrit Gathas collected by Hala. The Nirguni Lavani
(philosophical) and the Shringari Lavani (sensual) are the two types.
The devotional music of the Nirguni cult is popular all over Malwa.
Satyabhamabai Pandharpurkar and Yamunabai Waikar are the
popular present day exponents of Lavani.
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Chhau Dance of Odisha: It was probably initiated during the fights of
odiya warriors who fought to the strokes of native musical instruments.
It is an ancient East Indian folk dance Today’s extremely stylised
Chhau dance follows the basic values of Nandikeswara’s Abhinaya
Darpana and Bharat Muni’s Natya Shastra. The Chhau performers
worship Goddess Parvati and Lord Shiva. The Government of Odisha
established the Government Chhau Dance Centre in 1960 in
Seraikella and the Mayurbhanj Chhau Nritya Pratisthan at Baripada
in 1962. These institutions engage in training involving local gurus,
artists, patrons and representatives of Chhau institutions and sponsor
performances.

Raas-Leela of Uttar Pradesh: Raas leela is the enactment of
mythological stories of Bhagwat Gita and in particular life stories of
Lord Krishna from his childhood to adolescence and divine love of
Radha-Krishna and Gopis-Krishna. Both men and women usually wear
colorfull costumes while performing this dance. Rasa Lila is a popular
form of folk theatre in the regions of Mathura, Vrindavana in Uttar
Pradesh, Nathdwara amongst various followers of pushtimarg It is
also seen in gaudiya vaishnavism in Nadia a district of West Bengal
which is also known for Raas Utsava. Vanga Raas of Santipur is the
main festival of this town, Nabadwip also has Shakta Raas.

Pung Cholom Dance of Manipur: Pung cholom literally means roar
of the drum. In this style, the dancers play the pung and dance at the
same time. Dancers need to be graceful and acrobatic at the same time.
The dance is marked by a gentle rhythm, which gradually builds up to
a thunderous climax. Pung cholom borrows elements from the Manipuri
martial arts, Thang Ta and Sarit Sarak and also from the traditional
Maibi Jagoi.

Indian Folk Theatre:

Indian theatre has originated from ancient rituals and seasonal
festivities of different parts. It is a reflection of people’s beliefs, social
practises and customs and traditions. Hindu theorists from the earliest
days conceived of plays in terms of two types of production:
NatyaDharmi (conventional) and LokDharmi (realistic). LokDharmi
are based on human behaviours and natural presentation of various life
aspects, while Natyadharmi is presented using exaggerated gestures
and it is considered more artistic than lokdharmi. However, on broader
aspect, LokDharmi is easier to understand and thus performed more
frequently. Some of the important theatrical forms of India are:
Bhavai of Gujarat: Bhavai, also known as Vesha or Swang, is 700
year old folk theatre of Gujarat. Bhavai literally means an art form
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which is carrier of emotions. Bhavai’s original aim was mass awareness
and entertainment; hence it evolved to have an open-air style, with
simple storylines and exaggerated acting. The people who perform
Bhavai,the bhavaiyya are also known as vyas and naayak in
different parts of country. Asait Thakar, the father of bhavai, has
composed approximately 360 vesha, of which around 60 survive to
date. While Bhavai makes use of eight out of nine rasas, humour
(hasya) remains the dominant rasa in all skits. The language used is a
liberal mix of colloquial Gujarati and Hindi-Urdu as well as other local
dialects. Ghanashyam Nayak, a famous actor, known for the role of
Nattu Kaka in the show Taarak Mehta Ka Ooltah Chashmah was also
from Bhavai theatre.

Yakshgaanam of Karnataka: Yakshgaanam is a rare combination of
Dance, music, song, good dialogues and colorful costumes. It is a night-
long event performed in villages usually after the harvest of winter
crops. Musical instruments used in Yakshaganam include Chande
(drums), Harmonium, Maddale, Taalam and flute among others.
Saligrama mela, Dharmasthala Mela, Mandarthi Mela, Perduru
Mela are some of the leading names among the several troupes that
perform yakshgaanam. The modern form of the art, however, was
largely molded by the brothers Laxman, Narasimha, and Manjappa
Kamath. Kogga Devanna Kamath improved this art even further,
being recognised with the Tulsi Samman and Sangeet Natak
Akademi Awards. K. V. Ramesh is a leading current artist from
Kasaragod.

Jatra of Bengal: Jatra, traditionally dedicated to rise of Bhakti of Sri
Chaitanya, is intrinsically a musical form. Musicians sit on two sides of
the stage, carrying Dholak, pakhawaj, harmonium, tabla, flute,
cymbals, trumpets, behala and clarinet. Noted directors like Utpal Dutt
continued to use the jatra element in urban theatre of IPTA, and so did
Sombhu Mitra with his Bohurupee Company. Phanibhusan
Bidyabinod became the first jatra artist to receive the Sangeet Natak
Akademi Award.

Nautanki of UP: Nautanki is combination of mythological plays and
folklore. The theme of performance generally revolves around the
heroic deeds of past people or religious and also social problems
sometimes. It generally begins at midnight and continues until
daybreak. Some of the highly known traditional Nautankis are Sultana
Daku, Syah-Posh, Amar Singh Rathore, Indal Haran,
Harischandra-Taramati and Bhakt Puranmal. Gradually, this dance
form evolved and started becoming famous in several parts of Northern
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India. Recently, an artist named Dr. Davendra Sharma introduced the
Nautanki dance in America.

Indian Folk Painting:

Indian folk paintings basically depict the beliefs, rituals, stories and
tradition of a particular place.The subject of the painting are frequently
chosen from the epics like Ramayana, Mahabharata, Bhagwat purana,
etc. Some of the famous painting arts are:

Madhubani Painting of Bihar: In this style of folk painting, the scenes
of Ramayana and the images Hindu God-Goddesses are depicted on the
canvas. Baua Devi transformed traditional Maithili patterns onto white
sheet of papers which attained popularity and commercial success
across the globe, which are now famous as Madhubani Paintings.

Pattachitra art of Odisha: Paintings are based on the Subhadra,
Balrama, Lord Jagannath, Dashavatara and the scenes related to the life
Lord Krishna. Bengal Patua artists are concentrated in the village of
Naya in Medinipur district of West Bengal. Prominent artists include
Khandu and Radha Chitrakar and their children Bapi, Samir,
Prabir, Laltu, Tagar, Mamoni and Laila Chitrakar.

Pithora painting of Gujarat: It is the folk painting of Rathvas and
Bhilalas tribes of Gujarati. The Rathwa community of central Gujarat
have been practicing this art form since pre-historic times.

Kalamkari paintings of Andhra Pradesh: It is hand-painted on block
printed cotton using pen (kalam). Kalam patua is one of the painters
who revived Kalighat art form. Over his 40 years of practice, he
established himself as a pioneer of contemporary Kalighat painters and
thus making this art form famous.

Kalighat Pat art of west Bengal: It originated in the vicinity of
Kalighat Kali Temple (Kolkata). In this art form, various Hindu Gods
and other mythological characters are drawn. The artists of the Kalighat
paintings traditionally known as Patuas from nearby villages started
settling around the temple area as Kolkata was a thriving economic and
religious centre.

Warli art of Maharashtra: In this art form, chewed bamboo stick is
used as brush and mixture of rice paste and water gum is used as colour.
Jivya Soma Mashe is one of the most widely recognised names of
Warli art. He painted his beliefs, life, customs, and rituals in simple
drawings that made him a legendary warli artist.

Indian folk Music:
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Folk music of India too is diverse because of the cultural diversity. Folk
songs of India give identity to villages by representing their beliefs and
social life, generally accompanied by the local folk dance. Today,
almost every Indian state/region has a folk song of its own and some of
them are associated with a dance form as well. Mentioned below are
folk music of various Indian states:

Baul of Bengal, are philosophical metaphors. Set of musicians who
travelled across the country in search of the eternal truth of life came to
be known as the Bauls.. Ektara, Dotara and Khamak are some of the
major instruments used while performing the folk music of Baul. In the
village of Shantiniketan in West Bengal during Poush Mela,
numerous Bauls also come together to enthral people with their music.
Kartik das baul being a traditional folk singer, who has taken baul to
different heights is being associated with folk fusion.

Pandavani of Orissa, is that folk music of India which narrates the
characters and stories of Mahabharata through its lyrics. Tambura is a
primarily used instrument. Vedamati style was made popular by
Jhaduram Devangan. Kapalik style has been performed by famous
artists like Teejan Bai, Usha Barle .

Along with the development of folk music, the tradition of folk
instruments too has started developing of the local places. Pawa,
Ghaghar, Jodia, Sundari of Gujarat; Rawanhatha, Nagaras of
Rajasthan; Kashmiri Santoor and sitar; Ektara, Khanjini of Bengal;
Ghera of MP; Pipahi, Madal of Bihar ; Turi, Mohuri of Odisha;
Thalam, Udukkai of Tamil Nadu , are just some of the large variety of
folk music instruments which are still in practice in India due to
knowledge of art passed from generations to generations and preserved
y the local artists.

CONCLUSION: To conclude, from the above article we can clearly
understand the importance of different folk arts in enriching our culture.
Also, to keep these art forms of painting, theatre, music, dance, etc.
alive, the local artists have put in tremendous efforts and passed their
art from generation to generation thus keeping the art immortal.
Nowadays, government is also putting much efforts to keep our
traditional arts alive and taking them to global audience through much
developed technology. These efforts are very crucial for any country
because as we clearly understand from the above article, it perfectly fits
for culturally enriched country like India that, “It's far certainly
obtrusive that folk art and way of life is of giant significance in
ensuring country wide integrity, communal harmony and different
socio-cultural identity of the various corners of our country.”
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Abstract

Hindustani Sangeet has a rich ensemble of both classical and folk
elements without which this particular type of music will be lifeless. In
the Indian diaspora, Mauritius is well known for its Geet=Gawai which
is inscribed by the UNESCO for the Intangible Cultural Heritage.
Another form of folk music which has also contributed much to the
evolution of Vocal Hindustani Music in Mauritius is the Gammat
singing which is also on the list of nomination to be inscribed by the
UNESCO. This unique folk form of singing, which has got some
similarities with the qawwali, still has a few ‘Gammatias’ left. Be it in
the forms of bhajans, kirtans, Bhojpuri jhalsa or Bollywood Hindustani
composed songs, these folksingers have been contributing enormously.
The Mauritian Bhojpuri folk songs are vibrant and spicy. For several
decades, a tradition coming from the ancestors of India has been kept
alive in this small island. They came here as indentured labourers and
developed the island into a beautiful land of Culture.

Keywords: Music, Gammat singers, Gammatias, Hindustani Classical
Music, Geet Gawai, Bhojpuri folk songs, Indentured labourers

Foreword

Art and music are basic human functions as it is believed that mankind
and art cannot function without one another. In our daily life the
interaction with sound is unavoidable, either to make it or enjoy it, that
is people have always found music significant in their lives, whether for
the pleasure in listening, the emotional response, in performing, or in
creating. This also applies for classical music, folk or modern concert
music as all these styles are highly valued in our society; however, it is
also true that classical music is little known and hence
underappreciated. Music has existed since the beginning of time.
People have always sung songs, danced to music, and played musical
instruments together. Music is an integral part of our lives, yet it’s often
taken for granted. Music is a universal language that connects people
all over the world. Music knows no borders or boundaries, despite the
differences between countries still music can reach any person. Music
is able to eliminate cultural barriers and bring people together
emotionally, which is an essential element when a person is trying to
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make new friends. Mauritius is well-known for its rich heritage and its
cultural diversities. Intellectuals believe that modernization of the
society could led to the declination of folklore or its complete
disappearance very soon. However, one field where it is almost difficult
to reduce the folklore is its folkloric music. Musical preference varies
widely between individuals, so only the listener can decide what he/she
likes and what is suitable for each mood. But even if you don’t usually
listen to Hindustani music or even its classical genre, it may be worth
giving it a try when selecting the most serene and tranquil kind of
music.

Introduction
Mauritius was made first and then heaven, and heaven was copied after
Mauritius — Mark Twain

Mauritius is a multiracial, multiethnic, multicultural, and multilingual
sovereign, democratic and secular country, protecting and promoting
cultural diversity and diversity of cultural expressions of its people, thus
presupposing the promotion and protection of human rights and
fundamental freedoms. It is also a plural society with its population
mainly composed of four ethnic groups and four major religious groups
and it is often depicted as a "rainbow nation”.

It is a small island located near the Tropic of Capricorn in the south-
west of the Indian Ocean. It is situated on the south-east coast of the
African Continent and lies approximately 900 km on the east of
Madagascar. Mauritius is blessed with the sounds and rhythms of the
western, eastern, African and Indian civilization which have come
across its history. This legacy has been preserved and passed on
unscattered through generations. (Paduruth)

In the last 90 years, Mauritius has recognised around 4.5 lakh people
who arrived from India; 40% of them were women. The women who
performed and taught the songs of invoking Gods, of traditional Indian
weddings, of folk tales, Ghoomar, Dram Geet, Mandar Puja, Dharti
Bandhal, Suhaag Geet, Chumawan Geet, railleries and more to their
children in Mauritius as well as to females in India. Mostly, these
women were from Bihar, Uttar Pradesh who carried along their culture,
beliefs, customs and traditions, which is still prevalent today. Language
is obviously a vital tool and Bhojpuri is the language which is employed
to communicate and perform the rituals or vidhis. It is not only a means
of communicating thoughts and ideas but it also forges friendships,
cultural ties and economic relationships.
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Bhojpuri shares vocabulary with Sanskrit, Hindi, Urdu and other Aryan
language including Maithili and Magabi, are together known as Bihari
Languages. In Mauritius, this language is spoken by mostly all different
communities for instance the Chinese and African descendants. Many
Bhojpuri words and jargons are found in all languages spoken in the
Island. We should also note that the Bhojpuri spoken in Mauritius also
has some words of Creole, which is the mother tongue of all Mauritians.
Culture is maintained through language and customs. Although, the
Bhojpuri people have adopted the material culture of Mauritius in order
to earn their livelihood, they have maintained their cultural identity by
retaining their own language, which has given them the strength of
solidarity during their residence in a new land as indentured labourers.

Geet Gawai

Among the various cultures, the Bhojpuri Geet-Gawai is a popular one.
Geet-Gawai is a musical ensemble that vehicles and encapsulates the
intangible cultural heritage brought to Mauritius by Indian indentured
immigrants 182 years ago from the Bhojpuri belt of India and form part
of the mosaic of Mauritian Intangible Cultural Heritage(ICH). Geet-
Gawai is a pre-wedding ceremony that combines rituals, prayer, songs,
music and dance. It is performed mainly by Bhojpuri-speaking
communities in Mauritius who have Indian descent. The traditional
practice takes place at the home of the bride or groom and involves
female family members and neighbors. It begins with five married
women sorting items (turmeric, rice, grass and money) in a piece of
cloth while other participants sing songs that honor Hindu gods and
goddesses.

After the site has been sanctified, the mother of the bride or groom and
a drummer honor musical instruments to be played during the
ceremony, such as the dholak (a two-headed drum). Uplifting songs are
then performed and everyone joins in and dances. Geet-Gawai is an
expression of community identity and collective cultural memory. The
practice also provides participants with a sense of pride and contributes
to greater social cohesion, and breaking class and caste barriers.
Knowledge about the practice and its associated skills are transmitted
from older to younger generations on an informal and formal basis. This
is done via observation and participation by families, semi-formal
teaching houses, community centers, and academies. Nowadays, the
practice of Geet-Gawai extends to public performances and men also
participate.

There are several steps in Geet-Gawai performance which starts where
women of the family and neighbourhood dressed in traditional dresses
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come together in the groom’s or bride’s house to be seated in a semi-
circular fashion. The first ritual is the ‘lagan kholna’ where five married
women, with their veil (dupatta) on their head sits on their feet in circle
or semi-circle. They sort out turmeric pieces, unhusked rice grass and
money contained in a piece of cloth while women sing songs called as
“Lagan-Geet”. The Lagan Geet is followed by “Sumiran” and
“Sandhya” in honour of gods and goddesses. The above is followed by
sanctification of the performance place and house called the “Dharti
bandhai” that is performed also through songs. It symbolizes
purification of the place. The ritual is followed by the
“Dholak puja” as a sign of paying respect to the musical  instruments
and is a ritual between the mother of the groom or bride and leading
drum player. After the above rituals the songs are accompanied by
musical instruments such as the dholak (two headed drum) and
household items such as the “thali” (brass plate), spoons (chamach)
struck against the rim of a “lota” (brass container) and two wooden
pieces to produce rhythmic beats. The performance continues with
several wedding (shaadi) songs such as “Suhaag geet” songs, Mahadev
songs and finally leading to the climax of the evening, the “Jhumar”.
Geet Gawai moves beyond family to all Mauritians in the form of
“Gamat and stage performance.

This extension of the element in public domains is vibrant and enjoye
d byeverybody. Even non- Bhojpuri speakers also perform Geet Gawai.
Several types of songs form part of the Geet-Gawai. Some of them:

e Lagan Geet. When the women present at the pre-wedding
ceremony declare that this auspicious date has been selected
and ask for the community/ those gathered to bless the bride
and the groom.

e Sumiran also known as Debi-Debta ke Geet (songs of
divinities). Sumiran is acollective devotional singing and
natural human expression of love and joy for God orthe
Divinity. (S.Boodhoo, 1993)

e Sandhya — Songs to invoke the Goddess of Dusk to come and
give her blessings.

e Dharti-bandhal- Songs invoking deities and they are
requested to stay and purify(sanctify) the place.

e Dholak-puja— The dholak puja is symbolical and it pays
respect to the instrument which will be resonating on this
auspicious occasion till the end to create a joyful atmosphere.
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e Suhag-Geet— Suhag Geet is sung for gods and goddesses,
acknowledging their presence and calling them by their names
and to give their blessings to the bride/bridegroom.

e Jhoomar/Jhumar Bhojpuri Jhoomar or Jhumar is a strong form
of music, song withdance. (S.Boodhoo, 1993)

Gamat — An Incomparable Genre of Music

The gamat style of singing is a genre which is unique to Mauritius.
There is no doubt that it exists in variant forms also in Trinidad and
Tobago, Surinam, Guyana, South Africa, Netherlands, Fiji. But the
form it has developed here is unparalleled indeed. Gamat, enjoyment or
entertainment is traditionally associated with haldi night. In the old days
known as mehphil in the Bhojpuri belt of Bihar and UP, the gammat
served to entertain the barat or marriage party which travelled long
distances and used to camp two or three nights at the bride’s parents’
residence. In the immigration period and the early decades of the last
century, dancing girls were hired for the occasion.

Sometimes men disguised as dancing girls kept the mirth going. Some
of the notables vied with each other to give the highest token of money
to the dancers and singers in a bid to impress the gathering. There were
poetry recitals too and even literary discourses and debates were held
for the pleasure of the baraatis. The tradition of gamat singing in
Mauritius has been kept alive thanks to the dedication and perseverance
of this genre of singers. They compose and set their own lyrics or
contact a guru. Often, they start by a doha with great philosophical
meanings set to music usually in Hindi followed then by their
compositions or songs.

Up till the 1950s and 60s few people had a radio and the television had
not yet appeared in Mauritian homes. The electricity network did not
cover the whole island. The villagers used mashal or flambeaux or
kerosene lamps at night in the gamat pandals. People travelled on
bicycles or walked long distances to attend a gamat session.

Conclusion

The culture of Mauritius has evolved as a result of a lot of culture-
sharing. The rich and diverse Mauritian culture have its origins from
different countries such as Europe, India, China and Africa where these
cultures joining together to make up the rainbow nation which we all
are proud of (whether it is in arts, music, cuisine, religions, festivals,
language and literature, these cultures give evidence of a multi-ethnic
Mauritius where we have also a multi-lingual well-based people).
Folklorist William Bascom (1965) identifies four functions of folklore
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that also work in the family folk group. He asserts that folklore serves
to (1) amuse, (2) validate culture, (3) educate, and (4) maintain
conformity. For the musicians of Indian origin, the question of
adaptation to the folk universe implied not only a transformation of
melody but also of choreography. The presence of folk singers as a part
of tradition played an important role in the development of local music.
Initially, folk singing was considered ‘low’ in public. However, with
time, it was accepted as a huge contribution in the development of vocal
Hindustani music where mention is made of Gammat, Jugal Bandi.
(Boodhoo 99) The Importance of folklore is still as it was back in the
days. Despite modern civilization, Hindus in Mauritius have not
forsaken their roots.
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The folk music of Rajasthan has a unique subgrouping of peoples who
travel and sing the folk music at various different traditional cultural
events. Their music can be seen in all different contexts of Rajasthani
life as it is an inseparable part of the culture. In the northwest part of
the state there is a lot of deserts and that influences the culture of the
people there to have a calling feeling in their singing. That feeling gives
rich light to the communities who are the propagators of the folk music
in the region. The area has a deep history with its folk music and its
songs are passed down generations and can be sung in so many
situations in life. Folk music of Rajasthan is something that is extremely
popular and is getting to be able to be highlighted more today.
Musicians from Rajasthan especially are well recognized as their music
has a calling feeling that sort of makes you yourself feel like you are
lost in the desert as a traveller.

The Langa community and the Manganiyar community are two groups
of people who are the keepers of Northwestern Rajasthani folk music
tradition. They can be found in the area that is spanned by the Thar
desert. Such styles of music originate from what is now known the
Barmer district of Rajasthan where a lot of these musicians are from but
they can be found even in Haryana and in Sindh. For many generations
these two groups have kept two distinct sounds of folk music, both
traditions each individually prominent. From the outside perspective it
may not be so clear but if you look closer you can find the differences
and appreciate both traditions and their co-existence.

Throughout the ages both these communities have been the receivers of
patronage from the wealthy lords and the cultural representative of
whom they were making music for. Many people who are merchants of
the area hire these musicians for various events such as religious
festivals and weddings. The unique history of the two groups has made
these differences come by the style and repertoire with the two groups
even though they are in the same area. These musicians as well follow
the Jagmani system of patronage which is a kind of barter system which
is local to village people.
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These communities are distinct.
They do not intermarry
traditionally as well. In societal
context they have been even in
different places in exposure;
mainly performing for different
parts of the society. So, the
communities have songs in the
same language but there are
many differences in the way of presentation. One thing that is a
difference is that the instruments that are played are different. Another
thing that is different is how the two distinct groups choose to compose
songs.

The Manganiyars play instruments of various kinds. One instrument
that is played is called the kamaicha. It is an instrument that is carved
from a log of a mango tree. Goat skin is also placed on the front side. It
has a total of 10 to 17 strings on the instrument in total. In this there are
typically 3 main strings on the instrument which are prepared from the
intestine of a goat. These are called "Roda ad Joda". The rest of the
strings are harmonizing sympathetic strings which are known as
"Jhara". For these "Jhara" strings they use steel wires. Those wires can
be also tuned to show the uniqueness of the particular raag which is
being played. This instrument is also part of the sarangia family of
instruments. It is aninstrument which is unique to this particular
community and this is the community which passes down this unique
tradition and instrument.

There was a very famous member of this community of manganiyar
who in modern times is largely accredited to the popularization of this
sound. This sound can be heard in many unique soundtracks as well.
That person was the late Ustad Sakar Khan of Manganiar group. Born
on 9 August 1938 he is regarded as the most recognized kamaicha
player and one of the most recognizable members of this community.
His father was also a master kamaicha player by the name of Ustad
Chouhad Khan. He was awarded a Padmashree for bringing this unique
folk instrument to the world stage. He did some of the first major
Rajasthani folk music recordings and international tours. He passed
away on 10 August 2013. After the late Ustad many people have gotten
exposure to this particular instrument.

The Manganiyar are also known as singers and they specialize in having
songs for many different religious ceremonies. They pass these songs
down orally and their patrons are usually the Hindu merchants and the
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Rajput families of Rajasthan. The
Manganiyar  themselves  consider
themselves to be descendent from
Rajputs and at any family function they
are able to sing songs pertaining to the
event. The Langa community has a
similar relationship with the Sindhi-
Sipahi community. This is a group
which is also believed to have belonged
to the Rajput community but also like the Manganiyar and Langa
communities converted to Islam.

Another instrument that is used by the communities in the percussion
front is they use a Khartaal. It is a set of wooden teak boards which is
played with one hand. It keeps a steady beat or a pulse which is
supporting the song. They also use a Dholak. This is a different effect
from the Khartaal even though both are percussion instruments.

The dholak is part of a group of traditional South Asian drums which is
played with the unique movements of the fingers. It is part of a group
of instruments which uses a similar membrane structure as well. With
an outer main membrane covered with another in a double and a mound
in the middle of the membrane used for a damping effect. Such
instruments that fall into this categorization are namely the; Dholak,
Pakhawaj, Mridung, and Tabla. These instruments have a unique
language which corresponds to the unique sounds produced, and that
language pattern is turned into a sort of poetry. That is the difference in
the effect of the Dholak and the Khartaal. Both however in their
respective dimensions complement each other and add various layers
of depth into the rhythm that we are able to feel when we experience
this music.

The Langa can be further subdivided into the "Sonia Langha" tradition
that plays many different wind instruments. The wind instrumentsare
what is the main specialty of this community. The other subdivision is
the "Serengia Langha" which tends to focus on the sarangi. The kind of
sarangi that is played by the Langa community is known as the Sindhi
Sarangi. This kind of sarangi is a member of the sarangi family which
is very advanced and complex. It has up to even 25 sympathetic strings.
One difference that can be seen in Sindhi Sarangi and the larger
"saranga" which is the instrument used more in classical music is that
the Sindhi Sarangi has a different body shape. Instead of having a
rectangular body it is instead rounded and the instrument is notably
smaller.
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The name Langa means "song giver" in the Rajasthani language.
Traditionally they did not focus much on percussion instruments but
instead they focused on the way of expanding melodies with their wind
instruments and the Sindhi Sarangi.

One of these is called the "Satara"
which is a double ductflute.lt is a very
powerful sound which can be played
alone and it is used for lots of solo
performances. It uses circular breathing
and use of rhythmic chirping. Circular
breathing is a technique which enables g
there to be a constant sound without any ;
interruption with the breathing. How it .
works is that it involves inhaling k
through the nose while maintaining a !
steady pressure of blowing out through the mouth. That steady pressure
is what keeps the sound constant of the instrument. This can produce an
almost hypnotic effect with the "Satara™ especially with the style of
improvising on the ragas. It is also complimented with the fact that the
circular breathing used while playing "Satara” is also used to have a
solo - drone effect. This also has a trance like effect and people get lost
in listening to the melody patterns of the flute. The Satara is also known
as the Alghoza.

Another instrument that is played is called the "Murali", which is a side
blown flute. It is also typically used for the act of snake charming. (3)
The instrument also has a solo - drone effect to it which is distinct from
the "Satara". It is also distinct in the way it has an air chamber that splits
the air into two different pipes instead of having the both heads of the
instrument joined only at the mouthpiece. However, the circular
breathing technique is still used. A high thin tune is played with a
continuous low drone in the harmonic. It is an instrument that is a very
important of Indian fold culture and is played in many communities.

Anotherinstrument that is a wind
instrument is the surnai which is
a seven holed reed pipe.It has its
origins from the Persian
subcontinent and made its way
into the South Asian continent
with cultural diffusion in the
early part of the second
millennia. It is an instrument that can be found in many different places
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in the world with different forms, from Eastern Europe to even parts of
China. In India the Langa community play this with extensive depth
into the raga forms.

Both of these communities have devoted themselves to serving their
community and having a unique tradition that they keep alive. These
unique traditions that are in Rajasthan have reached the world and the
souls of India and this music is something that is interwoven with the
society and it is important to give attention to our culture and traditions.
The more we as music lovers take interest in the depth of our culture
the more, we are able to connect to our roots and experience the divine
trance. The more we understand these cultures we will also better able
to experience and be a part of something bigger than ourselves and be
part of a community and a tradition which has been going on for
centuries.
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ABSTRACT

In modern times educationalists all over the world have realized the
potential of puppetry as a medium for communication. Many
institutions and individuals in India are involving students in the use of
puppetry for communicating educational concepts. This article talks
about how Shri.Parashuram Vishram Gangavane (Padmashri Awardee)
from Maharashtra has propagated the art of Kalsutri puppets(string
puppets), Chitrakathi paintings, Chamdyachya Bahulya (leather
puppets) in the villages and cities, connecting the rural community to
urban community. The families of Thakar folk artist and puppeteer of
Maharashtra Parshuram Vishram Gangavane, has been trying to keep
the artform alive that has passed down through generations.

In recent decades, the Indian government and numerous non-
governmental organizations (NGOs) have been employing traditional
folk artists like the Thakar tribes of Maharashtra, a community of
puppeteers to preserve the art and to educate impoverished urban and
rural people about social issues such as AIDS, family planning, and
women’s rights. Personal interviews with veteran puppeteer Parshuram
Gangavane, Chetan Gangavane and Eknath Gangavane, his family
members, inputs from their experiences since 1975 to establish
puppetry as an effective tool to reach out to people have been the main
source of information in this research. Insights into the origin,
performance, and preservation of the art, are discussed. The personal
interview with family of Parashuram Gangavane was conducted on 17
August 2013 at their residence and Art Gallery, in Pinguli, Maharashtra.
The digital interview on Zoom platform with Parashuram Gangavane
was held on 19" October 2022 to understand the history of the art and
the impact of digital media on propagation and how they sustained
during the Covid-19 times.
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puppets

Figure 2: Pinguli, Kudal,
Fiaure 1: Kalsutri Bahuliva.Strina Sindhudurg

Pinguli -The Puppetry Village

Sawantwadi is the last big town in

Maharashtra before the Goa border. Sawantwadi was the kingdom of
the Bhonsle dynasty that is well known for the traditional arts and crafts.
It includes Ganjifa, a three-hundred-year-old art of painting the
Dashavatar on a set of 120 round playing cards, Powda, Gondhal,
Radha Nrutya, the Fugdya folk dance of the women, Dona Geeta, Pingli
the Pangul Bael with the sacred bull and the Potraja where the dancer
burns himself to take the evil away. Twenty kilometers away from
Sawantwadi is Kudal jilla of Sindhudurg district. Pinguli is ten
kilometers away from the town of Sindhudurg known as the puppetry
village has been home for paramparik kalakars or traditional folk artists
from mid-eighteenth century onwards.

Pinguli is named after the Pingala community who performs the art of
Pangul Bael. Here a person addressed as ‘Vasudev’ comes dressed in
white kurta and black coat having a damru in his hand on a scared bull
before sunrise and tells good deeds about the family. There is also a bird
called Pingal that chirps only in the morning is seen in this village,
hence the name Pinguli. The ancient village of Pinguli in the Konkan
region of Maharashtra has been home for nearly five hundred years of
a wide variety of ritual performance arts predominantly performed by
the Thakar community.

Parashuram Vishram Gangavane- Padmashri Awardee 2021

The art of puppetry has been handed down generations traditionally
from father to son, received Rajashraya or patronage from Raja
Khemsawant Bhonsle of the erstwhile princely state of Sawantwadi.
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Shivaji Maharaj appointed the original nomadic puppeteers who used
their artistic skills to portray legendary myths and anecdotes for
political espionage. They travelled from village to village down Konkan
coast to Karwar, which is now part of coastal Karnataka. These
puppeteers once played an important role as spies, burrowing into
enemy camps as entertainers and bringing back information to the king.
Gangavanes were the favourite puppeteer of the Kings of the Bhonsle
Dynasty. Raja Jayaram Bhonsle had patronized their art forms and
dedicated a Sai Baba temple where they were invited every year during
the Navarathri festival to perform the puppet show on all the nine days.
The themes of performance were on Ramayana, Mahabharatha and
Nandi Puran.

Born on 1st June, 1956, to the tribal family, Parashuram Gangavane has
learnt over ten traditional arts from his father. Late.Vishram Atmaram
Gangavane father of Parshuram Gangavane passed away when he was
ten years old; this hindered him to learn the art form completely. Later,
Parashuram used his own instincts and creativity to write the scripts and
create his own stories for puppet shows. Parshuram is a passionate
puppeteer who learnt the folk art from his father and uncles and has
vowed to keep the 700-year-old ancestral heritage alive. There was a
physical and financial setback few decades ago due to a scooter
accident, yet the love for the art and the urge to spread and sustain
‘Kalsutri Bahuliya’ puppet and ‘Chitrakathi’ paintings in Maharashtra
kept Parshuram and his spirits high. For the past fifty years he has made
repeated attempts and explored several avenues to revive the art and
fulfil his dreams. With the purpose of preserving the Adivasi artistic
heritage a trust Thakar Adivasi Kala Aangan (TAKA) Museum & Art
Gallery, founded by Parshuram Vishram Gangavane came into
existence on 3@ May 2006. Now his two sons Chetan Gangavane and
Eknath Gangavane are keeping the tradition alive catering to younger
generation.

Chetan says, “We come from the Thakar, a community of tribals who
lived in jungles. We were adept at making puppets out of goat leather
and wood taken from the trees of Sahyadri Mountains and telling stories
through paintings; despite no formal education. Unschooled, this man
inherited two trunks, one full of original ancient paintwork by his
ancestors and another one of puppets. Even as a little boy, |
accompanied my father when | went from village to village doing
puppet shows so | learnt how to narrate stories, sing, talk in different
voices. We never had any classroom form of training in puppetry.”
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As stated by Eknath Gangavane, with British intervention the art
became almost extinct. Moreover, with the advent of radio and
television in villages’ people no longer wanted to see simple folk arts.
“Our ancient work acquired low status. We would go house to house to
perform, in return for food. But wherever | went, a common refrain
would be, “Why do you people beg?” It became an art of begging rather
than respecting the art!

Heartening for Parshuram, his two sons are now working to promote
his work. “T wanted them to study, move away from this work because
I have seen abject poverty. But they both returned from their studies in
Mumbai and together, they set up the state’s first tribal arts museum in
a cow shed next to their house,” he beamed.

Figure 3: PARASHURAM VISHRAM
GANGAVANE

holding Wooden puppet of Ganapati

Figure 4: At Residence of Gangavanes at Pinguli,
Sindhudurg, Maharashtra August 17, 2013
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Padmashri Award 2021

TAKA Museum & Art Gallery depicting the 700 years old traditional
objects and puppets of the Thakar culture has been visited by both local
and foreign tourists. With the support of his sons Eknath and Chetan,
Parashuram has hosted many HIV Aids awareness, Beti Bachao,
Vyasan Mukti, Swachh Bharat Abhiyan, Health Awarness programs,
Covid 19 awareness performances through puppetry in many villages
of Maharashtra. The Kala Angan Museum, also promotes the tribal
traditions amongst the Thakar youth who have currently moved to other
fields and occupations.

The Indian Ministry of Culture designated Shri Gangavane as a Guru
under the Guru Shishya Parampara, and since then, he has led 8 learning
programmes with more than 150 graduates. He has travelled across
India to perform string puppetry and Chitrakathi at cultural festivals. In
addition, he has led and taken part in more than 100 workshops around
the nation to spread the principles of this tribal art. Shri.Gangavane has
received various accolades and honours in recognition of his four
decades of work conserving traditional customs. He received a state
award for spreading awareness of the Nasha Bandhi Abhiyan through
string puppetry. Additionally, he received the Sindhudurg Tourist
Friend Award in recognition of his efforts to enhance cultural tourism
in Sindhudurg.

Parshuram Vishram Gangavane, Traditional Folk Artist of
Maharashtra, founder of TAKA is honoured with Padmashri on 6%
November 2021 for his contribution to the folk art in preserving,
sustaining and propagating the art to the next generation.

Training and performance by Gangavanes

Belonging to the Thakar community, the Gangavane family has been
earning a living out of puppetry for generations. The Thakar community

Figure 5: Chamdyacha Bahuliye  Figure 6: Chitrakathi ~Figure7: Kalsutri
Painting Bahuliya
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is currently able to perform the following traditional arts Dayati,
Chitrakathi and Zaiti

Dayati

Popularly known, as Chamdyacha Bahuliya is the Thakar Adivasi form
of the shadow puppet theatre. The characters are built using goatskin,
the movements of the puppets are illuminated from behind the screen
with an oil lamp, accompanied by traditional music and sound of conch
to mark the entrance of the important characters. A plate called Watta
and stick known as Bhendi chi Kaati placed on the plate is used to
control the pitch in entire show.

Chitrakathi

Chitrakathi Paintings of Maharashtra, around 400 years old, are called
Chitra (picture)- Kathi or Katha (story). They are depicted on handmade
paper using natural colours on series of single sheets of paintings. All
paintings belonging to one story were kept in a bundle called pothi. The
sutradhar unfolds the tale supported by the music of the vina, the taal
and the huduk with the help of paintings.

Zaiti- Kalsutri Bahuliya

Kalsutri Bahuliya also known, as Zaiti is a traditional string puppetry
art, these puppets are mentioned in the 15" chapter of the famous
Gyaneshwari written by Sant Gyaneshwar presenting stories from
Ramayana and Mahabharata. It has its origin in 1600.A.D, Marathi folk
form, immensely popular till the twentieth century. ‘Kal’ meaning fore
fingers of human hand, ‘Sutri’ meaning black thread and ‘Bahuliya’
meaning puppets. These are small wooden puppets with moveable arms
and shoulder joints.

Marionette Accompaniment, Making and Manipulation

The gods and goddesses residing in the temples of Pinguli do not have
legs; they just have a bright face and are supported by a long stick
known as “Kham”. During festivals the priests use to hold the ‘kham’
to dance the deity around the town, hence the puppets also carved
without legs. A local orchestra consisting of dholak or tabla, zanj,
tuntune and singing accompanies a folkloric form of string marionette
theatre.

Kalsutri toys have two parts heads and hands are carved in Pangara
wood, the face carved in colours. The lower portions without legs are
always draped in circular and colourful petticoats made from silk sarees
or waste cloth material. The toys are less than 34 of a foot while the
rakshasas or demons are over 1.5-foot-long.
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The puppets are all four stringed with two strings at the hands and the
other two near the waist. The puppet shows are performed on a stage
about three feet above the ground. An 8 feet x 4 feet tent covered on
three sides with the fourth open to the public is set up on the stage. A
single puppeteer who is also in charge of giving voice to the characters
manipulates the marionettes from behind the stage. The artistic team
uses their fingers to create live action, animation and transform the
lifeless wooden and cloth puppets into live heroes, queens, villains and
humble servants.

Till date Parshuram facilitates making of wooden puppets through a
carpenter, carves wooden puppets, plays role of sutradhar-one who
controls the entire puppet show and the tablaichi. Large trunks full of
wooden puppets, which are at least 100 years old, are used for the
puppet shows nowadays. The Gangavane family now hires a family
carpenter who carves the puppets for them according to their needs and
uses oil paints to colour them in order to safeguard from pests unlike
the natural dyes that were used in olden times. "My father and
grandfather used the puppets and now | take them out of the trunk when
there is a show,” says Chetan as he pulls out a coloured Ganapati,
followed by a 10-headed Ravana and then Lord Rama. Apparently, the
tale of Rama still holds the public's attention. Then from a chest of
drawers he pulls out old watercolour paintings on paper of the
Ramayana. These are also pretty old and at one time the Kelkar
Museum in Pune was keen on possessing them," he adds.

Typical Performance at Pinguli

Gangavane and his troupe begins with salutation to Lord Ganesha
singing the ‘Namo Ganpathe ...” showing mooshik offering his prayers
to Ganapathi and taking away of the coconut, creating an amusement in
the audience. Sita Swayamvar, introducing Janaka Maharaj, sage
Parashuram, a bewildered Ram in blue, Sita in bright clothes and
Ravana with his ten heads dressed in black and several other colourful
gods and goddesses. The show ends with the garlanding at the marriage
of Sita and Ram and celebrating with a snake dance followed by arthi
song ‘Jayadev Jaydev Jay Mangalamoorthi...’. Voice culture is
predominantly used to depict happy, sad and angry scenes. The puppets
come on the stage dancing to a song while the rakshasas land from the
skies with the sutradhar raising a huge din by beating the drums at a
feverish pace.

Gangavanes Propagation of Folk arts & Digital Media
The ancient village of Pinguli has created a self-sustainable model to
the villagers locally. “We started activities around stays, like taking
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tourists for fishing, visiting mango orchards, seeing the tribal puppetry
shows, visiting the cashew factory” says Gangavane. TAKA has been
active for almost 35 years, with main initiatives is cultural tourism,
offering travellers a genuine, cultural experience, supporting the local
economies of the towns. Over 2,000 visitors come to the gallery each
year, the sole museum of tribal art in the state, with most of them
coming from outside the country.

The Covid-19 epidemic has inevitably resulted in a rise in the usage of
digital devices. Worldwide individuals and organisations have had to
adapt to new ways of living and working and so did the Kalakars of
Pinguli. The team initially started propagating their artistic work on
social media platforms like Facebook, Instagram and Twitter. The reach
to global audience paved new opportunities to conduct workshops,
lectures, demonstrations Online on platforms like Zoom, Google Meet.
The most well received platform was at Online Shadow Puppetry
festival Spiel art Festival Miinchen at Germany that connected through
audiences and people of different genres.

Another important factor that helps in financial sustainability is by
making the products for sale on the digital platform and online shopping
portals. The Chitrakathi paintings, Leather puppets and Kalsutri string
puppets are up on sale on Flipkart and Amazon. This has created an
opportunity to sustain for a livelihood during the tough times of
pandemic to the folk artists and is paving way to economic stability.

Figure 8: Digital Interview with

Parashuram Gangavane on October Figure 9: A scene from
19, 2022 Sita Swayamvar: Ram
&Sita
CONCLUSION

The Thakar Adivasi Kala Aangan have made people economically
independent and generated income opportunities through tourism.
Teaching painting, puppetry to youngsters, Chitrakathi paintings is a

181



YRAT TiE FATHI ISBN: 978-81-956774-1-2

key approach to propagate the art all over India. Eco-tourism and usage
of eco-friendly products helps protect the environment. Kalsutri
Bahuliya, Chitrakathi, Chamdyacha Bahuliya is slowly emerging into a
folk entertainment art and Gangavane hopes it will continue to be
passed on to the next generation through this enterprise. The inclusion
of digital media platform to propagate, connect and promote products
have created awareness about the folk artforms of Thakar tribe to the
audience worldwide.
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Dhaivat Mehta - Research Scholar,

Prof. Ajay Ashtaputre - Research Guide
Department of Tabla, Faculty of Performing Arts,
The Maharaja Sayajirao University of Baroda.

Lavani is the most mesmerizing folk dance of Maharashtra region and
somewhat in Konkan region too. In this article we will look into the
struggles and hardships that musicians and dancers have gone through
over the period of time to make Lavani a popular dance form in our
country. We will also talk about some of poets who had written
wonderful pieces of Lavani which today’s generation has adopted and
have been learning and dancing on them. The dance form has lost its
earlier shine and respect. With the rise in defamation of the artists due
to the sensual nature of the content and the private performances that
were offered to the wealthy clients, there was a widely spread
misconstrued notion about the dance form itself. Currently, 40 medium-
sized troupes performing Lavani and about 600 small troupes exist in
the state of Maharashtra alone. With recordings as early as the 1560s,
Lavani went through ups and downs with the rise and fall of rulers and
empires. During the Peshawri Dynasty’s rule, this dance form was at its
extreme high in Pune where they were endorsed by the royalty.
Moreover, the songs are suggestive in nature with sarcastic dialogues
with the intention of entertaining the crowd and keeping them interested
throughout the performance.

One of the most celebrated poets of 17" century whose contribution is
unforgettable even till now is Honaji Bala. According to the experts it
is difficult to say when he was born but some of the sources believe that
he was born in 1754 in Nandgawali village and later moved to Pune
with his mother. His father, uncle (Bala Bahiru), and grandfather
(Satappa) were also musicians (shahirs). Honaji was initially
patronised by Sawai Madhavrao Peshwa with an honorarium of 2300
per year. After Madhavrao's death, he was supported by the last Peshwa
Baji Rao two. Later in professional career, he moved to Baroda where
he received an annual sum of 2200 from the Gaikwad Prince. Honaji
composed over 200 Lavani and Powadas. He contributed significantly
for the development of Lavani music genre. He was the first to set
Lavanis using classical Raags and converted Tamashas into musical
concerts. Honaji's compositions were sung by his friend Bala
Karanjikar, whose voice was so sweet and touchy, and together the pair
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was known for their "Honaji Balacha Tamasha. Generally, what would
happen during those times, the one who would write or compose
something, people will add theier name before the compositions or the
pieces they had written. That’s how Honaji Bala got his name, Honaji
balacha Phad. Some of his well knows work and writings are SR
HHADBI, T PHa S0 g1, o= a1 #terT and so on and so forth. He
even introduced Tabla in place of the traditional Dholki. He also
developed the Baithakichi Lavani, a subgenre, which is presented by
the singer in the seated position.

Some of wealthy people of town had supported Honaji Bala a lot.
Especially Bajirao and his clerk Tryambak Dengle, they would do
anything for Bala and he was also happy with the way he was getting
support from these people. They have arranged specially Shell (a place
to keep things) for him where honaji would keep all his musical
instruments like, Duff, Tambori, Manjiri, etc. The Marathi film, Amar
Bhoopali, produced and directed by V. Shantaram in 1953 is based on
the life of Honaji Bala. Panditrao Nagarkar played the role of Honaji
Bala with Lalita Pawar and Sandhya in supporting roles. Also, a marathi
play titled Sangeet Honaji Bala starring Bhalchandra Pendharkar and
Suresh Haldankar was aired in 1954.

Another celebrated poet and a contemporary
of Honaji Bala were Anant Phandi. He was
born in 1744 in Sangmner in Ahmednagar
district and his last name is Gholap. There isa
story behind how he got his name Anant
Phandi. He was basically Tamasgir Shaheer,
so every night he would go to sing in some
Mandali and there he would perform with his
troup. Once there was a person called Bhavani
Buwa threw a stone to hit him but Anant was
smart so he accepted that stone as a gift from
him and started singing with his group members
Malakphandi, (His guru) Ratanphandi, and
Raghavphandi, and that is why people also started calling him Anant
phandi. Another explanation says that after a sad demise of his guru, he
started missing his presence so much and because of that he started
calling himself Anant Phandi. His mastery and dedication over a
language led him to become a Kirtankar and he has written many
Lavanis, Powadas, Katav and Phatke. Honaji specially had written
lavani for him by praising which goes something like this, %dl 3a
P IR TSR ST IaE ST, THDHR Igabs dred! givar s gl In his

(Portrait of
Anant Fandi)
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lifespan, he had written various types of Lavani, so | would like to
mention those variations here. 1. gdauiAmR @rauRt, 2. URIOME @rauf], 3.
SR AIGUR, 4. SFTSATl ATEull, 5. HUHGYAR AGUH, 6. FHIoD @raull, 7.
JUGRIUR TATGUR, 8. SRSAUR TG,

When he was 25, he already had started performing Tamasha, Lavani
with his troup in different cities like, Malva, Indore, Gwalior, Sangli,
Baroda to name a few. Everywhere audience was so supportive and they
would appreciate his performance. He was so popular that a king of
Baroda ordered his soldiers to receive him with a royal car, umbrella
and a flambeau.

His compositions have various characteristics like a description of
drought and mischief is found. His poems were not for common people.
In his poems he always writes about a woman with luxury ornaments
on his body walking around with gold and muslin saari and so on. In
one of his poems, he has explained various emotions about 32 children.
In his later life he was performing kirtans only and he received this
advice from Ahilyabai Holkar. When he happened to perform in the
court of Ahilyabai Holkar, she said to Anant buwa that since we are
Brahmins and Goddess Saraswati herself has blessed us so you shall
start singing with your saintly voice for our people as well for eternity.
After this advice he was so inspired that he took an oath in the court
itself that he will only sing kirtans and not Lavani, Phada and Powada.
But still he was always known as a Shahir (Poet) than Kirtankar for the
people of Maharashtra.
It is said that women were supposed to be behind the doors and do
household work. At that time society didn’t allow them to work on their
own and some of women were even told to wear a veil to cover their
face. But Sulochana Chavan (also known as
Sulochana Kadam) was an exceptional
personality during those times. She was born on
17" March 1933 in Mumbai (back then
Bombay). She started her career at a very early
age of 6. Initially she used to participate in local
. dramas playing role of Krishna in garbas. For a
b ¢ couple of years, she worked in Gujarati and
(Picture of urdu theater too. She also worked in Punjabi
Sulochana and Tamil films. A make-up man in her theater
Chavan)  indistry named Shubham Dandekar introduced her
to music director Shyambabu Pathak. She then
regularly started going to music studios, later Shyambabu observed her
voice and he just gave a thought to give her an opportunity to sing in

185



YRAT TiE FATHI ISBN: 978-81-956774-1-2

hindi films, that’s how she started her professional career in music
industry and she gave ger voice for hindi film called Krishna-Sudama.
After that, many music directors wanted her to sing in their films. She
worked with Master Bhagwan, Manna dey, Shamshad Begum and to
name a few.

In her younger days, she would listen to lavani "HiHTes 7, HiHTes T, HiHTes
dlad arard by Vatsalabai Kumthekar. Once her mother got to know
that and she scolded saying women are not supposed to sing or listen to
lavani, that was her belief. She sang her fisrt lavani for Acharya Atre’s
film "€t Tmeht @&t . Lyrics of that lavani was "Se<ea1 TeiaTd d Ueh, STal
TSI ST it It was based on Hansa Wadkar. After this song,
Sulochana’s career took a tremendous trun towards lavani and Acharya
Atre gave her a title of "@aufiEmRi”. She was married to S. Chavan,
director of the film “Kalgitura”. She said that her husband helped her to
improve the basics of pronunciation and stress while singing Lavani.
During that period writer Jagdish Khebudkar highly impressed with her
singing so he requested her to sing lavani "=Ta T HITel YT 381 A 3118
PG, Al 1 Turerd aati fiRan for his upcoming film e & s
Once this movie was out in theaters, it had changed the life of
Sulochana Ji. Afrer this lavani, her career had taken a U turn and gave
many hit songs and lavani.

In the year of 1965, she was awarded Maharashtra State Award for her
playback singing in a film called “Malhari Martand”. Beyond that
most precious and important thing is she has earned the love and respect
ftom thousands of people.

No matter if it is an article or a Lavani performance, if we don’t mention
Satyabhamabai Pandharpurkar, it is believed to be imcomplete. She was
one of the most versatile folk dancers in the field of Lavani. She was
born in Sangli district. She did not have any formal education in music
or otherwise but she developed great interest for music at the very early
age of 10. Initially she was made to join a lavani group by mentor
Godavaribai Punekar (her first Guru), and later she learnt qawwali,
ghazal as well. She received her formal training in singing and dancing
from Narayanrao Utpat, Dnyanoba Utpat, Dadba Vairagkar,
Machchindra Utpat, Vithoba Eitwadkar, and Rambhau Utpat. She
worked with a troupe of Godavaribai Punekar for four years and retuned
home. Her family saw her talent and tried to exploit her and her dancing,
singing too. So, she could not tolerate it and came back to Pune again
and joined Godavaribai’s troupe again. Once she came back, she was
fortunate to learn many shahiri lavani of the Peshwa period during late
18" century.
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Initially she would practice lavani in thr diwankhana of her house. This
was a time when Baithakichi lavani was performed by everyone. She
internalised the dynamics and aesthetics of this dance form so well that
within a short period of span she mastered this art form and started
performing everywhere. Though she had to face lot of hurdles including
social restrictions, not pursuing music as a career and moral
responsibilities, to name a few. But it is said that if you decided to do
something in your life, sooner or later, you will surely reach at your
desired destination and Satyabhama is one of the many examples. Her
lavani career spans more than five decades. At the age of 20 she got
married to Shri Shinde and established her own sangitbari i.e., one of
Tamasha's two varieties troupe in Pune. Pandharpuri Bajache Gayan
and Adakarichi Lavani was popularised by Satayabhama and Gnyanoba
Utpat. She had treasure of various lavani like, ‘Abol ka hota dharita
sakhya majvari’, ‘Jhale tumhavari dang sakhya’, ‘Tumhi majhe saokar
and ‘Bangadi pichal bai’, to name a few. Her last performance was on
2 May 1992 at the Yashwantrao Pratishthan, Pune. She received
numerous awards from the Maharashtra Government and Sangeet
Natak Akademi for her singular service to lavani, and participated as a
resource person in traditional lavani training programmes for young
girls. She breathed her last on 91" September 1994. Her contribution will
be remembered by every musician, especially folk musicians forever.
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Introduction

Humans are integral part of nature. Nature is heavily affected by the
human culture. In this era of modernisation, rapid industrialisation is a
tool of development which has adversely affected the nature. The
modern advancements have led to loss of ecological balance
worldwide. Currently rapidly increasing rate of earthquakes,
desertification, floods, deforestation, extinction of species and other
environmental circumstances obliges us to rethink in an environment
centric way. Humans are running behind development at the cost of
environment degradation to satisfy their desires. At this hour of the
time, humans need to stop and rethink and play a vital role in
maintaining environment. According to our constitution it is our duty
to protect and conserve the environment. Every citizen of the country
should play a part to make environmental equilibrium.
Environmentalists have acknowledged the importance of using
folklores like drama, puppet show, songs etc in communicating
environment conservation massage to people. In this modern period of
mass communication, there are number of people who can connect
more through their local cultural medium of communication like
folklores. This form of communication(folklores) is interactive and has
a space of dialogue between people and communicators. Whereas
modern mass media is one way of communication where there is no
feedback from the audience.

Tribals are traditionally dependent on forests from ages. They are the
conserver of nature. No one can look after environment and forests as
indigenous people as they are worshipper of nature. Their survival and
livelihood are heavily dependent on the nature. According to Raju and
Jonathan, “Tribals are habitants of Indian peninsula and autochthonous
people of the forest tracts. They have symbiotic relation with the forest
and their economics and cultures are closely connected with the forest
for a tribal, nature is like the maternal womb. The lifestyle and
traditions of each tribal community seem to be unique and are related
to the utilisation of natural resources and particular type of work. (Raju,
2006)
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This paper is an attempt to highlight the vital role of folkloric belief of
indigenous people for the conservation of environment.

Folklores: Meaning

William John Thoms coined the term in 1846 as a good substitute for
popular antiquities and a rough equivalent for Volkskunde (from
German, a “study of the people” with a common culture, language
and ancestry). William John Thoms coined the term in 1846 as a good
substitute for popular antiquities and a rough equivalent for
Volkskunde (from German, a “study of the people” with a common
culture, language and ancestry). “William John Thomas coined the term
in 1846 as a good substitute for popular antiquities and a rough
equivalent for volkskunde(from German, “a study of the people” with
a common culture, language and ancestry.) As a humanistic discipline,
folklores referred to the purity of rustic life and oral tradition preserved
in self-contained rural and tribal communities outside the reach of
modern development.” (Kondi, 2019)

Folklores are understood as a music, folksongs, fairy tells related to
various seasons, rituals, marriage, and death. Folklore refers to “verbal
compositions, and social rituals that have been handed down solely, or
at least primarily, by word of mouth and example rather than in written
form” (Abraham & Harpham, 2015)

Folklore and Environment:

Environment and tribal folklores are integrally related to each other.
“The folkloric tales, legends, myths, sayings, songs, ballads, dances,
music and poetry can significantly illuminate on the man-nature
relationship” (Salim, 2018). Folklores are useful not just for spreading
environment awareness but for explaining religious perspective to the
people.

“Most of the tribes (of Arunachal Pradesh) believe that the forest is the
abode of their numerous gods and spirits, both benevolent and
malevolent in nature. For example, Adis believe that the huge tree like
Rotne found in their surrounding forest is the abode of the evil spirit
called Epom for which they usually do not fell such tree. In case it is
inevitable then they perform rituals by sacrificing pig and fowls to
appease the spirit whose habitat is destructed” (Chaudhary, 2008).

Indian folktale named “The Good Sister and Mango Tree” (Kerven,
1989) “The folktale tells the story of two siblings growing a mango tree
together. When the sister got married and left the house, the mango tree
was not cared enough and started to fade and Kapil, the brother, felt
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depressed when he saw the bad state of the Mango and she came back
home to take care of the tree and as a result both tree and the brother
recovered. The sentences such as “day by day the tree gets better and
Kapil also gains his health.” and “When the tree is healthy, my brother
is also health and when it becomes ill, he also becomesiill. I think Kapil
and Mango tree have the same soul” provide unique samples of human-
nature interaction.” (AHI, Yaya, & Ozsoy, 2014)

Environment Conservation and Tribal belief:

Indigenous people played very important role in conserving
environment as they have traditional skills and knowledge of how to
restore the ecology. These people know it very well about how to
conserve and live in harmony with nature. “The indigenous and ethnic
people of the world have learnt to live in most hostile environmental
condition in this universe. The most interesting feature associated with
these indigenous and ethnic has been found that, they live in localities
which are immensely rich in biodiversity” (Rai & Nath, 2003).

Tribal people have a belief that the tribal community and environment
are depended on each other and have a give and take relationship.
Indigenous thinking is “Animals, fish, and plants all “have spiritual
standing on their own.” Religious rites and ceremonies incorporate
offerings in gratitude for the great abundance of nature, for only through
reciprocity will tribal people continue to receive such bounties. Dr.
Henrietta Mann describes native spiritual teaching as follows: “Over
the time we have been here, we have built cultural ways on and about
this land. We have spiritual responsibilities to renew the earth and we
do this through our ceremonies so that our mother, the earth can
continue to support us. Mutuality and respect are part of tradition-give
and take” (Shrinidhi V S, 2017).

“Tribal folklore is enriched with magico-religious beliefs. They believe
that some gods and deities reside on the trees in the forest. If they do
not show mark respect to them their full clan will be destroyed. So, they
conserve the plants which they consider sacred. Their festivals, rituals,
and other cultural aspects are closely associated with the encircling
vegetation preserved on religious ground” (Biswa, 2018). Tribal
community are known as nature worshipper from ages. This community
considers nature as their gods and worships all the natural resources as
the religious rituals.

In almost all the tribals have in their folk culture the sense of gratitude
for the Mother Nature. In one of the finest novels of Gujarati Literature,
Akupar the writer Dhruv Bhatt mentions how the tribals of Gir (in
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Saurashtra region of Gujarat state of India) have folk tales and folk
songs that advocate the conversation of Jungle and the inhabitants
Lions. This spirit of conversation of environment is in the bloods of the
tribes and it is well nurtured with the folk culture of them. The
association of Nature with God which was taught to the tribals through
the folk arts make it easy for the tribal people to believe and protect the
environment. The same we find in the folk music of Haryana and
Punjab. The greatest example is that of Khasi folk songs and tales in
which we find the respect and love for Nature in it in so many prose and
poetry. “In Arunachal Pradesh, India, different tribes have varying
beliefs about the plants and animals around them, but underlying each
story is the presence of deities or powerful spiritual forces manifested
as plants and animals. In Hill Miri, for example, areas containing certain
plants are actively preserved, and spitting, urinating, or throwing stones
in the area is prohibited as a means of paying respect to the sacred plant
deities. (Biodiversity, 2012)”

Conclusion: Relation between tribal culture and Environment can be
considered as the role-model or ideal one. Despite technological ways
developed by modern world, the problem of environment is becoming
grave and grave with all the passing years. The study of tribal culture
and the folk arts of them can guide us for the environment conversation.
Though the tribals have believed to be having no-scientific approach to
life but their approach to Environment is surely the one that can guide
us.one of the wonderful aspects of tribals is that they always believed
to be in harmony of nature. They have set their rituals in such a way
that they worship the Nature and bow down Mother Nature. Their
beliefs have its great contribution towards the conversation of
Environment. These beliefs were passed through one generation to
other using various folk arts. In every region of India, we find tribals
with different customs working for the cause of environment
conversation. Believed to be not so progressive in our today's
development notion holders, these tribals made sure that they will along
with the Mother Nature without harming the environment on the names
of so-called environment. Their needs are confined to food and shelter
and they always used the resources for that need only and avoided the
paths of exploitation.

In conclusion, here is a song made by Dheraram Kapaya, who leads the
organisation named Van Utthan Sansthan—a federation of committees
that protect land resources. He is a Bhil tribesman from Rajasthan’s
Udaipur district:

191



YRAT TiE FATHI ISBN: 978-81-956774-1-2

“Water is life. Oh brothers, I have come to make you aware of this. The
forests were dense, there was plenty of water. We used to filter the water
and drink it. There is no love and affection left between people. | have
come to make you aware of this. Water is life, the forest is gold. Oh
brothers, do not forget to protect it. Oh, brothers and sisters of every
village, please listen to this. Save your forest. Come together and save
the forest. |1 have come to make you aware of this. Water is life, the
forest is gold. Oh, brothers I have come to make you aware of this.
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India is a country with diverse speech practices and religions. As the
very foundation are woven the ideas and characteristics of the culture
while taking about its culture and civilization according to Dr.
Sampurna Nanda , folk culture is a living thing through which the
culture of the people speaks. Folk culture is formed by combining two
words, folk plus culture. In fact, from the perspective of the study of
world culture. It is in direct contact with the people while the other is
the culture represented by different sections of the society which is
produced by the cities of study or centers of learning .

The foundation of folk culture include simplicity, oral culture, tradition,
sense of collectivity, tribes, agricultural societies, lack of
professionalization, participation in artistic activities, etc.

The true meaning of culture is civility. Any culture is incomplete
without sacrament. It is no exaggeration to say that culture is the right
of passage, because human being is a social animal his speech, thought,
and behaviour are based on his culture. Man’s humanity is savored by
rights. It is said that the irrigation of sanskar in a child starts from the
mothers womb, so it is first formative place is the human womb an from
there that irrigation of sacrament begins and after his birth , his ideas
get new sky to fly in society.

The society is upbringing, his surrounding and the speech, thought
exchange and behaviour of the person in and give him a right path. Ever
since the beginning of human life, the ultimate goal of his life has been
the attainment of God after that fulfillment of all the responsibilities of
life.

When talking about such culture and civilization, how can we forget its
integral parts such as saints who are mundane figures of folklore but are
distinguished by a special aura of their own. His literature and his
ideology which gave the path of salvation events to the illiterate among
the illiterate, how can we forget the saints of our Gujarat and other states
of India and their literature. Who taught the art of living and inspired
people to became human in the society.
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Coming from a very rural and perhaps illiterate society but awaking the
self element in thought leaving all the scholars behind. His Bhajan,
Doha and Kirtan which suited the mass society in unique and easily
understandable language and thought with its deviations. In plain
simple words easily attained a prominent place in the mind of the
human being and knowledge of all four vedas and Upanishads in simple
language. Dance only to cymbal, drum, ektara. When that self voice on
his unsung string or holding symbals in his hand’s, echoel in temple
Kirtan or at cross lane or in the streets in front of the general public,
made man feel the true sense of his real life act.

In the holy land of Vrindavan on a full moon night, a flute was suddenly
played, as a result of which the gopis woke up, and then a great
memorial rasa was created for the world. Blessed is the Uraj, blessed is
Krishna and Gopis and the flute that unites the heart with peace. Many
beautiful hymns of many saint composed on this basis fill the mind with
love and peace. It gives life not only to unconcious and the dead but
also to the wise. There is a precious proverb of sanskriti.

“Vadanam prasad sadanam sadhyam
Hridayam sudhamucho vachhaa:
Karnam puropkarnam yesham
Kesha n ate vandhyaha”

(meaning:- who is not to be praised, for those whose heart is the home
of joy, whose speech is the shower of nectar, and whose constant action
is charity)

These shows the true character of a saint, a person who sacrifices his
life to build a true cultured society. A saint is a swastika who
harmoniously combines culture through sophistication.

Years ago a devotee name Gangasati became a devotee in Kathiawar.
She spent whole life in devotion to God. They worshipped god in their
home and people come from far and wide to hear her Bhajans.
Gangasati, who had scaled great spiritual heights, has composed 52
devotional songs in order to bring about the spiritual elevation of
Panbai. Written in simple colloquial language, these songs overflow
with detachment, encouragement and spiritual mysteries.

Regarding Panbai and looking at the bhajan of Gangasati, one can see
that even an illiterate person knows the gist of the entire scriptures.
Gangasati tells her son-in-law Panbai.
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“vijadi ne chamkare motidaParavo panbai ;
jot re jota Ma divaso vija re giya baiji
Ekvish hajar chhasso pal Jashe ji”

This song is highly spiritual in understanding. We cannot understand
this song at first listening. Here in this song highly metaphor and
personifications used for devotees and gives spiritual moral to the
audiences. Like “Other Bhagwat Gita”. Here in this lines poet address
to someone and gives indirect moral to readers or listeners. We all
know that this is impossible to make something in light of thunderbolt
but here with the help of this metaphor she says that as a human being
our duty is to pray Lord and make salvation but we passes our time in
other west thing and suddenly our life ends so before that do something
for salvation of your soul.

How beautiful it is that the good deeds of life are shown here as pearls.
It is matter of trying it in thread of time, flashing the lighting it fulfills
the urgency of the time inspires the society. Explains the importance of
time. The advice given by beautiful mesmerizing song to guide the way
of life of the native women of the country, to direct and appreciate life,
to make the right use of it, infuses civility in the general public. Her
another one song

”Meru to dage pan jena manada dage nahi panbai ;
Marane bhaangi pade brhamaand re
Vipada pade pan vanase nahi re panbai
Toi harijan na paramana re
Meru to dage pan...... ”

(meaning:- which means “The person who have complete control over
the brain, even in any situation can get anything”)

Gangasati told all of us about the path of righteousness in this bhajan
she is describing characteristics of people of firm convictions, who
remain detached from worldly attractions, and are good compassionate
human beings without egotism. That is , do not lose heart and keep
doing your deeds with faith in god. She sangs 52 songs on her daughter-
in-law.

The legend of Jesal-Toral is famous in most parts of Gujarat,
particularly in Saurashtra. It is the story of Toral, the saint-poetess
who transformed a dreaded dacoit into a saint. Jesal and Toral held a
dialogue on various spiritual topics now that Jesal had given up his
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sinful ways and entered a new, austere and pious life. Toral’s songs
during the storm as well as her spiritual dialogue with Jesal are still sung
today as devotional bhajans in Kutch, and parts of Gujarat and
Rajasthan.

“ jone re ek re tambura no taar ane biji jone re tati talvar :
Ek re badan mathi bev nipjya toy med made na lagar :
Kadi kadi aavti aandhi hoy kam ni...... ?

The string of the drums (tambura) is here a symbol of spiritually and
public welfare and the sword at the end is the act of destruction and
leading the society towards destruction. Even though they are made of
the same metal their natures are different, in the same way human
beings are all the same but they are separated from each other in the
society due to the differences in their natures, so in life we have to
decide that what we want to be. We have to be like a string of the drums
or like a sword to lead the society to destruction. That towards
development it is the nature of our life that determines our cultures and
its civility.

Many great saints like Narsinh Mehta, Meerabai, Gopichand, Bharthari,
Pingla, etc carry a string in their hands, play cymbals, drum, or become
a Gopi and dance with sticksrasa and inspire the whole world through
their songs and serve nobel spirits all around the world.

Raja Bharthari is very famous in Indian historical folklore . Bharthari
or the great Sanskrit poet Bhartrihari is counted among the yogis of the
Gorakh dynasty. Their language is simple, captivating, sweet, juicy and
flowing. The expression is so powerful that it strikes both the heart and
mind of the reader. There is a variety of verses in his centuries. With
the use of verses suited to the sentiment and subject, examples
according to the subject, etc., his axioms have been prevalent among
the people and have been giving guidance and inspiration from time to
time in life.

Bharthari says:-

“lakhyu je lalate te mithya na thatu karnaro kirtar ;
Kanchan shi kaya to rakh thavani shobhe nahi shangar......”

Meerabai says:-

“karma no sangathi rana maru koi ee nathi ;
Ek re pathar na dodo tukada,
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Ke lakhya ana juda juda lekh....
Ek re banyo re prabhu ji ni murti ne bijo dhobida ne ghaat...”

Apart from this there are many unknown saint literature like:-

» Char divas na chandarna par juthi mamta sha mate ;
» Panch tatva nu putdu banavi ema shobha banavi sari re;
das darvaja navsho nadi kada che apram pari reh.

See the scholarliness here the entire description of the human body is
given in a nutshell in the native language.

» “Hey sansari hey sarve khotane sachi be vastu ,
Ek to punya biju hari bhajan bai jivda samjile ;
Jya lagi aatma angma che tya lagi ;
Hari hari tu keh”
» “Aaj vrindayan aanand sagar ,

Shamadiyo range raas rame sode kala no shishiyar ;
Shirpar udugana sahit brahmand bhame.”
Many of these saints have made their invaluable contribution
to the formation of Indian culture by showing the way to attain
bliss through their songs and their dance styles and dances and
songs absorbed in soul, which played an important role in
bringing joy, happiness, morality, civilization, honesty, duty,
etc to the society in turning the civilization on the right path.
Thus, when it comes to any civilization or culture, it is
impossible to separate the saints and their folklore which are
an integral part of it. Their contribution to the formation of
culture has always been invaluable.
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ABSTRACTS

India—Nepal relations are the bilateral relations between India and
Nepal. Both countries enjoy excellent bilateral ties. There exists close
linguistic, marital, religious and cultural ties at people-to-people level.
Culture in Nepal is almost identical to the Indian culture, so Nepalese
culture is highlighted always while discussing about culture in Indian
Subcontinent. Considering the fact, Maithili folk music and songs of
Mithila plays a vital role as a bridge in order to maintain the bilateral
and inter-cultural relations between these two countries. Eastern Terai
region of Nepal and northern part of Bihar and some part of Jharkhand
in India is dominated by Mithila culture and they have their own
language, the Maithili. Besides language, they are rich in culture,
tradition, ethnicity, cuisines, like other communities. The majority of
Maithili are Hindus and worship Shiva, Shakti (goddess of power), and
Vishnu. They are best known today for their mystifying and dazzling
naive art produced mainly by the women in their community.

KEYWORDS: Mithila, Maithili, India — Nepal Relations, Maithili
Folk Music and Songs,

BACKGROUND

Music is the embodiment of the artistic achievements and musical-
cultural traditions of human society. Since primitive times, it has been
the sweetest medium of fine expression of the spiritual joy and
pleasures of public life. According to the classical establishment,
'‘Geetam, Vadyam and Nrityam Trayam SangeetMuchate' - the tri-
confluence of singing, playing insturments and dancing is music.
Especially when we discussed about Indian music, it has been
categorized into two traditions of music

(1) Indian Classical Music and

(2) Folk Music.

Indian classical music is the classical music of the Indian subcontinent.
It has two major traditions: the North Indian classical music known as
Hindustani and the South Indian classical music known as Carnatic.
Both Indian Classical Music traditions are based on singing and playing
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ragas which has its own rules and regulations. One must take training
from music teacher (Sangeet Gurus) before singing and playing Indian
classical music which makes it difficult to reach among the common
people.

On the other hand, Folk music is a term for musical folklore. Folk music
is any style of music which represents a community and can be sung or
played by people who may or may not actually be trained musicians
using instrument available to them. It is the music originating among
the common people of a nation or region and spread about or penned
down orally often with considerate variation. In other words folk music
is the music that is penned on from generation to generation by oral
tradition.

The term “folk song” covers a vast array of musical styles but is most
commonly used to refer to a narrative song that uses traditional melody
to speak on a particular topic. Often topical folk songs address social
and political issues such as work, war and popular opinion.

Folk songs are the reflection of the social set-up of a particular group.
Through the folk songs any outsider can have a picture of the
ceremonies festivals rituals and overall culture of a particular group.
That is why preserving the folk songs are is very important to preserve
the cultural of a particular society or ethnic group.

The nature of a folk song is formed by the use of the sweetest vocal
groups. Therefore, being easy and natural, there is no expectation of
bondage in folk songs. For this reason, folk songs are sung by everyone
in unison. Singing in the group is characteristic of folk songs. That is
why these songs are folk songs sung by the people.

Looking at the nature and trend of popular folk songs, it is proved that
folk tunes are the background of the ragas of Indian music. Folk songs
were composed on the dialect and tone of each province. Like Rasiya
of Braj, Holi, Gangor of Rajasthan, Sawan-Suhavana, Kajriyan of
Mirzapur, Haryana, songs of Pahari zone. Later on, the structure of
ragas would have been prepared on the tunes of these songs. This is the
reason that the rules of classical raga-raganis, the same rules are visible
in some form or the other in traditional tunes also. The nature of folk
songs is spontaneity, melodiousness and beautiful vocals. These songs
are not made, they just evolved. When these are refined by classical
rules, we call them ragas and raginis. Therefore, folk songs or tunes are
the seeds on which trees of raga form have been grown.
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Folk is the music of the people. Every culture and people has its own
musical traditions, its own history, its own “folk”, although each culture
has its own unique music which is known as the folk music. Here we
are going to mention about the tradition of folk music and songs in
Mithila which is also known as Maithili folk music and songs.

INTRODUCTION

Mithila, also known as Mithilanchal, Tirhut and Tirabhukti is a
geographical and cultural region located in the Indian subcontinent,
comprising Tirhut, Darbhanga, Kosi, Purnia of India and some
adjoining districts of Nepal. The native language is known as Maithili
and its speakers are referred to as Maithilis. The majority of the Mithila
region falls within modern-day India, more specifically in the state of
Bihar. Mithila is bounded in the north by the Himalayas, and in the
south, west and east by the Ganges, Gandaki and Mahananda
respectively. It extends into the southeastern Terai of Nepal. This region
was also called Tirabhukti, the ancient name of Tirhut.

The name ‘Mithila’ is believed to be derived from the King Mithi. He
established Mithilapuri. Since he was born out of the body of his father,
he was called Janaka. After this, the later kings of Mithila adopted the
title Janaka. The most famous Janaka was Seeradhwaja Janaka, the
father of Sita. There were 52 kings in the dynasty of Janaka. The
Ramayana records a dynastic marriage between Prince Rama of
Ayodhya and Sita, the daughter of Raja Janak of Mithila.

The region consists of Begusarai, Bhagalpur, Darbhanga, East
Champaran, Khagaria, Madhepura, Madhubani, Munger, Muzaffarpur,
Saharsa, Samastipur, Sheohar, Sitamarhi, Supaul, Vaishali and West
Champaran in India and some adjoining districts in eastern Terai of
Nepal.

Maithili Music is one of the most ancient types of music in the Indian
subcontinent. It originated from Mithila region of the Indian
subcontinent, which is now divided between India and Nepal. No one
knows exactly when Maithili Music came into existence, probably due
to the length of its history, but its age indicates that it might have helped
other music develop and flourish in India and Nepal. Although Maithili
music is usually played with classical instruments, it has been
modernized and uses various modern instruments. Some significant
contributors to this music style are Maha Kavi Vidyapati Thakur, Udit
Narayan Jha, and Sharda Sinha. The region's folk songs are associated
with the various events in the life of an ordinary person. Mithila is a
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great cultural land where this significant tradition of folk songs is
shining for thousands of years.

Folk songs are associated with various events in the life of an ordinary
person. A song for every occasion is ready here. These songs are sung
on every significant occasion from Birth to death, on festivals or during
the changing seasons.

History of Maithili Folk Songs

The system of Maithili Folk Songs, from an anthropological, is
relatively new. Looking a little deeper one finds some interacting
differences. It is another case of the Unity — Diversity aspect of Indian
Culture. In Mithila, the women’s songs provide a concrete expression
of tendencies that distinguishes Maithili culture from other parts of
India. The regular history of Mithila Music dates back to Nanyadeva
[1097 — 1133], a great patron of Music and author of a treatise on this
art. He developed the popular ragas on systematic lines. Some of those
ragas are Nachari, Phag, Chaita, Purbi, Lagani.

The Maithili Music was carried to Nepal, Uttar Pradesh, Bengal and to
many more areas of the Indian subcontinent. Folk songs, and religious
songs of Vaishnavas were very popular in the medieval period. There
were certain rural centres where fine forms of Music were developed.
Darbhanga, Panchgachhiya in Saharsa district, Ara and Jhabua towns
have developed prolifically Music of various forms.

There used to be a school of Music where village girls and boys were
being trained in Folk Music. Some of the rich local Zamindaars families
in different parts used to hold regular music conferences every year.

From south to north and from east to west India has a rich and glorious
tradition of studying folklore. Here, in Mithila, folk music broadcasts
are more prevalent than ethnic-music publications. The folk song of
Villini influenced Gautama, the Buddha, to draw the essence of his all-
time great philosophy — the Middle Path. Mithila has established itself
as a great cultural centre and region of learning. Its cultural, primarily
scholarly, history goes back millennia. Its original glory is recorded in
the Vedas and the Satapatha Brahmanas. Mithila encompasses the
Ganga plains of northern Bihar and the Terai region of Nepal. The
tradition of folklore has always helped scholars in this field. Prominent
ancient and medieval Maithili scholars like Vachaspati, Jyotirishwar,
Vidyapati etc. have used folk elements in their classical compositions.
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Maithili folk songs culture and tradition

Maithili folk songs is said to be the song of the gods. Many of the songs
are used as a way to pray to the gods. Songs relating to agriculture and
Devotional songs are the two main types of songs which can see as
prayers to God above. The songs describe the outstanding traits of the
gods and goddesses and sometimes the traits of their worshipers. These
songs are called gosaunik git or gosaun. The Maithili region lies in the
part of North India and Nepal which is wet and lush green as it is
covered with bamboo structures, paddy fields and ponds. It is said to
look like the resting place of goddesses Kali and Durga which are
prominent in the worship rites of the masses. Their many songs which
are based on the surrounding area as if describing the beauty and the
grandeur of the goddess resting place.

Furthermore, In South Asia where marriages for women are a religious
event Maithili folk songs are played to a great extent. Women most
often classify wedding songs according to the name of the rituals,
however generally the auspicious day of marriage begins with the
Suhag song and concludes with the samdaun. However, singing many
songs during weddings might be a bit problematic now because
nowadays people waste less time and pay less money for their
weddings. Furthermore, there is some Maithili music that describes the
hardships faced by a woman in the Maithili region. Maithili women,
located in south-eastern Nepal, are pitted against one another in their
pursuit of security and resources in the context of patrilineal formations.
Many folksongs talk about the injustice of women at the hands of men
and many folksongs talk about women thinking of countermeasures and
alternate ways to survive in a world dominated by men. This is also the
time when themes of feminism started to appear in folksongs.

Maithili Folk Music has been based on the daily lives of normal men.
As a result, the lyrics include a lot of references to objects, gods,
seasons and the surrounding area of Maithili. These references can help
us to understand the beauty of the region and can also tell us a lot about
the society of the past. These references, further, have also been used
as metaphors to comment on the society of the past and its norms.
Maithili folksongs include a lot of songs about gods as previously
mentioned, but they also have a lot of songs relating to seasons and
agriculture. Songs whose themes are based around the rainy or the
monsoon season are associated with farmers praying to the gods for a
favourable climate to cultivate. There are also many songs related to
farmers asking for a good harvest. There are many themes relating to
good harvest because agriculture was one of the main occupations in
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the past as well as in the present. In Maithili music, even the reference
to nature helps in bringing out the meaning of the music’s lyrics. In the
Maithili region of Nepal, the use of a pond signifies and refers to a
woman’s perspective and knowledge of worldly matters.

Classification of Maithili folk songs:
. Songs representing the life—cycle events:

Many songs represent life—cycle events that is birth, marriage etc.
Sahara songs are the songs which are sung by the women on the sixth
day of the birth of the baby to express thanks to Mother Goddess
Swastika. Sahara songs are descriptions of the birth of Lord Krishna
and Lord Rama. These are also sung on Upnayana [sacred — thread
ceremony], Mundana [tonsure ceremony] and marriage. The lullabies
are sung to please the child and keep the child happy. The wedding
songs are often classified according to the name of the rituals or ritual
stages. Marriage songs include Suhaag songs at the beginning day and
Samdaun [Vidai] at the concluding ceremony.

. Songs representing the annual calendar of events:

There are two groups this classification falls, Agricultural Songs and
Festival songs. Agricultural Songs are sung during sowing, ploughing,
winnowing etc. The cycle of festivals begins with the month of Chaitra.
Several songs are sung during the celebration of the festivals of
Ramnavmi, Batsavitri, Nagapanchami, Madhushrabani, Kojegra, Sama
— Chakeva, and Bhardutiya.

. Seasonal Songs:

Songs of the whole year with specific months are particularly popular.
The common songs included under the category are Barahmasa,
Chahomasa and Chanmasa.

. Wisdom songs:

Every song represents the wisdom of the people but some specific songs
explain how people retain their knowledge system consciously and
there are some dietic and social restrictions to be followed every month.
For example — Do not consume leafy vegetables in the month of savan
and curd in Bhadab. Keep away from the dewdrops in Aswin and avoid
eating buttermilk in Kartik. And thus so on.

. Devotional Songs

In this category, Bhajan and Kirtan, Prati [morning songs], Gosaunik
geet, Bhagwati geet, and Songs of Shiva are being sung.
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. Songs of love and Beauty

Some songs explained the innermost feelings of a lover or beloved. The
most important type of such song is called lirahut. These are sung on
ritual occasions and also sung in leisure time. These songs are songs of
separation as well as the union.

. Songs of Glory

These songs describe the glory, history, and beauty of the land and the
people etc. Glorious deeds of historical and mythical characters are
sung.

These classifications and descriptions unfold the immense significance
of Maithili Folk songs in the understanding of the structure and function
of the society.

While studying the Maithili folk songs, the tune of these folk songs
resembles the modern ragas of Hindustani Classical Music like raga
Kafi, Bhupali, Dhani, Sarang, Malhar, Desh, Pahadi, etc..

Conclusion

Maithili folk music is very much traditional. Maithili folk music is
usually played by classical instruments, but now the use of modern
instruments is making these folk songs more appreciable. From those
times there are several contributors who have been giving their whole
lives to music. Vidyapati was the patron of the music and literature of
Mithila. In many communities of Mithila, original folk music and dance
could be regarded as an endangered and main reason is being the
extremely fast and changing socioeconomic fabric and traditionally
high stratification in the Maithili society. As folk songs of a community
are genuine reflection of the culture of that particular community along
with its traditions it should be preserved by promoting its cultural values
among the people. Similarly, the Maithili folk music tradition is
followed both in Nepal and India it has always act as a bridge for the
strong and healthy bilateral and inter — cultural relations between these
two countries.
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Hindi films are not the only means of entertainment it is also conceded
as a medium of the biggest business in India. It also gives artists a new
identity and popularity. There are not only actors who are part of the
movie but there are many artists such as videographers, editors,
cameramen, producers, musicians, dancer makeup artists, and fashion
designers who are also behind the making of a movie. And the colour
of hard work of all these artists makes the best movie.

Talking about Indian films, every century has its specialty and these
characteristics are the identity of those centuries and those times. The
history of Indian cinema is very big as well as very old. Which included
the centuries from the 1930s to the 2000s. Cinema or movies are
incomplete without dance, music, and songs and they are like the life of
the movies. Talking about the 1930s, this de3cade was known as talking
movies. But in this decade, a film with dialogue was made. And during
this time the actor himself used to perform the song and the same talking
movies marked the begging of the studio era, around 1934, the
composer and lyricist gave his contribution and roles in the film
industry. Sahegal, Timir Baran, Kamal Das Gupta, Govind Rao Tembe,
and Shanta Apte played a big role in this era.

1935 was the beginning of procrastination and in the 1940s we get so
many melodious songs with a mixture of Indian music and folk music.
Our music industry gets the best option in music systems and patterns
which is folk music. The evidence of this is found in the 1945 movie
‘Himayu’ in this movie they used the dhol as an instrument it seems to
the folk music of Punjab. In the 1940s era, we get the evidence of folk
music in movies, which is creating their own identity with the mixture
of classical and folk music or we can say that another way makes our
music more attractive.

The 1950s was the era of the beginning of Rock N Roll and pop music,
or we get the impact of pop music in our music industry this style
continues till the 1960s but in the 70s we get again melodious songs in
a big amount with different flavours of the different locality. This era
was a very simple style of song but they became very hit in this period.
The 70s is just the beginning and a glimpse of melodious songs after
the continuity of these kinds of songs in the 80s and 90s there is a hew
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start of the 20s which is fully dominated by romantic music and then in
the 2010 era was of item songs. In this way, there were many changes
in the music sector of the film world and this change can be said with
time it became people’s choice and it increase their interest in Indian
music.

The film music is based on the theme of the movie and this subject
matter is based on the story of the common man and common people
then it becomes more popular because the common people can easily
connect their self with these common stories. It can be said that in the
same way folk music and film music are incomplete without each other.
However, in today’s era, there is more influence setting guitar and
Drum. But Dhol, Dholak, Tabla, Sarangi, Sarod, Sitar, Shehnai, etc
have different colours and flavours which leaves their identity with their
precipice place and locality.

The folk music and instruments used in films, as well as the singers who
shaped and identified it, have contributed to the growth of folk art. And
this artist, along with increasing dominance in playback singing and
makes it a worldwide choice. We also get some best singers who
became all-time favourite folk singers of India, some of them are
originally folk artists who became famous by that time and some of
them are already famous for their folk art and then they worked as
playback singers in the movies. These singers and folk songs are
reminding us of our culture and get our hearts towards our folk so that
they became close to our hearts. Our folk artists and music can connect
our spirits with our culture and our different colours of folk music.

If we talk about the folk artist in the Hindi film industry, there are so
many famous folk singers or folk artists such as the Nooran sisters,
Wadali brothers, Malini Ashwati, lla Arun, etc are included.

Wadali brothers in which Puranchand Wadali and Pyarelal Wadali are
two brothers from Punjab, they learned their folk music under the
guidance of their guru Bade Gulam Ali Khan they learned the Gazal,
Kafi, and Sufi music they also performed it on different big platforms.
They performed their folk art in their first movie ‘Pinjar ’which is
directed by Gulzar, then in ‘Dhoop, the other movies like ‘Tanu weds
Manu, ‘Mausam’ and in Tamil movie ‘chikku bukku’ are the best songs
with their cultural art.

Along with the pair of brothers, the pair of sisters also became famous
among the people, in which Sultana Nooran and Jyoti Nooran are
popularly known as the Nooran sisters. They have come to be an
excellent and famous folk singer in today’s time. Nooran sisters are the
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granddaughter of the late Bibi Nooran who was the famous Sufi singer
of the 70s. they learned this folk music from their guru and father ustad
Gulshan Mir. Earlier in time, they explore themselves as very very
famous folk and SufiSufi singers. FirstlyFirstly they presented their
performance in cock studio and MTV music show, these two are very
famous musical channels on television. In that show they performed
‘Alla Hoo’ and then they get a chance to sing in the movies. They sang
different types of songs in different movies such as ‘Highway’,
‘Mirzya’, ‘Dangal’, ‘Jab Harry Met Sejal” and ‘Bharat’ etc but their folk
flavor is the same in all these songs.

Malini Avasthi is also a very famous personality as a folk artist, she is
not only a folk singer but she can also sing songs in different languages
like Avadhi, Buldenkhandi, and Bhojpuri. She is also an A grad artist
of all India radio station. Her born and brought up in UP and so she is
also known as Thumri and Kajari which are the folk art of Utter
Pradesh. Her singing skills and talent make her popular all over India
and Pakistan as well. She has also sung songs in a movie such as ‘Dum
Lga Ke Haisha’, ‘Agent Vinod’, and ‘Bum Bum Bole’ among others.

Dipali Brothakur is another famous name known as the ‘Nightingale of
Assam’. She enters the field of folk music at the age of nine and her
songs were mainly in the Assamese language. In Tamil folk, there is
one hame who was famous and that was Kollangudi Karuppayee, she is
also considered one of the pioneers of Tamil folks. In the same way,
Pepon and Kalpana Patowary are also very popular singers in Assam.
These new and young generations of singers attract the next generation
and give a new direction to folk art as folk fusion music. Kalpana
Patowary is a versatile singer who also sings a song in different
languages like Marathi, Tamil, and Bengali movies.

Another famous persona in the film industry is Parthvi Pual. She is an
instrumentalist, storyteller, and painter as well. She is very famous for
her boul tradition which is generally presented in a Bangal. She also
worked as a playback singer in Bengali films, her features are found in
Teen Kahon and Anshinagar.

We have also another distinct feature of folk music of Rajasthan and
Bihar. Local instruments and rhythms are the distinctive features of the
local art form of Rajasthan. Swarup Khan, Rajani Gandha, Mame Khan,
Satraj, and Srvar khan are the prominent name for Rajasthani folk.
Sartaj and Sarwar Khan is a child artist they also get a chance to sing a
song in the Hindi movie Dangal, even they a big example of our art and
culture are passed to the next generation very successfully also they
inspire the people for our folk culture.
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In the same way, Mame Khan, Swarup Khan, and Rajani Gandha
Shikhawat also worked in film music as folk a singer, they have a
magical voice that we can easily identify with the folk music of
Rajasthan. They also sing Sufi songs. Another Sharda Sinha who is
known as the ‘kokila of Bihar is famous for her Chhat Geet and Bhoj
Puri songs. Her songs are from very famous Bollywood movies such as
'Dulhan’, 'Mehendi' and 'Maine Pyar Kiya.

Thus, apart from classical music, the Hindi film industry got an option
of music, which has remained the dominant force in the Hindi film
world to date and this music attracts people in various entertainment
industries of every province. The movie is an excellent medium for
conveying the folk music of each province across India and the world.

This allows the folk artist, singer, and dancer to present the culture on
the big screen. Moreover, along with folk music, there is also an
increase in the demand for folk singers. In today’s time, rap songs and
pop songs are being liked by people, as much as folk music is getting
priority. Which has received a different direction like folk fusion and
the attempt to bring these experiments to then new generations without
causing any harm to traditional folk music.

As our film world and folk music work together, it is a matter of great
pride that our heritage and tradition are preserved and given a special
place and identity. For that, we have to thank our folk artists and we
need to do more work on our folk and local culture to keep safe and
follow it traditionally and also find some new areas like movies and
television to explore it more.
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Abstract: Gujaratis love to celebrate every auspicious day with
tremendous pomp, show and celebration, since it is one of the most
ancient lands of festivals. The numerous types of folk-dance forms are
certainly a visual feast and mirror to the culture of Gujarat. | am proud
of the efforts made by folk dancers, their group, and cultural
organizations to keep the folk culture of Gujarat alive and influence the
new generations about it. I bow down to such immense efforts and in
due respect to it, | have been gathering information by some personal
interviews of a few well-known folk artists of Gujarat and this research
paper is one of the means for the same initiative.

About Folk dance: The Aadimanavs did not have their languages.
They used to express their feelings through dance. In their dance themes
like happiness, anger, war, death, marriages, births etc. were used.
Natural climates, earthquake, fear of lightning etc. were shown through
dance. After many years of that, men become educated and different
civilizations have been developed. With the development of different
states different folk dances came into existence.

Folk dance means Lok Nritya are easy to perform for enjoying any
occasion or for any moment of life. There are three types of folk dances
famous in India. Adivasi Nritya -Adivasi dance, Samajik Nritya —
Social dance, Vyavasayik Nritya — Professional dance. The folk dances
of any cast show their social and religious specialties through dances.
India has many states, each state has their own folk dances. because of
this, India has maximum number of folk dances right from Himalayas
in north to Kanyakumari in South and from Gujarat in West to Assam
in east. Out of them majorities are of social dances which are danced in
Group but some of them have become professional dances which are
performed to gain money. Folk dances and plays in India retain
significance in rural areas as the expression of the daily work and rituals
of village communities. Sanskrit literature of medieval times describes
several forms of group dances such as Hallisaka, Rasak, Dand Rasaka
and Charchari. Folk dances are performed for every occasion- To
celebrate the arrival of seasons, birth of a child, a wedding, and festivals
etc. Some dances are performed separately by men and women while
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in some performances man and woman dance together. Each form of
folk dance has a specific costume and rhythm. Most of the costumes,
worn for folk dances, are colourful with extensive jewels and designs.

Whereas the classical dances in India tend to be subject to a definite
order, a recognized strict form, add a complicated system of gesture
language, footwork, bodily movements and rhythm, the folk dances are
quite spontaneous and are the creation of the people's imagination and
desire for artistic and emotional expression.pz

Guijarat is influenced with enculturation; a culture shared with members
of the society and passed on from one generation to the next. The
culture and the traditions are both alive and being forever experimented
in the state of Gujarat. Blend with vibrant colors of yesteryears to
modernity, it still has its roots deeply leading to revival of traditional
past. Gujarat has a rich legacy of weaving and handicrafts,
encompassing disciplines like- embroidery, tie dye, beadwork, block
printing, wood carving, wood working, pottery, stone carving etc. The
folk dances of Gujarat are the hallmark of the distinctive Guajarati
culture and tradition. Most of the art traditions have originated in
ancient times and as well as preserved over centuries and ages. Gujarat
has a cultural mix as per its various regions. We can differentiate
different folk dances of Gujarat as animal dance, hunting dance,
agriculture dance, religious dance, marriage dance and many more.
There are number of folk dances, performed according to season and
religious stories are also behind it. Bhavai is Gujarat’s folk drama and
Bhavai nrutya is dance of balance, which is immensely popular to
spread out social message nowadays. Siddi dance, Bhil nrutya, Jagg
nrutya, Rumal nrutya, Hinch nrutya, Rasdo, Mehr nrutya, Padhar nritya,
Dangi nritya, Turi nrutya and other local tribal dances are also we can
say as folk dances can be seen in celebration. But most famous folk
dances of Gujarat are like Garba, Dandiya, Tippani, Hudo, etc.

Raas - This folk dance of Gujarat has become internationally famous.
It is said that this dance was performed by Krishna with Radha and
Gopi. With spreading of the Vaishnava sampradaya this dance form
become more famous. The word Ras comes from Sanskrit word ‘Ras.’
This is immensely popular dance form in the state of Gujarat which
requires sticks for rhythmic purpose. This dance form is famous in such
a way that used this dance form your image for other art forms too.
Everyone who loves Indian ethnic wear they must have heard about the
folk art of Gujarat known as Kutch embroidery. The wave like patterns
or circular ones that the folk artists create over fabrics enhance its
beauty. Human figurines especially those in dancing poses holding their
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‘Dandiya Sticks’ are frequently seen in this art. Tiny triangles are fitted
into remarkably symmetrical patterns, and this seems like they are
playing dandiya. As Kutch embroidery is done by hand, that reveals the
rich creativity and artistic skills of the tribals and rural artists.

The description of Raas is also given in old treaties, like Hallisak. It
describes three types of Raas- Dandia Raas, Taal Raas and Lalit Raas.
This dance is performed during Navratri festival, and we can see on
Sharad Purnima or Janmashtami too. It is also known as Dandiya Raas,
because the sticks used to perform are known as dandiya. Theses sticks
are short, lacquered sticks. Before it was performed by men only in
circles by striking sticks with their partner’s sticks but today men and
women both play Ras standing opposite side in circle. Somewhere it is
known as gopraas and dandiya nritya too. There is diff. mythological
belief behind this folk, it represents a mock fight between the goddess
Durga and the mighty demon king mahishasur, in some area we see the
songs are usually related to Lord Krishna or have social themes and in
some region the famous song accompanying it tells of one of the
important episode from the epic poem the Ramayana.

Here we can see singing in chorus and the dancers form an intricate
series of movements. Rhythmic stepping, holding hands and moving
round in circle is one of the famous movements we can see in Dandiya
Raas and another movement is with increasing of speed they beat their
sticks and each dancer makes a swift pirouette; After this they beat one
another's stick and wave them with supple wrist over and over; change
places and move in a complete circle and finally form into an inner and
an outer circle. All the time the speed is gradually rising, and the
dancers change to an exceptionally beautiful movement in which the
outer circle of dancer band and cross their sticks and the inner circle
crisscross their sticks above their heads. These are few favorite
movements during the dandiya Raas. The dressing of dandiya raas is
like that of garba, i.e., colorful costume, like chania choli and odhani
with suitable ornaments. Men wear kediya, pyjama or dhoti. They put
a turban on their head. Here dholak is a main instrument for Taal.
During older period Raas songs had only Krishna’s theme but today it
includes other themes with lot of orchestral instruments. Manjeera,
Zanzar, Tabla, etc., instrument is also used now.

Garba - At the beginning of Ashwin (September-October), comes the
Dusserah festival, preceded by a nine-day celebration of Navratri. It is
believed that most of the dance forms of saurashtra, a part of Gujarat
state, can trace their origin far back in antiquity to the time of Shree
Krishna who is believed to have ruled in this part of the country for
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nearly 100 years. it is said that it was the Princess Usha, granddaughter
in law of Shree Krishna who popularized the garba, lasya nritya in
saurashtra. The name garba comes from the Sanskrit term Garbha
(womb) and deep (a small earthenware lamp). In garba there is prachin
garba, arvachin garba, Krishna garba and social garba too. Mainly the
songs of garba are sung to the praise of the goddess ‘Amba.” The
earthen pot with small holes is lighted with lamp or diva in it, known as
Garbi. One of the famous folk dances of Gujarat which is known as
garbi is a form of garba. One singer sings garba and the other dancers
repeat the same lines in chorus but today singers and other artists in the
center and men and women perform garba around them in a big circle
on the ground. Dholak, manjeera, flute, khanjari are the main
instruments. Kaherva and Dadra taal are usually used. The songs are
sung in Guajarati language. During the holi and spring festival also this
is the famous dance form to perform but at that time the themes center
around the little incidence of everyday village social life and entracing
beauty of spring. The costume of men consists of a short coat called
kedia with tight sleeves with embroidered border and shoulders, tight
trousers like the churidars, colorfully embroidered caps or colored
turbans and colored waist band. Women adorned themselves with
traditional ornaments. Women with colour full chaniya - cholli and
odhani.

Hudo - This is one of the well-known folk dances of Gujarat. It is the
folk-dance form of Bharwad tribe, the shepherd community of Gujarat.
The idea of dance originated from sheep fights. The movements of two
sheep ramming their heads are duplicated in the dance form. There is
also a tradition of selecting their life partners at the end of the dance. In
this dance both the men and women of the village participate.The men
wear colorful dhotis with embroidered borders, koti, traditional cap
with colorful frill and they wear silver ornaments like kadu, tavij, kadi
and colorful mala. The women, on the other hand, wear dark colored
jimy, kapdu, odhani and they wear silver jewellery like long necklace,
short necklace, earrings, chudla, kadu and damani.

Traditional Musical Instruments like Dhol, Dholak, Harmonium, Flute,
Kansi, Joda, Manjira is used as accompaniments.

During a meeting and conversation with traditional Hudo artist of the
village Tarnetar, one got to know how according to the village folk are
extremely sensitive about this folk dance. So now we get to know that
Hudo is not just few steps of dance, it is in their blood and that it is
passed on through generations. Tarnetar and surrounding few villages
forms the area known as 'Thanga' which is sub-region of the 'Panchal
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Region' of Gujarat. Ghehava is also an area from Panchal region. Most
villages in Thango and Ghehava regions have some youth in each
village who know Hudo well. Bharwad, Rabari and Koli community
are found performing this dance.

Tippani - This is the form of folk dance originated from the chorwad
and verawad region of saurashtra in Gujarat. Tippani dance is mainly
performed during weddings and festivals in saurashtra. This dance
typically represents the community related activities and their
functional aspects. Women only perform this dance. Ravan haththo and
damru, ektaro seen in performance of Tippani. Shehnai and percussions
like manjira, tabla and dhol or brass plate are used to create music. The
Tippani dance form came into existence from an old practice of beating
lime into the foundation of a house with a tippani, a long stick fitted at
one end with square wooden or iron block. The women invented this
Tippani dance form to enjoy the tedious and tiring process. The women
stand in two lines facing each other and beat the tippani in rhythm while
singing and dancing. Itis one of interesting Gujarat Folk Dance and this
is also included as competition item in various cultural programmes
organized by schools and colleges. This dance is practices in group.
Costume is more similar to others folk of Gujarat like kedia with tight
sleeves, chudidars and colourfully embroidered caps or coloured
turbans and a coloured waistband.
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Introduction

Both historically and geographically Assam is a very important state of
North-East India. The state of Assam is gifted with lush green
meadows, fertile plains near the enormous Brahmaputra River,
beautiful hills with wonderful tea plantations, and rich flora and fauna.
Its pleasant climate throughout the year makes it best for tourism in
Assam. It is an ancient land with a long history. It is referred as
‘Pragjyotishpura’ in the earlier epic period. Its capital was also known
as ‘Pragjyotishpura’. The old Sanskrit literature seems to use both
‘Pragjyotishpura’ and ‘Kamrupa’ to refer to the same territory. The
boundary of this ancient kingdom used to change from time to time.

The state is known as the “Gateway of North-East India. It shares its
boundary with Arunachal Pradesh, Nagaland, Manipur, Mizoram,
Tripura, Sikkim, and Meghalaya, known as Eight Sisters. These Seven
sister states are also referred to as “Paradise Unexplored “. The state
bordered by Bhutan and Arunachal Pradesh in the north, Nagaland,
Manipur, and Burma in the east, Bangladesh, Tripura, and Mizoram in
the south and West Bengal in the west. The reason why the state is
called the “Eight Sisters” is the similarity between the states, in terms
of geographical features, and interdependence among them in the
political, social, and economic spheres. All seven states of the seven
sisters are isolated from India and the only way to reach there is
via Siliguri Corridor (Chicken Neck) in Assam.

Culture of Assam: A General background

The culture of Assam has its roots almost two thousand years back
when the first cultural assimilation took place between Austro-Asiatic
and Tibeto-Burman groups. There were mainly three waves of cultural
assimilation in the state of Assam. First, it was the Tibeto-Burman
ethnic groups that had arrived from Tibet, Yunnan, and Sichuan
provinces of China and mixed with the scarcely present aboriginal
Austric people like the Khasi and Jaintia. Secondly, the Indo-Aryans
from Northern India, brought the Vedic culture and Hinduism into
Assam. And lastly, the Ahoms (Tai/Shan) added another chapter to the
Assamese culture. The Ahoms, later on, brought some more Indo-
Aryans like the Assamese Brahmins and Ganaks, and Assamese
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Kayasthas to Assam. Assamese culture is mainly influenced by
the Ahom dynasty and the Koch kingdom who ruled the region for
many years. One of the major cultural changes was brought about by
the Vaishnava movement. The state has a large number of tribes out of
which Boro is the largest tribe in Assam, while Chakma, Chutiya,
Dimasa, Hajong, Garo, Khasis, Gangte, and other tribes are also there.
While the majority of the Assamese are of the Vaishnava tribe among
which social institutions such as Namghar (house of prayer)
and Sattra (the site of religious and cultural practice) became popular.

During the six hundred years of ruling, the Ahom dynasty managed to
keep the kingdom, independent from Mughal, the muslin invaders of
India before the British, as well as other invaders though Mughal
attacked Assam seventeen times. During this era, the Assamese society
was exogenous. The British entered Assam in 1824 as a tea planter
which was the starting point of the destruction of the Ahom dynasty.
Along with the British, the immigrants entered Assam from India
together with their traditional beliefs such as the caste system and
dowry system. Some of the immigrants become a part of the Assamese
society, and the others still practice their traditions. British ruled till
1947. With the freedom of India, Assam also became able to achieve
independence and became a part of it. Since then, Assam has been
passing her time as a part of the Indian union.

Folk songs in particular in the State

As we know that the state of Assam is full of cultural heritage.
Throughout the state, numerous festivals are held such as, Bihu,
Bhatheli, Moho-Ho, Ambubachi, Suweri, and other fesivals. Many
songs are sung at these festivals and are the crucial source of Assamese
Oral Literature. These songs are mainly categorised into two divisions;
1) Bohag Bihu and Bohag Bihu-related songs 2) Songs that are
reformative or are related to different stages of life.

Bihu songs are mostly sung during Bohag Bihu seasons. These are
however, a few songs about Kati and Magh Bihu Geet or Husori Geet
are the names given to bihu songs. Bihu songs, also known as Bihu
Geet, are perhaps the most popular form of oral literature in Assam
regardless of caste, creed, or religion. The origin of the Bihu songs
cannot be pinpointed with certainty. These songs are primarily sung
during Bihu festivals and are passed down only from generation to
generation. Many researchers have documented many of these songs.
However, many Bihu continue to be popular among Assamese people
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in their oral form. These songs are jam-packed with information about
nature and various aspects of Assamese society. Aside from Assam’s
tradition, festivals art and architecture, ornaments, cosmetics, food and
wine, and so on, the Bihu songs cover a wide range of topics. In addition
to the Bihu songs, there are numerous other songs that are sung at
Assamese festivals by various ethnic groups. Reformatory songs are
mostly about different stages of a person’s life, such as Annaprasan,
Sulakaran, Upanayan, Tolani Biya, Biya Nam and so on. Biya Nam is
the most common of these during weddings. These types of songs
reflect a variety of social issues. The economic and social conditions
are largely reflected in many Biya Nam. Many times, Krishna-Rukmini
or Hari-Gauri is depicted as the main characters in these songs, but the
descriptions are true to life.

Some of the well-known folk songs and their significance of Assam are
as follows:

Kamrupiya Lokageet is a popular form of folk music of Assam, which
is basically sung in lower Assam. This form of folk music developed
during the reign of Kamrupa Kingdom and is sung since time
immemorial. These songs are based on various human emotions,
especially of common people. It is known for its richness of musical
style.

Goalporiya Lokgeet is a form of folk music of Assam, which is mainly
sung in the Goalpara district. It is basically lyrical song of Goalpara and
is not related with religious or rituals. Generally, the main theme of
compositions is based mainly on love but not totally. It has different
sub-genres that differ in the musical mood and themes, of which the
bhawaiya and the chatka are principal forms along with moishali and
maut songs. These songs are often sung in chorus sole accompaniment
of the dotora.

Another type of folk music of Assam is Tokari geet, which is based on
different mythological stories as well as the social life of people. These
songs are performed with Tokari, a musical instrument with a single
string played with fingers, cymbals and flute. These songs are mainly
sung by the male folk led by a leader. Tokari geet is also a popular form
of folk music of the state.

Aainam is a devotional folk music of the state, which is sung by the
women. It is a traditional folk song, which has been sung since time
immemorial and is related to death and illness. This is mainly sung
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when someone in the family is suffering from some serious sickness,
especially small pox. It is sung by women clapping their hands to praise
the Goddess and is still prevalent in lower Assam.

Bianaam is another popular form of folk music of Assam, which is
prevalent in both Upper Assam and Lower Assam. These are basically
marriage songs sung during the marriage and are generally fun making
the bride and groom. These songs illustrate epic stories of King Baana
and his daughter Usha who was married to Anniruddha, the grandson
of Lord Krishna. These songs are particularly sung by the women folk
of the society.

Popular folk artists and their contributions

Ambikagiri Raichaudhury, Anima Chaoudhury, Bishnuprashad Rabha,
Bhupen Hazarika, Dipali Barthakur, Jayanta Hazarika, Jyoti Prasad
Agarwala, Khagen Mahanta, Madhavdev, Parvati Prasad Baruva,
Pratima Barua Pandey, Rameshwar Pathak, Sankardev, Moghai Oja,
Tarulota Bori Mili.

Bhupen Hazarika is known for his contribution as a leading socio-
cultural reformer to popularize Assamese cinema and folk music. His
creations and contributions are known to have united people from all
walks of life. Some oif the famous folk songs of Hazarika are, Dehi Oi
Eihen Botorot, Bordoichilla, Bihu Anandia, Bengena Namere, Takuri
Ghooradi, Eijani Nachani, Sokala Tengati, Aami Pani Ona Ghat, Oi
Babitoi Dhulia and so on.

Pratima Pandey or Pratima Barua Pandey was a popular folk singer
from the royal family of Gauripur in Western Assam’s Dhubri district.
She was one of the greatest folk artists that Assam has ever produced,
is an interesting phenomenon. She not only helped the revival and
consolidation of a folk form facing impending onlivion, but also
became the subject of a vibrant contemporary folklore of the times. Her
life reflects the various phases of the evolving Assamese identity, and
how the folk acted as a syncretic energy in the understanding of the
Assamese. She was best known for her immortal Goalpariya songs
Hastir Kanya and Mur Mahut Bandhure, was the niece of filmmaker
Pramathesh Barua of Devdas fame. Mur Mahut Bandhure has a deep
meaning inside and the artist depicted the song as;

COTNRT (57 fF I
(H Wge I (@2

COTNRAT (57 fF SfHta=
220



YRAT TiE FATHI ISBN: 978-81-956774-1-2

(TR NS I @2

81 3 A nef e
EEBISEE R
N1 =S (VK (AT (F
™1 (51T 5 AR
(N Wge g @2
COTNRAT (57 fF I
(N Wge I (@2

Apart from yhese, there are other contributors of Assamese music, who
have paid a tremendous effort in folk music. Some of them are, Zubeen
Garg, Tarali Sharma, Beauty Sharma Barua, Queen Hazarika, Angaraag
Mahanta, Dhurbojyoti Phukan, Rudra Baruah, Dipak Sarma,
Rameshwar Pathak and many other.

Zubeen Garg is a high-paid multi-talented Assamese singer who has
sung in many languages. He is an instrumentalist and plays atleast 12
instruments. Zubeen is known as Goldie, Luitkontho, Heartthrob of
Assam. He is music director, an actor, a composer, a director, producer,
script writer, poet and a lyricist. Ample number of songs in many
languages have been sung by him. Zubeen has a great contribution
Assamese bihu songs, one of which is ‘Moinakon Bakhor’.
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Tarali Sharma is an another versatile singer of Assam and has composed
several music for films including, Akashitorar Kothare, Laaz, Jatra the
passage, Basundhara and Abhijatri. She has also released several
elbums like, Abhixari Priya, Sonjoni, Sankar Madhav, Sneh, Pohar,
Tarali, Nayanmoni and many more.
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Relevance of folk songs in framing the identity of India

From the above-mentioned grounds, it can be observed that, Music has
always been important for individuals, society and culture for different
reasons. It plays a very crucial role in keeping our past alive as a society
or a group, and Folk is the genre playing the most significant part of
this. The Indian tradition can be an incredible in its own way of
following its culture and customs more sincerely. Therefore, it is true
to say that the folk culture has a relevancy in Indian society. It is a
conventional system which can be followed periodically. To have a
great relevance in the present time, Folk songs of Assam have been
recorded in an Assamese album which is released in 2007. There are
mainly five most popular songs from Folk Songs of Assam such as,
Pranikrishna, O Nilaj Kanu, Radhe Chalilo Re, O Mur Guru Dev and A
Bihua Kai. These songs were composed by talented musicians such as
Snehalata Das, Dhanda Pathak, Dr. Bhupen Hazarika, and many more.

For an instance, Pratima Barua Pandey’s songs, which are popularly
called the Goalparia Loka Geet, are a part of a cultural community,
largely the Rajbanshis who have been historically dispersed around a
vast territory including Assam, Bengal, Bihar, Southern Nepal and even
Bangladesh. Similarly, Bhupen Hazarika is also a well-known artist of
India who is famous for his great contribution to Indian music industry.
He is known as ‘Padmashree’, ‘Dada-Saheb Phalke’ and ‘Sankardeva’
award winner. Therefore, it is observed that the folk culture has its
continuity only when the people are broad in their mindset. Parents can
teach their children to have a keen interest in learning traditional music.
Lullabies can be an important example which is mainly sung by
grandparents to their grandchildren. It is written in a very simple
language so that the children can understand.
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Introduction

Stress Management is one of the most popular and widely discussed
topics in the present world. In this fast-moving world, almost every
human being is suffering from stress. Thus, it is very much essential to
find out an effective way of stress management. One such method is
listening to music. It is also known that music directly connects with
human feelings and moods. Moreover, almost all human beings love
music, though the taste and choice vary from person to person. So, it
seems essential to study human beings' impact on music, which they
love. India is a country with a wide range of religions and ethnic groups.
Indian culture is characterized by distinct languages and rich traditions
among various ethnic and religious groups. Defining Indian culture
with a single, overarching identity is challenging despite having a
Hindu majority. This is partly because of the flexibility of the Hindu
religion, which permits the fusion and development of a wide range of
ethnic and regional traditions. Indian folk and tribal arts provide a
window to view the country's rich cultural heritage and express the
nation's ethnic diversity. To integrate the available knowledge on the
effects of music interventions on stress, the present study is a systematic
review of Elements of Stress Management in Indian Folk Music.

Stress

Stress, originally a concept of physical science, has become common in
the biological and human sciences to describe a state in which the vital
functioning of the organism is threatened. Stress is when a person’s
ongoing behaviour is altered from its regular pattern because of
continuing pressure from others or his reactions. Stress results from the
body's incapacity to adapt to change, more specifically, its inability to
react correctly to real or imagined threats to its physical or emotional
health. Common stress symptoms include irritability, muscular tension,
inability to concentrate, and various biological reactions, such as
headaches and accelerated heart rate. For example- when we are highly
stressed, our heart rate and blood pressure can go up, and our adrenal
gland begins producing cortisol.
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Stress Management

Stress management gives you many tools to reset and recalibrate your
alarm system. Your body and mind may be aided in adapting
(resilience). Your body might be on high alert all the time without it.
Chronic stress can eventually cause significant health issues. To be
happier, healthier, and more productive, effective stress management
enables us to release stress's grip on our lives. The ultimate goal is to
live a balanced life that includes time for work, relationships,
relaxation, and fun—as well as the fortitude to withstand stress and face
obstacles head-on.

Causes and Impact of Stress

There is always an outcome in everything we do. We act in specific
ways because we believe it is the proper thing to do, just as our actions
occasionally stem from a particular occurrence. We always feel full and
satisfied after eating, yet we initially ate because we were hungry. The
progression of events appears unending. Thus, Cause is the producer of
an impact, while a cause produces an impact. A different factor causes
stress, and every individual has other stress triggers. According to
research, work-related stress is one of the most significant causes. Other
causes of stress include:

e  Marital issues
e  Unemployment
e Health issues
Work pressure
Lack of support
Traumatic events or accidents
Emotional trauma/ Poor mental health
Financial commitments
Perilous working conditions
e Long work hours
When under stress, a person goes through several physical changes.
Headaches, irritability, mood swings, sleep issues, etc., are a few of
these material changes. Long-term stress can harm health and result in
illnesses like:

Fatigue

Depression
Atherosclerosis
Fertility problems
Breathing problems
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Weight gain or loss
Abnormal heartbeat
High blood pressure
Heart-related disorders
Cramps and constipation

Importance of different festivals and rituals in Indian society
Festivals significantly enhance sentiments of social cohesiveness.
Many of these events centre on cultural or ethnic themes and educate
community members about local customs. Elders from the community
share their experiences and provide models for keeping families
together. Festivals contain both social and economic aspects. The need
for something that may deliver optimism has often been felt because
happiness is overpowered by negativity and insecurity on our chaotic
and stressful globe. Festivals that allow us to let go of our troubles and
rejoice in the good things in life, even for a short time, resulted from
this. Festivals serve as stress relievers and assist in maintaining
emotional equilibrium. Naturally, increasing optimism reduces
negativity. It also offers a chance to diffuse conflict and reunite
alienated family members and friends via shared love.

There is nothing that unites people like festivals. They are essential to
the development of a nation because they combine individuals from all
different social, economic, and religious backgrounds. Considering the
intriguing process of human evolution, we can see that invention and
creation are not human behaviours unless necessary. Although no
recorded history indicates when festival celebrations began, festivals
associated with political, social, and religious processes were observed
in classical Greece and Rome. Festivals significantly enhance
sentiments of social cohesiveness. Many of these events centre on
cultural or ethnic themes and educate community members about local
customs. Elders from the community share their experiences and
provide models for keeping families together.

Correlation of stress management and folk music

Many individuals believe that music is a form of language that may be
used to communicate emotions with people from all over the world. It
is a form of art that makes us happy and relieves the burden of
challenging and stressful events. Folk music has been demonstrated to
reduce stress chemicals like cortisol. As a result, it has been utilized to
lower stress levels. If we see in the ruler area, there are people
(labourers, boatmen, fishermen, etc.) who work listening to music
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because they believe or consider folk- music a tool to reduce their
stress.

West Bengal is renowned for having exceptional art and culture. The
melody that this state's fantastic array of music offers has enhanced its
natural beauty. Bengali culture is said to be intertwined with music.
Bengali music has consistently found listeners in classical, religious,
rock, pop, or folk genres. Bengalis are born with a deep innate love of
folk music. The poets are inspired to write folk music of serene class by
the state's lovely surroundings, which include the eastern Himalayas
and a mystical sea. Bhatiyali Sangeet, also known as the boatmen's
melody, is an exquisite example of folk music. In reality, bhatiyali
music is folk music influenced by the synthesis of life and nature. It is
credited to the boatmen who navigate the ethereal Brahmaputra. Their
anthem is the Bhatiyali. It consists of songs that describe how a
boatman's life flows smoothly through mystic rivers. It is sung in a
particular mode primarily recognized for its drawn-out notes. It
contains relaxing and calm songs sung while leisurely rowing
downstream. Bhatiyali is sung solo, with little to no accompaniment,
and a stringed dotara rarely. Like much folk music, it defies
categorization into ragas despite resemblances to Pahadi-Jhinjoti-
Behag and Bilawal. The river has molded Bhatiyali's entire structure.

"Folk or tribal music is constantly changed, impacted, and conversed
with its environment.” It is a reaction to the environment that people
live in and a result of that environment. In contrast to the music of the
deep jungles like Bastar, where tribes sing in much lower, suppressed
notes and soft rhythm, the music of the High Hills, for instance, has
higher, melodic sounds. Like a babbling river, Bhatiyali begins at a high
pitch and gradually descends into low tones. It is not intended for any
audience, in contrast to contemporary music.

As a result, faster or highly-pitched music can help you focus and feel
more awake. Listening to upbeat music makes you feel more joyful and
hopeful about life. Slower music or tempo helps calm your thoughts and
unwind your body, letting you feel calm and let go of the day's stress.
Folk music can help people relax and manage their stress. It restores
and improves emotional, physiological, and psychological well-being.

Conclusion

Folk music can be an essential element of daily life and a helpful partner
in dealing with more acute health conditions. Undoubtedly, Folk music
integrated people's minds, bodies, and spirits and provided them with
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opportunities for self-expression. It is a gentle, joyful approach to
reducing stress, easing tension, and increasing the positive effects of
relaxing on one's body, mind, and spirit. Every type of music we hear
today is known to emerge from folk music. It is concerned with the
problem of emotional content, value, and beauty. It is one of the most
beautiful arts in the hands of humanity to alter or modify the feelings
and emotions in all living beings to such an extent that it works better
than any other form. The soothing power of folk music is well-
established. The positive results from this study proved that folk music
can create magic with its simple tunes and words and can profoundly
impact the listeners' minds. It has a unique link to our emotions and can
be an extremely effective stress management tool. Thus, Folk music is
a powerful stress-management tool for listeners.
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Abstract
Sujala Sufala Soner E Desh Bangladesh

Folk music means that music which is related to the root level of people
and soil of any country. Bangladesh is also a land of folk music and
cultural diversity because there had been lots of Philosophers, Baul,
Folk musicians & Legends. There was the application of different types
of percussion instruments which were basically known as traditional
instruments but in modern trends, these instruments are being counted
as percussion instruments like Ektara, Violin, Mandira, Khamak, Flute,
etc. There are many different types of folk music in Bangladesh
like: Bhawaiya, A Bhatiyali, Jari  Gaan, Sari ~ Gaan, Gombhira,
Kabigaan, Jatra Pala, Dhamail, etc.

Keywords: Bhawaiya, Bhatiyali, Sari Gaan, River, Tatva, Philosophy,
Kabi Gaan, Spirituality, Guru, Baudia etc.

Introduction

Folk songs are the integral part of the folk culture and tradition
of Bangladesh. Folk songs are the expression of the totality of rural life
“Basically, the Music that originates in traditional popular culture or
that is written in such a style is known as folk music. Folk music is
typical of unknown authorship and is transmitted orally from
generation to generation”

Bhatiyali Folk Song

Bangladesh is known as Nedi Matrik Desh (river country). In
Bangladesh, there are many big rivers like the Padma, Meghna,
Jamuna, Brahmaputra, etc. The songs which are mostly sung in river
areas are known as Bhatiyali music. This form of folk music is popular
both in Bangladesh and west Bengal. This is also known as the boat
song of the eastern part of Bengal. “In riverine Bangladesh, boatmen
spent a lot of time in their boats. While sailing downstream, they had
plenty of leisure to sing comfortably” This Bhatiyali word comes from
“Bhata” which means the ebb of the river and it depends on the moon.
“Bhatiyali lyrics traditionally consist of metaphorical and emotional
verses about the waters and the situation of boatmen and fishermen and
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Bhatiyali deals with Prakriti-tattva (about nature)”. 1t is usually sung
with no instrument, but sometimes Ektara is mostly used in Bhatiyali
music.

Ektara
Song 01
“0O Majhi Tor Naam Janina” Meghe Dhaka Tara (1960)/ written
by Ritwik Ghatak
“I cried my heart out, by the river of the mundane
Who is there to help you cross over, o my mind.
1 spent my good days
And now I have come to the river O boatman, I do not know
your name
Who would I call?
1 do not know your name.”

Song 02

Amay Vashile Re (Written by Polli Kobi Jasimuddin)
“Amay Vashile re
Amay dubaili re
Akul doriar bujhi kul nai re Sabdhane chaliao majhi amar vanga tori
re, Akul doviar bujhi kul nai re”
Meaning
“You’ve set me adrift
You've sunk me
The endless waters have no shore Limitless, with no shores,
the waters have no banks
O row with care boatman, my riven boat”

Bhawaiya Folk Song

This is a famous form of folk music of Bangladesh North zone,
Rangpur and West Bengal (Jalpaiguri, Goal Para, Assam etc.). This
song is also known as Kochbihari Song. This Bhawaiya music is
normally started from Kochbihar and this type of songs are related with
the common people, Mohishals. On top of that, the legendary singer of
Bhawaiya songs, Abbasuddin Ahmed, was also a man from Tufanganj
in Cooch Behar. Many people think that the song of 'Baudia’ is called
Bhawaiya. They find a relationship between the word Baudia and the
word Bhawaiya. Many others have said that the word 'Bhawaiya’ is
derived from the word 'Bao’. 'Bao' (Bengali Words) means wind. The
melody that floats in the air comes from far away.

“Actually, Bhavaya songs are emotional or Vaba Pradhan songs”

229



YRAT TiE FATHI ISBN: 978-81-956774-1-2

The Rajvanshis also have the main contribution in Bhawaiya Songs.
Their major livelihood is animal husbandry. Hundreds of cows and
buffaloes lived in each house. And there were 'Mahishal' and
'Rakhwal’ to supervise them. There have some concept of Bhawaiya
Song. Bhawaiya songs are sad-humorous songs. Virah Jalar song of
hero and heroine. It is entirely dependent on geographical and natural
factors. Various animals, birds, plants etc. are used as witnesses of the
sufferings of the heroine in Bhawaiya songs. The hero of the Bhawaiya
song is chosen of course from those who travel far and wide. Another
form of Shri Krishna like Dotara holding Mahishal, Cariyal, Mahout in
Bhawaiya  song.”  Bhawaiya songs do not  express
Vaishnava spirituality. Dotara, Flute are mostly used in Bhawaiya
songs.

Dotara
Oh ki 0 bondhu kajal vomora re (Written by Polli Kobi Jasim Uddin)

Flutie

kondin ashiben fire koya jan koya jan
jodi bomndhu jawar chan

gharer gamcha thuiya jaan

bondhu kajal vomora re

kondin ashiben fire koya jan koya jan

Baul Songs

Bauls lead a simple life and wander from village to village playing
and singing. The traditional Boul songs were basically sung by the old
and enlightened Bouls who had vision and true inspiration in quest for
the love of God. All Bauls believe that God is hidden in the heart of
man, and one could find it by the proper realization of himself / herself
with the guidance of proper guru. There is no god in any kind of rituals,
“God is one kind of Anuvuti” For that reason, the main themes of the
Boul songs are mostly related with spirituality. Basically, Bouls sung
songs for the joy, love and longing for divine peace. All Bouls believe
in Mokhsa which they could find through the proper spiritual guru.
They believe that guru is everything.

It is usually solo songs. At the time of singing these songs they
(Bauls) used to play some instruments like Khamak, Tabla, Mridanga
or Khol, Harmonium, Ektara, Khanjani, Manndira or Kartal, Ghongoor,
and Ramchaki. Fakir Lalon Shah (1774-1890) was the famous Boul
singer and composer of this region.
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Famous Baul Song 01

Amar Praner Manush Achhe Prane (Written by Rabindranath
Tagore)
Amar Praner Manush Achhe Prane
tai here taye shokol khane
Achhe she noyon-taray, alok dharay, tai na haraye--
ogo tai dekhi taye Jethay shethay taka-i ami je dik-pane

Meaning
“The man of my heart dwells inside me.
Everywhere I look, it is he. In my every sight, in the sparkle of light
Oh, I can never lose him--
Here, there and everywhere, Wherever I turn, he is right there”

Famous Baul Song 02

Ager Bahaduri Ekhon Gelo Koi (Written by Shah Abdul Karim)
Ager Bahaduri ekhon gelo koi Cholite choron chole na dine
dine obosh hoi
Ager bahaduri ekhon gelo koi Mathar chul pakitese, mukher data
noritese
Cokher joti komitese mone vaabi chosma loi
Mon chole na rang tamasay alosso eseche dehay
Kotha bolte vhule pore jay moddhe moddhe atok hoi
Ager Bahaduri ekhon gelo Komitese tile tile chelera murobbi bole
Vober jonom bifole gelo ekhon sei vabnay roi
Ager moton khawa Jayna, beshi khaile hojom hoyna

Meaning of this song

Ager moton kotha koyna nachena rongger baroi
Ager Bahaduri ekhon gelo

Chelebela valo chilam boro hoye daay thekilam
Somoyoer mullo na dilam taito jobabdihi hoi

Ja hobar ta hoye gese abdul karim vabiteche
Emon akdin samne ache akbare dorbesh hoi

One day everyone has to die and our life is very limited and in this
limited time period we are involving in many fake activities like moho,
maya etc. but we are forgetting our last goal to search the real meaning
and motive of life.
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Kabigaan

Kabigaan is the best traditional and educational folk song of
Bangladesh. Basically, the song which is used to sing by the poet is
known as Kabigaan. The one who swings the organ to the rhythm of
the drum and performs the rhymes through song is called "Kabiyal" or
"Kabiwala". Kabigan is a disputatious song that poets love. Here, they
beat the rival poets in various rhymes. There is two groups one is poet
Kabiwal (Poet) and another is Dohar (Accompanist) Two learned poets
take one side on one issue in the poetry session. The first to take a side
will prove the superiority of his side by argument and discredit the
other's point by arguing against the other's point of view. The second
person will similarly prove the superiority of his side and the inferiority
of the opponent through his arguments. Kabigan also uses several
musical instruments like Violin, Harmonium, etc.

Poet Gouriprasanna Majumdar's song

“Someone is doing Barristery Someone is doing Magistery” Katha
- Gauriprasanna Majumdar

Music - Anil Bagchi

Artist -Manna Dey

Film - Antony Firingi

O beta verer vere nimok chere
Bhola Moyra...
Keu ba korchen Baristari, keu ba korchen Majistery
Elemer jore keu ba korchen joj giri
Ar e bata pujor bari voje love nachte esheche
Pedru firingir beta peru kata Bata chilo saheb chilo holo bangali
Ar kobir dole eshe mile peter kangali
Jonmo jemon jaar kormo temon taar
kobir babosha dhoroche
Antoni Firinggi........
Je shokti hote utpotti tomar potni ki karon
Koho dekhi shuni er bishesh biboron
Somudro Monthonkale bish paan korechile tokhon dekechile
durga bole
Sedin ki bhuleo tahare bolechile jononi !
Bhola Moyra....
Ami shei volanath noire se volanath noi
Ami moyra vola horur chela bagbajare roi
Ami jodi se volanath hoi
Sobai voje volar choron amar choron puje koi
Antoni Firinggi........
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Proshno ta j aria geli ore volanath

Vebechis ultopalta kotha bole korbi ashor maat

Shonre vola tore ami akti kotha boli,

Nijer fade pore nijei tui j moli, Joy joy jogendrajaya ashim doya tar,
Shei chorine thai nish to (vola) tobei hobi par

Bhola Moyra...

Tui jaat firingi joborjongi, toke parbe na ma torate.
Shonre vrosto boli sposhto, tui re noshto mohadusto

Tore ki esto kalikrishto vojge tui jishu khrishto

Antoni Firinggi.......

Sotto bote ami jetete firinggi Oihike lok vinno vinno ontime
sob ekangi
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Interrelationship of Arts and examples of some sculptures
and paintings

Ms. Saloni Nayak — Research Scholar
Department of Dance - Faculty of Performing Arts
The Maharaja Sayajirao University of Baroda

There is a legendary tale about King Vajra and Rishi Markandeya that
explains how art is interconnected. When a king wanted to create an
idol of God to be worshipped, he went to Rishi Markandeya to study
sculpture from him. He so asked the Rishi to instruct him in the
sculptured arts. According to the rishi, mastering the art of painting is a
prerequisite for learning sculpture. When the king asked the rishi to
teach him how to paint, the rishi said that learning how to dance was a
prerequisite for learning how to paint. So, the monarch requested that
the rishi teach him how to dance. The rishi advised that learning
instrumental music is a prerequisite for learning dance. So, the king
again said that teach me the art of music. The rishi continued by saying
that mastering the literary arts is a prerequisite for learning music. The
monarch finally asked the Rishi Markandeya to teach him all the arts
after realising the connection between them.

Therefore, this story gives us the impression that all forms of art are
interconnected. We can apply one form of art to another. For instance,
in order to construct a sculpture, one must first create a 2D image of it
in order to measure it; as a result, learning painting is necessary in order
to understand how to produce sculptures. Similar to how one must
know the mudras, how a dancer wears their clothing, the stage
arrangements, such as where the musicians sit or in the court where the
dancers perform, etc., if one is to create a painting. A painter must
therefore be familiar with the dance in order to know such minute
details.

Knowing instrumental music that provides a strong sense of beats or
rhythm is necessary for becoming a good dancer because we all know
how important beats or Laya are in dance. Finally, as the primary goal
of all artistic endeavours is to convey emotion, learning the craft of
literature is a must for engaging in any artistic endeavour. Because the
words are the easiest way to express the feelings or to connect with the
people. If we look at the Rishi Markandeya and King Vajra narrative,
the order of the arts is designed so that it is simple to connect with
others, just like it is simple to convey one's feelings through words,
making it the primary art that everyone should be familiar with. The
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instrumental music follows, and different varieties of Raga aid in
conveying emotions like melancholy, rage, etc.

Dance is used after painting to convey emotions through gestures,
enhancing the aesthetic impact. The emotions that a dancer expressed
through their movements were visible to the audience.

The picture follows, in which the artist use colour to convey the
emotions or mood of a specific scene. One painting might have several
diverse interpretations. The final kind of art is sculpture, where the
artist's technical ability is crucial because he lacks the backing of words,
music, or colour. As a result, after studying the other arts, sculpting is
taught last. Now, the relationship of dance and sculpture: It is said that
“Dance is a moving sculpture and sculpture is a frozen
dance.” Which means whenever we see any sculpture, we got an
illusion that the lady in the sculpture will start dancing, or in dance
whenever the dancer takes any pose it looks like a beautiful carved
sculpture. Below are some examples in which we can see the dancing
sculpture.

Sculpture

Indian sculpture refers to the sculptural forms, traditions, and styles of
the Indian subcontinent's civilizations. The preferred form of artistic
expression on the Indian subcontinent was sculpture. It was widely used
as decoration on Indian buildings, and it is frequently impossible to
separate from them. Indian art frequently featured abstracted human
figures that served as teaching tools for the Hindu, Buddhist, and Jain
religions, respectively. The naked body served as both a representation
of the spirit represented by the body and a window into the imagined
forms of the gods. Indian sculpture nearly completely suppresses
individuality since the figures are seen as more flawless and permanent
shapes than anything can be found in the only fleeting appearance of
human models. Hindu deities' multiple heads and arms were regarded
to be vital to show off the various aspects of their strength.

Indian sculpture dates back to the Indus valley culture, which flourished
between 2500 and 1800 BCE and was known for its miniature terra-
cotta figurine production. In the second and first centuries BCE, when
Hindu and Buddhist themes were already well-established, the large
circular stone pillars and carved lions of the Mauryan period (3rd
century BCE) gave way to mature Indian figurative sculpture. Classical
sculpture can be divided into four primary categories based on the
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materials an artist uses. Stone carving, bronze casting, wood carving, or
clay firing were the four classic materials used to produce sculptures.

Examples of Sculptures:

2. Itis a shalbhanjika category sculpture of
Chennekeswara Temple, Belur, karnataka.
This sculpture is of 1117 A.D. We can see
that the lady is holding the branch with left
hand. Her right hand is in dola hasta, her
knees are bent outwards and her left leg is
uplifted. In her right side and left side two
male musicians are seen playing Mridanga

or Dholaka.

1. The sculpture is from a temple
situated in Gujarat named

" Shyamalaji Temple. The Sculpture is
. of Lord Ganesha. We can see that lord

Ganesha is standing in a “tribhanga”
posture, with his right is uplifted and
both the hands may be in Dola Hasta.

5 There are three women around him,
; one is playing Dholak, the one is

playing some string instrument and the
third one is not properly visible.

3. This s culpture is of flying
figures category. This panel is
one of the rare Chalukyan
temple ceilings in the collection
of National Museum. It is the
sculpture of 10" to 12 century.
The ceiling slab depicts a flying
celestial couple. This graceful
representation of the couple
shows their legs bent at the
knees as if they are flying
without the aid of wings. The

male figure is clad in short lower garment and the female is draped in a

sari.
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4. This sculpture is of Konark Sun
temple, in which female figures are
dancing. The sculpture is mostly of 13t
century. In this we can see two females
one is playing the Mridanga and the other
one is dancing her left hand is in Pataka
hasta and right hand is not seen clearly.
Both of them has kept their right leg
uplifted.

5. This sculpture is from
Sadhashiva temple of Potpourri
built in around 13" century
A.D. this we can categorised under
dance scene or Shalbhangika Style.
This sculpture is of Shri Krishna.
His one hand is holding the Branch
above and the left hand is in Dola
hasta. We can see the cows and
people around him; some are
praying him or some are playing
instruments.

6. This a Shalbhanjika sculpture of
Rajarani temple of Bhuvaneshvar. This
sculpture was built in 1000 century. We
can see the lady holding the Branch
with right hand and her left hand is near
her waist. Her legs are crossed but it is
not swastika position.
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7. Shiva dancing on his Bull, Nandi,
this sculpture is from Nepal built in
17" century. The Shiva is shown
having so many hands. As we see in
the Nataraja posture his one hand is in
Abhaya Hasta and another hand is in
the Dola hasta. But the hand in Dola
hasta is slightly down then in normal
Natraja posture.

Painting

Painting is the art of applying paint, pigment, colour or other medium
to a solid surface. The medium is commonly applied to the base with a
brush, but other implements, such as knives, sponges, and airbrushes,
can be used. In Indian painting there are so many schools like:
Prehistoric rock painting, Mural painting, Miniature painting, Mughal
painting, Deccan painting, Rajput painting, Pahari painting, Malwa and
Jaunpur painting, Mysore paintings, Tanjore paintings, Ragragini
paintings, Other regional paintings.

Out this we will discuss four types of paintings:

1. Mughal paintings: Mughal painting is a style of Indian painting,
generally narrowed to illustrations on the book and done in miniatures,
and which emerged, developed and took shape during the period of the
Mughal Empire between the 16th and 19th centuries. The Mughal style
was heavily influenced by Persian miniatures, and in turn influenced
several Indian styles, including the Rajput, Pahari and Deccan styles of
painting.

2. Rajput Paintings: Rajput paintings have so many styles under it, it
developed from the late 16™ century in Rajputana courts. Every Rajput
royal courts have their different styles but the main idea or the features
were same in all of them. The themes we see in Rajput paintings are the
events of epics like Ramayana and Mahabharta, Krishna’s life,
beautiful landscape and humans.

3. Pahari paintings: this style of paintings developed in 17" to 19t
centuries. The region in which this style developed are Jammu to
Almora and Garhwal, in regions of Himachal Pradesh. We can divide
this style in two groups first is Jammu or Dogra school and another is
Basholi and Kangra school.

4. Pattachitra : ‘Patta’ means ‘Vastra’ and ‘chitra’ means paintings in
Sanskrit. This style of painting is of Odisha and West Bengal. The
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Bengal Pattachitra have the theme of mythology, folklore etc. the
Bengal Pattachitra is divided in different aspects like Durga Pat,
Chalchitra, Kalighat Pattachitra etc.The Orissa Pattachitra is closely
linked with the workship of lord Jagannnath.

Examples of Paintings:

1. The name of this painting is “Dancing
Girls”, its 18™ century painting. This
painting is the mixture of Mughal and
Rajput Painting styles. In this painting we
can see both the girls are dancing the are
holding their hands. The costumes of both
the girls are co-ordinated in good manner.

2. “Saranga Ragini” the name of this
Painting it is a miniature painting and
we can also name it under Ragragini
painting. It is basically of Hyderabad
made in 1725 A.D. It is now in the
Benaras Hindu University. In this
painting the woman is playing
“tambura” a string instrument, her
one leg is uplifted which signifies
that she is dancing.

3. The name of this painting is “shiva enthroned” it is a Basholi painting
done inaround 17%" century. We can see that lord shiva is set on a throne
and lord brahma and
vishnu is beside him.
Vishnu is enthroning
lord shiva. There are
three females and one
male who were may be
dancers, one of the
females is playing
mridanga and others
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are clapping or saluting the lord. In this the one thing which is
uncommon is that the shiva is shown wearing clothes and ornaments
and not the tiger skin and snake.

4. In this painting
shiva
performing the
dance of bliss
while Vishnu
and Brahma  are
providing musical
accompaniment.

This painting is
of Andhra Pradesh
made in 1760. In
today’s date it is

is

kept in Los Angeles Country Museum of Art. It is a miniature painting.
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About Department of Tabla

The Department of Tabla, nomenclature & established as a separate entity on 20th
August 2014 1s the latest feather in the cap of the Faculty of Performing Arts. Since
the University's inception in April, 1949-50 the Tabla section remained under the
wings of the Department of Indian Classical Music (Vocal & Tabla). It is only now
after almost Six & a half decades that the illustrious Tabla section has acquired an
independent status of a Department. It 1s undoubtedly a new beginning but with a
difference. It has to its advantage a rich legacy of 72 years of experience &
blessings of several stalwarts and nostalgia of being hawed in one of the heritage
buildings on the campus. A new chapter in the history books has already unfolded.
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